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GRAFTON GALLERIES, Grafton St., London, W., 
APRIL 30th — MAY 26th, 1928. 


The British Antique Dealers’ Association, under whose auspices this Exhibition 
of Art Treasures is held, was founded ten years ago. It was brought into being 
to safeguard the interests of those engaged in buying, selling or collecting 
antiques. As in earlier times, the old Guilds represented and protected the 
best interests of the several “arts and mysteries,” as they were called, this 
Association is the expression of the desire to preserve and enhance the reputation 
of antique dealing and collecting. Nearly six hundred members are now enrolled, 
and the list includes almost every British dealer of any standing. The Association 
is governed by a President and Council, whose offices are at 16, St. James’s 
Street, London, S.W.1. In the manner of the Ancient and Worshipful Com- 
panies it seeks to establish good fellowship among its members and goodwill 
between them and their clients, the public. Such goodwill must have its founda- 
tion based upon integrity and sincerity of dealing. 


This Exhibition is held to reveal the comprehensive range of antique works of 
att which pass through the hands of British dealers and, further, to demonstrate 
the high standard of quality which they control. The Committee of Manage- 
ment has been considerably hampered by the limited space at their disposal in 
this Exhibition, a difficulty intensified by the wealth of exhibits from which to 
choose. It was decided, therefore, to put on view a few examples from many 
different categories of antiques rather than a less extended variety in chronological 
series, interesting and instructive as an arrangement of that nature might have 
been. Exhibits in each category have been selected by dealers who have given 
special study and attention to particular sections and periods, of which they are 
in charge. Most of the antiques on exhibition may be purchased, if desired, 
the procedure being to make application to the owners whose names and addresses 
ate to be found in this catalogue ; but many of the exhibits are on loan from the 
private collections of dealers; these are marked with an * in the catalogue and 
ate not for sale. The Committee of Management desires to put on record its 
thanks to those dealers who by such loans have added to the interest and attraction 
of this Exhibition of Art Treasures. 


It is hoped that the charge made for admission to the Exhibition will provide a 
substantial surplus for equal division between the Benevolent Fund of the 
British Antique Dealers’ Association and the National Art Collections Fund. 
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LIST OF EXHIBITORS. 


Appy, SIR Ropert, Bt. (Ffoulkes & Co., 
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and Paris. 
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CAMEROONS, 16, Mount Street, W.1. 

CAMPBELL, Mary V. Hamitton, 29, Dongola 
Road, Ayr. 

CARDINAL & HARFORD (London & Persia), 
Lrp., 108-110, High Holborn, W.C.1. 

CARRINGTON & Co., Ltp., 128, Regent Street, 
W.1. 


CasA Rossa (Private) Gallery, 79-80 Glebe 
Place, Chelsea, S.W. 

CHURCHILL, ARTHUR, 
Piccadilly, W.1. 

CLIFFORD, REGINALD (The Dower House, 
Ltd.), Newbury. 

CoLNAGHI & Co., P. & D., 
Street, W.1. 


(CB), 48," St. 
James’s Street, 


10, Dover Street, 


144, New Bond 


CONNELL & Sons, Ltp., 4, Burlington 
Gardens, Old Bond Street, W.1. 

CRAIG, SIR ALGERNON TupDoR (K.B.E.), The 
Century House, 2, King Street, St. 
jJames’s,-S. VV .1. 

CRANFORD, S. (The Misses M. K. & H. K. 
Boyd), 272, King’s Road, Chelsea, S.W.3. 
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Street, Leicester Square, W.C.2. 
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159-161, Regent Street, W.1. 
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Square, W.1. 

FLETCHER, J. KYRLE, 79, High Street, The 
Bridge, Newport, Mon. 

FuRMAGE, H., 10, Fulham Park Gardens, S.W. 

GARRARD & Co., Ltp., 24, Albemarle Street, 
W.1. 

GOLDSMITHS & SILVERSMITHS Co., 
112, Regent Street, W.1. 

Hancock, H. R., 37, Bury Street, St. 
James’s, S.W.1. 

Hankinson, M. M. (Kyrle & Co.), 41, The 
Pantiles, Tunbridge Wells. 

Harris & Sons, M., 44-52, New Oxford 
Street, W.C.1. é 
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HARMAN & Co., Lrp., 177, New Bond 
Street, W.1. 

Hitt & Sons, WILLIAM E., 140, New Bond 
Street, W.1. 


Hopexins, E. M., 3 Rue de Berri, Paris. 

Hoitmes & Co., 24, Haymarket, S.W.1, and 
29, Old Bond Street. 

JEKYLL’s, Ltp., 10, Berkeley Street, S.W.1. 

JOUBERT, FerELix, The Pheasantry, 152, 
King’s Road, Chelsea, S.W. 

KEEBLE, Ltp., 10, Carlisle Street, Soho, W.1. 


KENT GALLERY, LTtp., THE, 44, Conduit 
Street, W.1. 

Kern, Ltp., 47, Duke Street, St. James’s, 
Se Weds 


KNOEDLER & Co., M., 15, Old Bond Street, 
W.1, and at New York. 

LAUDER, ROBERT, 1, Scott Street, Sauchiehall 
Street, Glasgow. 

Law, FoutsHam & Core, Ltp., 7, South 
Molton Street, Brook Street, W.1. 

LEeGGATT Bros., 30, St. James’s Street, S.W.1. 

LENYGON & Morant, Ltp., 31, Old Bur- 
lington Street, W.1, and at New York. 

Lewis & Simmons, 74, South Audley Street, 
W.1, and at Paris and New York. 

LIBERTY & Co., Ltp., Regent Street, W.1. 

Lock, GEOFFREY D., The Octagon, Bath. 

Loris, Ltp., 106, Wigmore Street, W.1. 

LYNE, FREDERICK, 5, Perry Road, Bristol. 

Maacs Bros., 34-35, Conduit Street, New 
Bond Street, W.1. 

MALLETT & Son, 40, New Bond Street, 
W.1, and The Octagon, Bath. 

MILLAR, CEcIL, 30, Newman Street, W.1. 

Naytor, Miss Zena, 2, Hill Street, Berkeley 
Square, W.1. 

Norton, H. R. N., 46, Museum Street, W.C.1. 

Nott, CHARLES, 38, Bury Street, St. James’s, 
Sav is 

OGDEN, JAMES, 38, James Street, Harrogate. 

Pace, H., Stuart, 129, Bridge Street, 
Warrington. 

PALMER, W. E., 38, Gloucester Road, South 
Kensington, S.W.7. 


PARKER & Sons, LTp., FREDERICK, 20, New- 


man Street, W.1. 
PARKER GALLERY, THE, 28, Berkeley Square, 
Wik 
PARSONS, FREDERICK J., 
Road, S.W. 
PARTRIDGE, FRANK, 26, King Street, St. 
James’s, S.W.1, and at New York. 
plese Epmunp A., 113, New Bond Street, 
Me 
PHILLIPS Ses 
W.1. 
PITHER, FRANK E., 38, Mortimer Street, W.1. 


45, Brompton 


113, New Bond Street, 
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Pratt, C. J., 186, Brompton Road, S.W. 


QuaritcH, Lrp., Brrnarp, 11, Grafton 
Street, W.1. 

RicHarps & Co., V. P., 48, Alfred Place, 
S.W.7. 


RICHMOND, FREDERICK (Debenhams, Ltd.), 
72, Welbeck Street, W.1. 

SABIN, FRANK T., 172, New Bond Street, 
W.1. 

SaBIN, W. M., 17, Duke Street, St. James’s, 
So Was 

SALE, JOSEPH, 77-79-81, 
Kensington, W.8. 


Church Street, 


SKULL, FREDERICK, Stuart Road, High 
Wycombe. 

SMITH, CHARLES S., 1-3, South Street, | 
Scarborough. 

SMITH, R. FREEMAN, 31, Old Burlington 
Street, W.1. 


SPANISH ART GALLERY, THE, 50, Conduit 
Street, Bond Street, W.1. 

SPARKS, JOHN, 128, Mount Street, W.1. 

SPEELMAN Bros., 34, Bury Street, St. James’s, 
S.W.1. 

SPERO, ALFRED, 33, King Street, St. James’s, 
S.W.1. 

SPERO, Maurice, 110, New Bond Street, W.1. 

SPINK & Son, Lrp., 5-6-7, King Street, 
ot.o James's; S.W.1. 

STAIR & ANDREW, LTIp., 25, Soho Square, 
W.1, and at New York. 

STONER & Evans, 3,°- King Street, St. 
James’s, S.W.1. 

SUSSEX GOLDSMITHS & SILVERSMITHS Co., 
Lrp., 13, Pavilion Buildings, Brighton. 

THOMAS, OWEN Evan, 20, Dover Street, W.1. 

Tuomas, J. Rocueire, 10, 11 & 12, King 
Street, St. James's, 5. WI. 

TootH & Sons, Ltrp., ARTHUR, 155, New 
Bond Street, W.1. 

TREGASKIS & SON, JAMES, 66, Great Russell 
Street, W.C.1. 

TURNER, CECIL, 13, Soho Square, W.1. 

TURNER, Lorp & Co., W., 20, Mount Street, 
W.1. 

VicaARS Bros., 12, Old Bond Street, W.1. 

Way, REGINALD P., 41, Park Street, Bristol. 

WEBSTER, PERcy, 37, Great Portland Street, 
W.1. 

WuisHaw, A. Y., East Street, Haslemere. 

Whiter, ALttom & Co., 15, George Street, 
Hanover Square, W.1, and at New York. 

WILLSON, WALTER H., 28, King Street, St. 
James’s, S.W.1. 

WyrBurRD, LEONARD F., 87, Wigmore Street, 
W.1. 

YAMANAKA & Co., LTD., 
Street, W.1. 


127, New Bond 
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FURNITURE. 


1. A Gothic lectern. 14th century. 
With sloping top for books. The front in the form of a cupboard bound 


with strap hinges. 
See Illustration, facing page 6. 


Exhibitor: Acton Surgey & Co. 


2. A rare oak coffer. English, circa 1450. 


With plain panelled front and domed top. 
Exhibitor: Frank Pariridge. 


3. A domestic Gothic carving in oak. Burgundian, 15th century. 


Of a pilgrim on horse-back. 
Exhibitor: Acton Surgey & Co. 


4, Carved wood group. Flemish, late 15th century. 


“ The Entombment,”’ height 19in. 
Exhibitor: A. Y. Whishaw. 
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[To face page 6. 
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5. An oak cupboard. French, late 15th century. 
With 2 doors, the front and sides with panels carved with single linen fold. 
Exhibitor: Acton Surgey & Co. 


6. A Gothic hutch. English, 15th century. 


The doors pierced with perpendicular Gothic tracery lights, on original 
arched stand. 
Exhibitor: Acton Surgey & Co. 


7. Wrought-iron lectern. Spanish, 15th century. 


Circular rosette decoration connecting feet. Front of rest with rosettes and 
letters X.P.S. Ledge at back of rest with rosette decoration and letters 
I.H.S. Original leather rest. 


Exhibitor: Spanish Ant Gallery. 


8. A wrought-iron chandelier. 16th century. 


With hexagonal frame enriched with scroll work and trefoil tracery soffit 
with 6 branches. 
Exhibitor: Acton Surgey & Co. 


9. Pair of wrought-iron brackets. Spamish, early 16th century. 


Finely pierced and with the original gilding. The projecting arm of each 
bracket terminating in two lions supporting a shield. 


Exhilitor : Spanish Art Gallery. 


10. An oak chest. North French, circa 1530. 


The 4 front panels carved with heads within wreaths and foliage scrolls and 
heads ; carved brackets to feet ; the top and sides with linen fold panels. 


Exhibitor: Stair & Andrew. 


11. An oak stool. English, early 16th century. 


With shaped board legs, the central rail carved with Gothic vine pattern 
trellis. Formerly at Hever Castle. 


See Illustration, facing page 7. 
* Exhibitor: Cecil Millar. 


12. A triangular oak table with flaps. Early 16th century. 


On three pilaster legs carved with a vase and flowers in panel, the side rails 
with Gothic tracery. 


See Illustration, facing page 7. 
* Exhibitor: Cecil Millar. 


13. A Renaissance chest of walnut. French, circa 1550. 


The front carved with three standing figures and two others representing 
- Justice and Plenty in arched panels. School of Ducerceau. 


* Exhibitor: Francis Mallett. 
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15. 


16. 


Ly. 


18. 


20. 


22. 


. An oak hutch. Circa 1560-1570. 


The panels carved with heads, a fleur-de-lis and a bear’s head erased, the 
styles deeply carved with guilloche on baluster legs. (Top restored.) 


Exhibttoy : Edwards & Sons, Lid. 


A cabinet of drawers. Late 16th century. 
Inlaid with vases of flowers, medallions, birds and figures, with pierced iron 
lock plate, enclosing small drawers with inlaid fronts. 

See Illustration, facing page 8. 
Exhibitor : White, Allom & Co. 


A James I 3-tier buffet. Circa 1610. 


Of walnut and oak inlaid with holly and other woods. The upper supports 
carved with a lion and a unicorn supporting respectively a rose and thistle. 
Formerly at Bourne Place, Bexley. 

* Exhibitor: W. E. Mallett. 


A James I oak buffet. Circa 1620. 


With large carved bulbous supports, the frieze and cupboard doors carved 
with strapwork, nulling and other formal patterns. 


Exhibitor : Mallett & Son. 


A James I 3-tier walnut buffet. Circa 1625. 


The frieze, surbase moulding and base elaborately carved with formal designs, 
the front with 2 pairs of carved bulbous supports. 


Exhibitor: E. H. Benjamin. 


. A chest of drawers. Circa 1630. 


With panels of marquetry, the styles carved with scrolls and strapwork. 
Exhibitor: White, Allom & Co. 


A small cabinet of drawers. Venetian, circa 1630. 


Inlaid with bone and mother-of-pearl, the interior of dark green and gold 
lacquer inset with mother-of-pearl and marbles. 


* Exhibitor: Francis Mallett. 


. Asmall tripod table. Early 17th century. 


With baluster shaft made of oak and elm. 
Exhibitor : Acton Surgey & Co. 


An oak credence table. Circa 1635. 
With baluster legs and canted sides carved with flowers and formal designs 
the top folds over and is supported by a fifth gate leg. 

Exhibitor : Fred. Skull. 


* Not for sale. 
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15. A CABINET OF DRAWERS. Exhibitor : White, Allom & Co. 
[To face page 8. 


31. A James II NEEDLEWORK CHAIR Exhibitor ; Frank Partridge. 
[To face page 9. 


23. 


24. 


29. 


26. 


vA 


28. 


29, 


30. 


ol. 


An oak bookrest. Period of Charles I. 
Carved and painted with armorial bearings. 
See Illustration, facing page 25. 
Exhibitor: Reginald Clifford. 


An oak chest of drawers. Dated 1671. 


With drawers having panelled fruit wood mouldings, and inlaid with bone 
and mother-of-pearl. 
* Exhibitor : Cecil Millar. 


A Charles II walnut armchair. Circa 1675. 


The top rail and stretcher carved with cupids and crowns, the back with 
narrow cane panels between foliage carving. 


* Exhibitor: Francis Mallett. 


An oak spinning chair. Circa 1680. 
The back with carved panel on turned legs with stretchers. 
Exhibitor : Cecil Turner. 


A dwarf credence table. Circa 1680. 


On five baluster turned legs. 
Exhibitor: Reginald Clifford. 


A bracket clock. By Thomas Tompion. Londina fecit. 


In ebony-on-oak case with brass mounts. Movement strikes the hours 
and has elaborate mechanism for repeating the hours and quarters; small 
dials for regulation and strike silent. The movement, which nearly fills 
the case, is very complicated and richly engraved with ornamental scroll 
work and the name, and bears the No. 202. 


* Exhibitor: Percy Webster. 


A long-case clock. By Thomas Tompion. Londini fecit. 1682. 


In walnut case with carved pediment ; month movement with 10-inch dial 
engraved, name as above; inside the door, a very scarce equation table :— 
‘“ Printed for Thomas Tompion at the Three Crowns in Fleet Street, at 
Water Lane End. 1682.” 


* Exhubitor : Percy Webster. 


~ 


A Yeoman’s armchair. Dated 1705. 
Of oak with moulded panel back on three turned stump legs. 
Exhibitor : Cecil Millar. 


A winged chair. Period of James II. 


Covered with petit point and gros point needlework in silk and wool in 
rich colouring in a design of figures, flowers and birds. The back panel 
represents ‘‘ The departure of Tobias.” 


See Illustration, facing page 9. 
Exhubitor: Frank Partridge. 
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A tall cane back chair. Period of James Il. 
The top rail and stretcher carved with dolphins. 
Exhibitor : Leonard Wyburd. 


33. A stand. Probably designed by Damel Marot, circa 1690. 
Carved with heads and foliage scrolls, with x-shaped stretcher, slightly 
gilded, supporting a Louis XV jewel box of tulip wood with ormolu strap- 
work mountings. 

See Illustration, facing page 12. 
Exhibitor: White, Allom & Co. 

34, A William and Mary chair. | Circa 1690. 
With carved walnut legs and x-stretcher, upholstered in original petit point 
needlework. 

* Exhibitor: Francis Mallett. 

35, A William III walnut high-back chair. Circa 1690. 
The splats and cresting carved with foliage, on cabriole legs with scroll 
ties (one of a pair). 

Exhbitor: E. H. Benjamin. 

36. A William and Mary cheval screen. Circa 1690. 
With walnut frame enclosing on the one side a panel of Soho tapestry and 
on the other a panel of needlework. 

* Exhibitor: Francis Mallett. 

37. A William and Mary table. Circa 1690. 

With olive wood top, on turned legs with x-stretcher. 
See Illustration, facing page 13. 
Exhibitor: W.E. Palmer. 

38. A William and Mary walnut chair. Circa 1690. 
The tall back pierced and carved with scrolls on a scale ground, on cabriole 
legs ; upholstered in old needlework representing the race between Atalanta 
and Hippomenes with the golden apples. 

Exhibitor : Mallett & Son. 

39. A long-case clock. | By Joseph Kmibb, circa 1690. 
With brass dial and cherub head spandrels, in finely figured walnut case 
with black mouldings. 

Exhibitor : Frank Parindge. 
40. A William and Mary walnut chair. Circa 1690. 


The tall back carved with strap work and cane panels on pillar legs with 
x-stretchers (one of a pair). 


* Exhibitor: Francis Mallett. 
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41. 


42. 


43. 


44, 


45. 


46. 


47. 


48. 


49, 


A William III walnut child’s chair. Circa 1690. 
With cane back and seat, the top with openwork and floral cresting, scroll 
arms, turned legs and stretchers. 

Exhibitor : The Kent Gallery, Ltd. 


A William III tall walnut chair. Circa 1695. 


The back elaborately carved with strap work, vases, flowers and plumes 
and reverse cypher in centre, carved scroll legs with elaborately crested 
stretcher (one of a set of 5). 

Exhibitor: M. Harris & Sons. 


A William III walnut chair. Circa 1700. 


The tall spoon back carved with interlaced strapwork, fan and scroll top rail, 
on carved cabriole legs ; needlework seat. 


* Exhibitor: Francis Mallett. 


A two-tier oak table. Circa 1700. 
On three turned legs. 
Exhibitor: Reginald Clifford. 
A long-case clock. Circa 1700. 


Inlaid with figures, grotesques, birds and strap work in black on a ground of 
sycamore. The movement by Charles Gretton, master of the Clock Makers’ 


Company, 1701. 
* Exjibitor : Francis Mallett. 


A 6-fold leather screen. Circa 1700. 
Painted with Chinese ladies, pagodas and flowers in compartments on a gold 
ground. 


Exmbitor: Mallett & Son. 


A mirror in the style of Bagard de Nancy. Circa 1700. 
Deeply carved with an openwork band of oak leaves and acorns. 
Exhibitor: B. Dighton & L. Parindge. 


A William III walnut bureau with double domed top. Circa 1700. 


The upper portion encloses drawers, the whole of the exterior and interior 
is enriched with panels of seaweed marquetery of walnut into a sycamore 
ground. (The mirrors and ball feet are modern.) 


Exhbitor: Mallett & Son. 


A William III table. Circa 1700. 
The top of olive wood with star inlay, on twist legs, with x-stretcher. 
Exhibitor : Frank Partndge. 


. A William III long-case clock. Circa 1700. 


Inlaid with a vase of flowers, birds and scrolls in peartree and sycamore 
on a dark ground. The movement by Tho. Stones at Ye Cross Keys in 


Loathbury, London. 
Exhibitor : Mallett & Son. 
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52. 


O38. 


4. 


55. 


56. 


58. 


. A Queen Anne red lac hanging cabinet. Ciyca 1700. 


With domed top, mirror door enclosing drawers. 
Exhibitor : Evan Thomas. 


A bracket clock. Circa 1700. 


In red shell case with mounts of silver gilt. The movement by George 
Etherington, Master of the Clock Makers’ Company. 1709. Formerly 
in the collection of Lady Page Turner. 


* Exhilitor : Francis Mallett. 


A William IIT bookcase bureau. Circa 1700. 


The upper part with arched doors with winged angels’ heads in spandrels 
above; fluted and carved pilaster partly gilded. The lower portion of 
nicely figured walnut. 

See Illustration, facing page 16. - 


Exhibitor : Stair & Andrew. 


A yew tree cabinet. Circa 1700. 
On stand with turned legs and x-stretcher; the upper part enclosing small 
drawers. 


Exhibitor : Evan Thomas. 


A William III armchair. Circa 1700. 
Of walnut with plain shield shaped cove back and scroll arms on turned 
legs with stretcher. 


Exhibitor: M. Hankinson (Kyrle & Co.). 


A William III walnut half-circle table. Circa 1700. 


With folding top on 8-sided legs, two of which swing backwards to form the 
support, with shaped tie on curved feet. Illustrated in P. Macquoid’s Age 


of Walnut. 
See Illustration, between pages 16 and 17. 
Exhibitor: M. Harris & Sons. 
. A Queen Anne walnut armchair. Circa 1710. 


With spoon back carved with shell and foliage, scroll arms, cabriole legs 
carved with shells, ending in claw and ball feet. The seat upholstered in 
contemporary needlework. 


Exhibitor : The Kent Gallery, Ltd. 


A child’s chair. Circa 1710. 


With upholstered seat and back on carved cabriole legs ending in square 
toes, scroll arms carved with foliage. 


See Illustration, between pages 16 and 17. 
Exhibitor : The Kent Gallery, Ltd. 
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33. DANIEL MAROT STAND, AND A JEWEL Box. Exhibitor: White, Allom & Co. 


[To face page 12. 


co a Sa 


37. A WILLIAM AND Mary TABLE. Exhibitor: W. E. Palmer. 
[To face page 13. 


60. 


61. 


62. 


63. 


64. 


66. 


67. 


. A Queen Anne stuffed-back armchair. Ciyca 1710. 


With walnut cabriole legs, inlaid with marquetry and club feet. The seat 
and back covered in fine petit point needlework, designed with basket of 
flowers in natural colours on pink ground. 
See Illustvation, facing page 17. 
Exhibitor : Lenygon & Morant, Lid. 


A Queen Anne miniature secretaire. Circa 1710. 
With drawers below. 

Exhibitor: W. E. Palmer. 

A Queen Anne walnut card table. Curca 1710. 
With shaped top of finely figured wood, cabriole legs, carved with shells. 

Exhibitor : The Kent Gallery, Lid. 

A Queen Anne large gilt gesso mirror. Circa 1710. 
The top carved with female head beneath a coronet with plume, at the 
sides grotesque heads and eagles with strapwork scrolls. 

Exhibitor : Mallett & Son. 

A Queen Anne walnut settee. Circa 1710. 
With plain splat back of nicely figured wood, on cabriole legs carved with 
shells, and arms ending in eagles’ heads. Upholstered with needlework of 
the period. 

: Exhibitor : The Kent Gallery, Ltd. 

A Queen Anne walnut nest of drawers. Circa 1710. 

On cabriole legs. 

Exhibitor: W. E. Palmer. 

. A Queen Anne red lac cabinet. Circa 1710. 
With double domed top, the upper part has doors enclosing drawers ; below 
a secretaire and drawers. The whole decorated with figures and animals 
in the Chinese taste. 
See Illustration, facing page 20. 

Exhibitor: W. E. Palmer. 

A Queen Anne walnut bureau. Circa 1710. 
The upper part has a single mirrored door with plain coved cornice. Below 
the sloping flap are four drawers, veneered and cross banded. This piece 
has its original surface and is toned to a mellow golden colour. 

* Exhibitor: Frank Parindge. 
A Queen Anne gilt mirror. Circa 1710. 


The shaped top contains a head in shield with flowers; round this and 
_ the glass, a band of floral strapwork (one of a pair). 


Exhibitor : Turner, Lord & Co. 
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69. 


70. 


ree 


73. 


74, 


. A gilt console table. Circa 1710. 


The top supported by a large eagle with outspread wings (one of a pair). 
Exhibitor : Turner, Lord & Co. 


A Queen Anne kneehole table. Circa 1710. 

Veneered with olive wood and banded with sycamore. 
See Illustration, facing page 21. 
Exhibitor : Joe Sale. 

A Queen Anne armchair. Circa 1710. 
Having spoon back, with interlaced top surmounted by a shell; on carved 
cabriole legs and claw and ball feet (one of a set of 2 arms and 6 singles). 

See Illustration, facing page 24. 
Exhibitor : Edwards & Sons, Ltd. 

A Queen Anne 20in. bureau. | Circa 1710. 
Of walnut, with domed top, having mirror door. 

See Illustration, facing page 25. 
Exhibitor : Reginald Clifford. 

. A Queen Anne writing table. Circa 1710. 

Veneered with walnut on six legs with shaped stretchers. 
See Illustration, facing page 25. 
Exhibitor: Reginald Clifford. 

A Queen Anne gesso chair. Circa 1710. 
The back with gilt edging surrounded with scrolls surmounted by crest of 
owner, the cabriole legs of square section. Made for Sir Wiliam Humphreys, 
Lord Mayor of London, 1714-15. 

Exhibitor: M. Harris & Sons. 

A Queen Anne gesso stool. Circa 1710. 
With cabriole legs carved with foliage, upholstered in contemporary needle- 
work. Formerly at Parham. 

ExIubitor : Frank Partridge. 

. A Queen Anne gilt gesso torchére. Circa 1710. 
The shaft enriched with foliage and strapwork, on scroll strapwork legs, 
with octagonal top. Illustrated in “‘ The Dictionary of English Furmiture.”’ 

Exhilitor : Frank Partridge. 
. Queen Anne mirror. Circa 1710. 


Of walnut, with carved and gilt gesso mouldings. The top enriched with 
open scroll pediment and figure of an eagle, and the base shaped and 
ornamented with rosettes of flowers. At the sides are pendants of draperies’ 


and tassels. 
Exhibitor : Lenygon & Morant, Ltd. 
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a. 


78. 


79. 


80. 


81. 


82. 


83. 


84, 


85. 


Queen Anne mirror. Circa 1710. 


Of carved and gilded wood. The frame enriched with interlaced key 
pattern, pediment at top with shell and scroll ornament in the tympanum. 
Shaped apron at base with shell and scroll leaf motifs. 


Exhibitor : Lenygon & Morant, Ltd. 


A Queen Anne chair. Circa 1710. 
With padded back and seat, walnut arms and cabriole legs of square section ; 
upholstered in contemporary tapestry. 

Exhibitor: W. E. Palmer. 

A side table. Dutch, circa 1710. 
With shaped bow front and two drawers, veneered with pollard ash; the top 
has a panel of marquetry with figures in the Chinese taste ; on octagonal legs 
and shaped stretcher. 

Exhibitor: Frank I. Block. 

A gilt gesso chandelier. Early 18th century: 

With carved baluster centre, from which spring eight scroll branches. 
Exhibitor ; Turner, Lord & Co. 

A kneehole dressing table. Circa 1715. 
Of finely figured walnut with fluted corners. Belonged to David Wilkie, the 
painter. 

Exhibitor: Frank I. Block. 

A George I bracket clock. By Henry Thornton, London, circa 1715. 
In finely figured walnut case. 

Exhibitor: M. Harns & Sons. 

A George I gilt gesso mirror. Circa 1715. 
With broken arch pediment carved with coat-of-arms, plume cornice, 
and shells within carved mouldings. 

Exhibitor : Mallett & Son. 

A George I walnut chair. Circa 1715. 
The top rail carved with flower and foliage, scroll shoulders, plain pierced 
splat on carved cabriole legs, claw and ball feet (one of a set of 8). 

Exhibitor : Mallett & Son. 
A George I armchair. Circa 1720. 


Of mahogany, the top rail carved with eagles’ headsand drapery, the arms 
end in eagles’ heads, on cabriole legs carved with masks ending in paw feet. 


See Illustration, facing page 26. 
Exhibitor : The Kent Gallery, Ltd. 
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87. 


89. 


90. 


ue 


92. 


93. 


. A mahogany side table in the style of William Kent. Circa 1720. 


The legs formed as griffons with large paw feet, foliage and shell frieze, and 
apron carved with a Medusa head on a shield. 


Exhibitor : Mallett & Son. 


A mahogany spoon-back chair. Circa 1725. 
The splat of scroll form and the legs cabriole ending in claw and ball feet 
(one of a pair), 

Exhibitor ;: Albert Amor (W. Leslie Perkins). 

. A George I walnut settee. Circa 1725. 
On short cabriole legs carved with shells, and scroll arms; upholstered 
in contemporary needlework, the back has a panel of 2 figures, the seat with 
animals, on old gold ground, with flowers in many colours. 

See Illustration, facing page 27. 
Exhibitor: E. H. Benjamin. 

A George I mahogany armchair. Circa 1725. 
With scroll back, scroll arms and cabriole legs carved with shells and arranged 
so that three come to the front. 

* Exhibitor: Fred. Parker & Sons, Ltd. 

A George I torchére. Circa 1725. 

Of walnut with carved edge top, on cabriole legs, enriched with gilt foliage. 
Exhibitor: The Kent Gallery, Lid. 

A walnut cabinet of finely figured wood. Circa 1725, 
The upper part with mirrored doors enclosing drawers ; below, a secretaire 
and drawers. | 

See Illustration, facing page 32. 
Exhibitor : Liberty & Co., Lid. 

A walnut cabinet. Csrca 1725. 
The upper part has folding doors enclosing drawers and central compartment, 
with two pairs of doors in which are set engravings of George I, his father, 
Ernest Augustus, George II as Prince of Wales and his wife, and in the 
interior, a group of their children. The lower part has drawers. The cabinet 
is made of finely figured wood and has engraved mounts. 

Exhibitor: W. E. Palmer. 
A George I double chair-back settee. Circa 1725, 


With spoon back delicately carved with scrolls and shells, scroll arms, 
carved cabriole legs, claw and ball feet (and 5 chairs en suite). 


Exhibitor: Frank Partridge. 


* Not for sale. 
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53. A WirtiaAm III BooKcASE BUREAU. Exhibitor : Stair & Andrew. 
[To face page 16. 
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Erhibitor : M. Harris « 
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Exhibitor - The Kent Gallery, Ltd. 


a9. 


A QUEEN ANNE NEEDLEWORK ARMCHAIR. 


Exhibitor : Lenygon & Morant, Lid. 
[To face page 17 


96. 


97. 


95: 


99. 


100. 


101 


102. 


. Amahogany bureau with top. Circa 1735. 


The upper part with arched central door, above which are carved a mask 
and festoons. Illustrated in ““ The Dictionary of English Furmture.” 


See Illustration, facing page 33. 
Exhibitor : Edwards & Sons, Ltd. 


. A George II double chair mahogany back settee. Circa 1735. 
With plain shaped splats, scroll top with shell in centre, the arms ending 
in boldly carved lions’ heads, on carved cabriole legs, with spud feet. 

Exhibitor : Frank Parindge. 

A mahogany tripod. Circa 1735. 
The legs deeply carved with scroll foliage ending in paw feet, between the 
legs are lions’ masks, the shaft is carved with foliage and fluted. 

See Illustration, facing page 34. 
Exhibitor : David Connell. 

An oak seat and gun cupboard. Circa 1735. 
With panelled back and curved arms. 

Exhibitor : Leonard Wyburd. 

A cheval screen. Early 18th century. 
With needlework panel of figures on a floral ground, in carved frame. 

Exhibitor : Fred. E. Anderson. 

A George II mahogany corner writing chair. Circa 1740. 
The top rail and splats carved with foliage, the uprights of twist pattern, on 
carved cabriole legs with claw and ball feet, upholstered in contemporary 
needlework. 

Exhibitor : The Kent Gallery, Lid. 

A George II mahogany tripod table. Circa 1740. 
With carved shaft, carved cabriole legs ending in claw and ball feet, and 
circular tray top. 

Exhibitor : Robert Lauder. 

A George II small mahogany tripod table. Circa 1740. 
On cabriole legs carved with foliage ending in claw and ball feet, the top 
with salver edge. 

Exhibitor : The Kent Gallery, Ltd. 
A George II stuifed-back armchair. Circa 1740. 


With shaped cabriole legs carved with scale ornament and shells on knees 
terminating in claw feet. The balloon-shaped back covered in gros and 
petit point needlework, designed with bouquets of flowers in natural colours 
on yellow ground. 


See Illustration, facing page 35. 
Exhibitor : Lenygon & Morant, Lid. 
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103. 


104, 


105. 


106. 


107. 


108. 


109. 


110, 


111. 


A George II mahogany cabinet. Circa 1740. 


The upper portion with mirrored door set in carved mouldings with carved 
frieze of eagles’ heads and foliage with pediment above ; below, an oak wreath 
in high relief and two circular carved panelled doors. Formerly in the 


Mulliner collection. 
See Illustration, facing page 36. 


Exhibitor : Frank Partridge. 


A mirror with eagle top. Circa 1740. 
Shell and scroll pediment, husk sides and gadroon border to glass. 
Exhibitor : S. Cranford. 


A George II stuffed back chair. . Circa 1740. 
All four mahogany legs boldly carved with masks on paw feet (one of a 
set of 12). 


Exhibitor : B. Dighton & L. Partridge. 


A George II gilt mirror. Circa 1740. 
With curved pediment, lion on shield, the frieze carved with basket of 
flowers, column sides, mask and foliage apron. 

Exhibitor: J. Rochelle Thomas. 


A George II mahogany library table. Circa 1745. 
With carved mouldings on cabriole legs carved with scrolls and ending in 
paw feet. 


Exhibitor: M. Harris & Sons. 


A George II cheval screen. Circa 1745. 
Designed by Ince & Mayhew, of mahogany, on cabriole feet ; with panel of 
tapestry representing peasants after Teniers. 

Exhibitor : Frank Partridge. 


A mahogany pedestal. Circa 1745. 
Carved in the highest relief and finish; above are 2 birds, on the shaft a 
mask, fluting and flowers and on the base a shell with scrolls resting on paw 


Peet. 
Exhibitor : Frank Pariridge. 


A large mahogany chair. Civca 1745. 
With arms and cabriole legs elaborately carved with dolphins, the seat and 
back upholstered with contemporary old English needlework of flower design 
on a red ground enclosed in a carved mahogany framing. 


* Exiubitor : Moss Harnis. 


A George II cheval screen. Circa 1745. 
With old English needlework panel of figures in a colonnaded garden 
surrounded by a border of flowers, the frame of mahogany carved with 
shell and scroll, on cabriole legs and paw feet. 

Exhibitor : Frank Partridge. 
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112. 


113. 


114, 


115. 


116. 


EL? 


118. 


PVs. 


A George II pedestal writing table. Circa 1750. 


The mouldings carved with foliage, ribbon and floral paterae, the ends with 
arched panels. 
See Illustration, facing page 37. 


Exhubitor > Mallett & Son. 


A George II mahogany stool. Civca 1750. 
With cabriole legs carved with shield and foliage on claw and ball feet (one 
of a pair). 


Exhibitor: Frank Partndge. 


A George IT mahogany card table. Circa 1750. 


With shaped top, candlestick and counter hollows, on cabriole legs 
carved with shells and scrolls in high relief, and claw and ball feet. 


Exhibitor : The Kent Gallery, Ltd. 


A George II mahogany tripod table. Circa 1750. 


With cabriole legs carved with foliage ending in paw feet, carved shaft, 
the shaped top has a baluster gallery. 


Exhubitor : Frank Parindge. 


A small mahogany tripod table. Circa 1750. 
With carved shaft, cabriole legs, claw and ball feet and shaped tray top. 
* Exhibitor : Francis Mallett. 


A George II armchair. | Circa 1745. 


With interlaced and carved back, cabriole legs with eagles’ heads and claw 
and ball feet (top rail restored). 


* Exhibitor: Fred. Parker & Sons, Ltd. 


A George II bookcase. Circa N75, 


The upper part with 3 mirrored doors on which is carved tracery between 
4 pilasters with capitals carved in high detail; the cornice is also carved 
and has applied mirror panels; the lower part of drawers with curved sides 
ending in carved trusses. Illustrated in “ The Dictionary of English Furniture.” 


Exhibitor : Mallett & Son. 


A mahogany bureau with top. Circa 1755. 


Having mirror doors. The cornice with carved scroll tablet, and Greek key 
pattern frieze. The doors and mouldings with foliage carving. 


Exhibitor: M. Harris & Sons. 


. A George II mahogany side table. Circa 1755. 


With boldly carved frieze and pierced and carved apron on carved cabriole 
legs with paw feet (one of a pair). 
| See Illustration, facing page 40. 
Exhibitor : vank Partridge. 
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122. 


123. 


124, 


125. 


126. 


127. 


128. 


129. 


130. 


131. 


. A Chippendale tripod table. Circa 1760. 


The top octagonal with gallery pierced in the Chinese taste, on carved scroll 
legs and pillar. 
Exhibitor : Fred. Skull. 
A barometer. By B. Storr, York. 


In walnut case with arched top and carved bulb. 
Exhibitor : J. Rochelle Thomas. 


A barometer and thermometer. By B. Storr, York. 


In walnut case with arched top and carved bulb. 
Exhibitor: J. Rochelle Thomas. 


A Chippendale painters’ cabinet. Circa 1760. 


Fitted with many drawers on fretted stand. Reputed to have belonged to 
Sir Joshua Reynolds. 
Exhibitor : Frank Partridge. 


A mahogany cheese stand. Circa 1760. 
Carved with foliage and flowers. . 
* Exhibitor : Dighton & Partridge. 


A pole screen on tripod base. Circa 1765. 
With carved legs and claw and ball feet; mounted with panel of Soho 
tapestry. 


Exmbitor: M. Harris & Sons. 


A Chippendale long-case clock. Circa 1765. 


Of finely figured mahogany, with pierced arch top, pierced sides and canted 
corner base, the movement by Anthony Hutchinson, Leeds. 


Exhibitor: M. Harris & Sons. 


A pole-screen on tripod base. Circa 1765. 


With cabriole legs, pierced and carved with foliage; with silk tapestry 
panel representing Europa and the Bull. 


Exhibitor: M. Harris & Sons. 


A set of 3 Adam mahogany knife boxes. Circa 1775. 


Carved with foliage and inlaid with paterae. 
Exhibitor: M. Harris & Sons. 


A mahogany kneehole table. Circa 1760. 
Of finely figured wood with serpentine front and carved mouldings. 
* Exhibitor: Moss Harms. 


A Chippendale Masonic chair. Circa 1760. 


With elaborately carved openwork backs, the uprights fashioned as columns, 
carved arms and straight fret carved legs (one of a pair). 
Exhibitor: M. Harris & Sons. 
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69. A QUEEN ANNE. KNEEHOLE TABLE. Exhibitor : Joe Sale. 
[To face page 21. 


132. An English ormolu clock, by Markwick, London. Circa 1760. 


Formed as an elephant with howdah in ormolu. The body contains a 
mechanical movement so that on touching a spring the trunk waves, the 
eyes revolve, the ears flap and the tail wags. 


Exhintor: Mailett & Son. 


133. A George II stuffed back chair. Circa 1760. 


With mahogany arms carved with leaves, on carved cabriole legs ending 
in paw feet. Upholstered in contemporary needlework, the back having a 
man and woman with negro page. 


Exhibitor: E. H. Benjamin. 


134. A Chippendale stuffed-back easy chair. Circa 1760. 
With carved mahogany scroll arms, carved frame and scroll legs. 
Exhibitor: M. Harris & Sons. 


135. A Chippendale tripod table. Circa 1765. 


The stand formed by three scrolls centring on a fluted pillar, rests on three 
feet carved with foliage and terminating in scrolls; the octagonal top is 
covered with petit point needlework of the period, having a central panel of 
figures surrounded by a floral design in natural colours on dark ground. 


* Exhibitor: Frank Partridge. 


136. A large Chippendale bracket clock. By Alexander Cumming, London. 


With arched door and pierced hood from which spring foliage scrolls; the 
sides carved with floral swags, on scroll feet. Similar to one shown in “‘ The 
Cabinet-Maker’s Director.”’ 


See Iliustration, facing page 41. 
Exhibitor: M. Harris & Sons. 


137. A Chippendale mahogany armchair. Circa 1765. 


The back, arms and cabriole legs carved with foliage and drapery in high 
relief and great detail (one of a pair and 2 singles). 


Exhibitor : Mallett & Son. 


138. A Chippendale mahogany card table. Circa 1765. 
With four sides of serpentine shape, carved and fluted frieze, carved cabriole 
legs terminating in scroll feet. (The folding top is covered with modern 
needlework.) 


* Exhibitor : Frank Partridge. 


139. A Chippendale stuffed-back chair. Circa 1765. 


With mahogany carved scroll arms, straight legs and stretchers. Up- 
holstered in contemporary needlework, the back with a panel of figures, the 
seat with birds. 

Exhibitor: E. H. Benjamin. 


140. A Chippendale mahogany silver table. Circa 1765. 


Of serpentine outline with fretted frieze, gallery and x-stretcher, on cluster 


column legs. 
Exhibitor: Mallett & Son. 
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141. 


142. 


144. 


145. 


146. 


147. 


148. 


149. 


150. 


A Chippendale stuffed back chair. Circa 1765. 
The mahogany arms, frame and scroll legs carved with foliage on a scale 
ground (one of a set of 4). 

Exhibitor: Frank Pariridge. 

A Chippendale gilt console table. Circa 1765. 
With scroll legs ending in Chinamen’s heads, the centre with garlands and 
floral swags; marble top. Length, 4ft. 6in. 

Exhibitor: M. Harris & Sons. 
. An octagonal mirror, en suite. . Circa 1765. 
With openwork frame carved with scrolls and foliage. Height, 5/t. 
Exhibitor: M. Harns & Sons. 

A Chippendale sidetable. | Circa 1765. 
With serpentine frame on which is applied a band of pierced fret ; the legs 
straight and square with guadron shoulders and carved husks, with marble 
top. 

* Exhibitor: Frank Parindge. 

A Chippendale mahogany double chair-back settee. Circa 1765. 
The rails carved with foliage and the splats of interlaced loops, with carved 
scroll arms, on openwork legs of bamboo pattern, one of a set of 2 settees 
and 8 chairs. Lormerly the property of the late Lord Tweedmouth. 

Exhibitor: M. Harris & Sons. 

A Hepplewhite urn table. Circa 1765. 

Of mahogany, on cabriole legs carved with flower on shoulder. 
* Exinbitor : Moss Harris. 

A mahogany Masonic chair. Circa 1765. 
With tall back carved with rosettes and foliage, scroll arms and cabriole 
legs with claw and ball feet (one of a pair). 

Exhbitor: J. Rochelle Thomas. 

A Chippendale mahogany chair. Circa 1765. 
With back of ribbon design on carved cabriole legs ending in claw and ball 
Feet, 

* Exhibitor: Moss Harnis. 

A Chippendale mahogany chair. Circa 1765. 
With arched splat back and uprights carved with ribbons on carved cabriole 
legs. 

* Exhibitor: Moss Harms. 
A Chippendale mahogany pole-screen. Circa 1768. 


On carved scroll legs with openwork scroll supports, mounted with panels 
of Soho tapestry with bunches of flowers and birds in brilliant colours (one 


of a pair). 
Exhibitor: M. Harris & Sons. 
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152 


153. 


194. 


155. 


156. 


157. 


158. 


An Adam table. Circa 1770. 


With serpentine frame of satinwood inlaid with trophies, banded with king- 
wood, and mounted in ormolu. 


Exhibitor: M. Harris & Sons. 


A Chippendale cabinet. Circa 1770. 


The top with one large and three small doors each with foliage carving. 
The lower part, which is shaped and carved with foliage, pulls out, forming 
a secretaire. 

See Illustration, facing page 48. 


Exhibitor : Albert Amor (W. Leslie Perkins). 


A Chippendale urn stand. Circa 1770. 
The top square with spindle gallery, on four carved legs with stretcher. 


Exhibitor: Fred. Skull. 


A Chippendale mahogany tea caddy. Circa 1770. 
With carved scroll corners and gilt brass handles and escutcheons, etc. 
Illustrated in “‘ The Dictionary of English Furniture.” 


Exhibitor: Fred. Skull. 


A mahogany secretaire bookcase. Circa 1770. 


With arched pediment of scroll outline, the frieze fretted in the Chinese 
taste. The upper part is enclosed by glass diapered doors. The projecting 
moulding above the secretaire, base and feet are carved, and the drawers 
retain the original ormolu handles. 


* Exhibitor: Frank Parindge. 


A mahogany Pembroke table. Circa 1770. 


With shaped top veneered with faded burr walnut and outlined with border 
of rosewood. 


Exhibitor - Lenygon & Morant, Lid. 


An Adam side table. Civca 1770. 


The top inlaid with a large fan and wreaths, and broad band of vase and 
honeysuckle in alternate reserves. The frieze similar, with a pair of sphinxes 
in acentral tablet ; below this a band of half paterae between which is ormolu 
foliage, on square legs with curved stretchers inlaid and studded with ormolu 
rosettes (one of a pair). 


See Illustration, between pages 48 and 49. 
Exhibitor : Mallett & Son. 


An oblong table. Circa 1770. 
With fret frame and legs, scroll brackets and turned and carved stretcher. 
| Exhibitor : Albert Amor (W. Leslie Perkins), 
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160. 


161. 


163. 


164. 


165. 


166. 


167. 


. A mahogany serpentine sideboard. Circa 1770. 


Carved with paterae and husks on fluted legs; and a pair of pedestals, 
carved with vine festoons and paterae, supporting a pair of urns, with 


metal handles. 
* Exhibitor : Moss Harms. 

An Adam mahogany window seat. Circa 1770. 
The frame elaborately carved with honeysuckle and paterae, on turned 
and carved legs (one of a pair). Formerly at Ixworth Abbey, Suffolk. 

Exhibitor : Frank Parirwdge. 

A shaped front mahogany sideboard. Circa 1775. 
With 3 drawers of finely figured wood, with fluted rail in centre, on turned 
and carved legs. 

Exhibitor : Cecil Turner. | 
. Mahogany ‘* Grandfather ”’ clock. Circa 1770. 
With plain moulded pedestal, and balloon-shaped clock case above, bordered 
with tulip wood. White enamel dial, with finely chased and gilt hands. 
Exhibitor : Lenygon & Morant, Lid. 

An Adam bow-front commode. Circa 1775. 
The frieze and pilasters inlaid with honeysuckle, fluting and paterae in 
various woods, with cupboard sides and recessed centre. 

Exhibitor: M. Harris & Sons. 

An Adam bow-front satinwood commode. Circa 1775. 
Inlaid with vase and festoons; the banding of top and frieze of honeysuckle 
design on a harewood ground. : 

Exhibitor : Edwards & Sons, Lid. 

An Adam bow-front commode. Circa 1775. 
With ormolu mounts, inlaid frieze, pilasters of trellis design and cupboard 
doors inlaid with vases. 

* Exhibitor: Moss Harney. 

A Hepplewhite sideboard. Circa 1773. 
Of serpentine outline and finely figured wood with slight inlay, the back 
furnished with step shell. 

Exhibitor: Stair & Andrew, Lid. 
A Hepplewhite mahogany armchair. Circa 1780 


With a curved shield back of 5 bars, elaborately carved (one of a set of 8). 
See Illustration, between pages 48 and 49. 
Exhibitor : J. Rochelle Thomas. 


* Not for sale. 
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168. 


169. 


170. 


71. 


172. 


173. 


174. 


Chiming clock, by James Cox, of London, in ormolu case. Circa 1780. 


The dial flanked by two female figures standing on dolphins, below is a 
painting in the manner of Degault, above are the Royal Arms of the House 
of Stuart, with a crescent for a difference. This clock was doubtless made 
for Henry Benedict, Cardinal of York, who, after the death of his brother 
the Young Pretender, styled himself Henry IX of England (d. 1807). 
Formerly in the Hamilton Palace Collection. 


* Uxhjibitor: Francis Mallett. 


A white marble clock. By Vulliamy, circa 1780. 
Inset with classical Wedgwood medallions, of white on a mauve ground. 
Exhibitor: J. Rochelle Thomas. 


A large mahogany urn and pedestal. Circa 1780. 
The mouldings carved with foliage, inlaid with swags and paterae. 
Exhibitor : Mallett & Son. 


A Pembroke table. Circa 1780. 


Of satinwood, with band of rosebud and jasmine trellis (en suite with a 
pair of side tables). 


Exhibitor: B. Dighton & L. Partndge. 


A cabinet of satinwood. Circa 1780. 


The upper portion with bow front painted with oval panels of female figures, 
the lower part with secretaire and curved pedestal ends painted with vases 
of flowers. The house, painted on the interior, is Rock House, Matlock, 
where Richard Arkwright, of Spinning Jenny fame, once lived and for 
whom the cabinet was made. 

Exhibitor : Thomas Edwards. 


A triple loop shield-back armchair. Circa 1780. 
Carved with feathers in boxwood and inlaid with shells and husks (one of 
a set of 6). 


Exhibitor: B. Dighton & L. Pariridge. 


A narrow secretaire. Circa 1780. 
Of serpentine outline, of mahogany with banding and panels of tulipwood. 
The front and sides are overlaid with astragal mouldings, closely applied 
in parallel lines. 

See Illustration, facing page 49. 


Exhibitor ; Connell & Sons. 


5. A bow-front table. Circa 1780. 


The tops painted with classical reserves in white on a chocolate ground 
surrounded with wreaths and garlands, the lower portion with vases, 
medallions and foliage carved and gilded. Stamped G.I.V.R. (one of 
a pair). Formerly the property of King George IV at Carlton House. 


Exhibitor: M. Harns & Sons. 
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176. 


177. 


178. 


179. 


180. 


181. 


182. 


183. 


184. 


185. 


186. 


A small mahogany tripod table. Circa 1770. 
With circular spindle gallery top. 

* Exhibitor : Cectl Turner. 

A Windsor armchair. Circa 1770. 
With stick back and central slat carved with wheatsheaf. 

* Exhibitor : Fred. Parker & Sons, Lid. 

A satinwood cabinet. Circa 1780. 
The upper portion has one large and two small glazed doors with carved 
diaper ; below this is a secretaire and pedestal cupboards. 

* Exhibitor: Moss Harris. 

An Adam satinwood cabinet. Circa 1780. 
With folding doors inset with classical medallions in composition and 
porcelain. On stand with turned legs and stretcher. 

* Exhibitor: Alfred E. Hill. 

A Hepplewhite satinwood armchair. Circa 1780. 

With shield back enclosing a carved triple plume of feathers. 
* Exhibitor: Moss Harns. 

A yew tree Windsor chair. Circa 1780. 

With Gothic pattern back and cabriole legs. 
Exhibitor: Reginald Clifford. 

An Adam satinwood dressing table. Circa 1785. 
Inlaid with vase, festoons, fluting and floral trellis ; the inside is fitted with 
mirror, etc. 

Exhibitor: Mallett & Son. 

A satinwood settee. Circa 1785. 
Formed as five shield backs, painted with roses, jasmine and peacock feathers 
(and a pair of armchairs en suite). 

Exhibitor : Frank Partridge. 

A Hepplewhite satinwood armchair. Circa 1785. 

With shield back painted with a vase, festoons and peacock feathers. 
_* Exhibitor: Moss Harris. 

An oval wine cooler and cover. Circa 1790. 
Of mahogany carved with inverted swirl flutings, lion mask handles and 
paw feet. 

* Exjubitor: Moss Harris. 

A satinwood cabinet. Circa 1790. 
With fold-over writing flap and cupboards above on which animals are 
painted. 


* Exhibitor: Moss Harris. 
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187. 


188. 


189. 


190. 


FOL. 


192. 


193. 


194, 


MANTELPIECES, PANELLINGS, ETC. 


Pair of gesso silt doors. Hispano-Moresque, circa 1400. 
Bearing a Latin inscription on a blue ground. From.the cathedral of Jaen. 
Size Gft. llin. high x 3ft. 3in. wide. 
Exhibitor : Spanish Art Gallery. 
Carved panelling and pilasters from Coombe Abbey, Warwickshire. 
Circa 1550. 


Made in England under the influence of French workmen. Queen 
Elizabeth was kept in confinement by her sister in this house, and evidently 
she afterwards used the room when Queen as her Royal Cypher is carved 
on the bases of the columns of this room. 


Exhibitor: White, Allom & Co. 


Four sets of finely carved drops of fruit, etc. English, late 17th century. 
By or in the manner of Grinling Gibbons. 
Exhabitor : Acton Surgey & Co. 


A section of an English oak panelled room. 


With the conventionally carved linen fold decorated panels, two finely 
carved doorways, and carved overchimney with rondel heads and parchemin 
panels, measuring approximately 14ft. Gin, x 21ft. 8in. 


Exhibitor : Acton Surgey & Co. 


Georgian chimneypiece of statuary marble. Circa 1750. 


With moulded dentil cornice. The frieze enriched with carved trophies of 
the chase and centre plaque of jasper. The pilasters at sides formed of 
scroll trusses ornamented with leaf enrichment and pendants of husks. 
Sienna marble surround. Shelf 8ft. long. 


Exhobior: Lenygon & Morant, Lid. 


Statuary marble Georgian chimneypiece. Circa 1750, 


With centre plaque carved with representation of Romulus and Remus, on 
a background of jasper. Thermed pilasters at sides with Ionic caps, inlaid 
with panels of jasper. The fireplace opening enriched with carved leaf 
moulding and surrounds of Sienna marble. Length of shelf, 6ft. 6in. 


Exminiior : .C. J. Pratt. 


A finely carved chimneypiece. Style of Abraham Swan, mid. \8th century. 


This is the chimneypiece of a pine room, 30ft. x 24ft., consisting of four 
doorways, three window architraves, etc., all elaborately carved, which was 
recently removed from Hagley Hall, Rugeley, Staffs. 


See Illustration, facing page 56. 
Exhibitor : Acton Surgey & Co. 


A painted mantelpiece. Circa 1780. 


With panels of cupids in the style of Angelica Kauffmann, and garlands of 
flowers with gilt foliage mouldings. Fvom Prercefield Park. 


See Illustration, facing page 57. 
Exhibitor: Keeble, Limited. 
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18th CENTURY FRENCH FURNITURE, BRONZES, ORMOLU, ETC. 


195, 


196. 


197. 


198. 


199. 


201. 


A Louis XIV bronze group. Circa 1700. 
With subject representing Venus chastising Cupid. By Francois Girardon. 
On a carved and gilt wood stand. French. 
Exhibitor : Durlacher Bros. 


Louis XV armchair. French, circa 1730. 


With carved arms and frame on cabriole legs, covered with contemporary 
needlework representing Cupid and Psyche on back, and cow and rustic 
scene on seat. 


Exhibitor : Bb. Dighton & L. Partndge. 


Pair of agate vases. | English, circa 1745. 
With ormolu mounts chiselled with floral swags and heads, formerly amongst 
the Foley Hetirlooms. 


* Exhibitor: Francis Mallett. 


A Louis XV marqueterie bureau-de-dame. Circa 1750. 


Curved sides and back, decorated flowers and scrolls, fitted drawers; the 
top, sides and front with chased ormolu scrolls, the front inlaid with two 
crossed feathers, an emblem used by Madame de Pompadour. The bureau 
is said to have been given her by Louis XV. Stamped “ Laiz.” 36in. 
wide, 37in. high. 

See Illustration, facing page 60. 


Exhibitor: E. M. Hodgkins. 


A Louis XV parqueterie bureau-de-dame. Circa 1750. 


Tulipwood, with curved sides and back, inlaid with panels of trellis design, 
opening front enclosing drawers, with chased ormolu scroll borders and 
corner mounts. By B.V.R.B. 3lin. wide, 33in. high. 


Exhibitor: Ffoulkes & Co. 


. A garniture of five Chinese porcelain vases. Circa 1750. 


Dark blue ground, consisting of three vases and beakers, mounted with 
finely chased Louis XV ormolu rims, handles and plinths with scrolls and 
foliage ; two beakers are mounted as ewers, and the centre vase has a cover. 
Centre vase 15in., pair of vases 13in., pair of ewers 14in. high. Formerly 
im the collection of Monsieur Edouard Chappey. 


Exhibitor: E. M. Hodgkins. 


A garniture of three Chinese porcelain vases. Circa 1750. 


Hexagonal shaped, mazarin blue ground, mounted with finely chased 
Louis XV ormolu lips, handles and plinths, decorated with shells, foliage 
and scrolls in the manner of Caffieri. Centre vase 19in., and pair of vases 
14in. high. Formerly in the collection of Sir George Holford. 


Exhibitor: E. M. Hodgkins. 
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202. 


203. 


204. 


209. 


206. 


207. 


208. 


A Beauvais tapestry screen. Circa 1760. 


Representing a boy with pipes and dancing dog within a garland of flowers 
on a deep rose ground, in old carved gilt wood frame. 


Exhibitor: E. H. Benjamin. 


A Louis XV parqueterie cabinet. Circa 1765. 


With shaped front and sides, and two folding doors, inlaid with lozenge 
shaped designs on light wood with tulipwood borders, the whole outlined 
with ormolu borders, corner mounts boldly chased with foliage and scrolls. 
White marble slab. Stamped “R.V.L.C.” (Roger Vandercruse Lacrotx). 
45in. wide, 33in. high. 

See Illustration, facing page 61. 


Exhibitor : Leopold Daus. 


A French terra-cotta vase. Dated 1766. 


Oviform shaped, ornamented with classical figures in slight relief, with 
dolphin heads forming the handles, resting on circular base. Signed ‘‘ Clodion 
1766.” 8in. wide, 14in. high. 


Exhibitor: M. Spero. 


A Louis XVI upright marqueterie secretaire. Circa 1770. 


With fall-down front, two cupboards beneath, the front inlaid with classical 
subjects in panels, the sides decorated with floral designs, mounted with 
ormolu friezes, terminal figures and borders. White marble slab with 
ormolu gallery. Attributed to Riesener and Duplessis. 43in. wide, 58in. high. 


Exhibitor: E. M. Hodgkins. 


A Louis XVI ormolu clock. : Circa 1770. 


In large oviform shaped case with a satyr’s head on either side and twisted 
serpents, chased with ormolu garlands of flowers, mounted on semi-circular 
shaped plinth. Movement by Ferdinand Berthoud. 1lin. wide, 22in. high. 


Exhibitor : Barnett Bros. 


A large Louis XV inkstand. Circa 1770. 


Formed of a plateau in old lacquer with Chinese figures and buildings on 
black ground, fitted with three Chinese porcelain receptacles and a bell, 
decorated with chased ormolu scrolls and feet. 19in. wide, 13in. deep. 


Exhibitor : Frank Parindge. 


A pair of Louis XVI porphyry vases and covers. Circa 1770. 


Ovoid shaped, at the sides are finely chased classical male heads with laurel 
wreaths, the shoulders have a band chased with rosettes and flutings, on 
square ormolu bases chased foliage and rosettes. 10in. wide, 14in. high. 


See Illustration, facing page 62. 
Exhibitor : Leopold Davis. 
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210. 


ml. 


212. 


213. 


214. 


215. 


. A Louis XVI tulipwood cabinet. Circa 1775. 


With fall-down front enclosing numerous drawers, one drawer above and 
one beneath, outlined with ormolu borders, and frieze of scroll design, at each 
corner are finely chased ormolu mounts of fruit and leaves. White marble 
top. Stamped“ C. C. Saumier.”’ 29in. wide, 46in. high. 


Exhibitor ; The Spanish Art Gallery. 


A pair of Louis XVI ormolu chenets. Circa 1775. 


Chased with scrolls, foliage, lions’ masks and paws, each surmounted with a 
flaming urn and a pomegranate, on oblong shaped base with ball feet. 
18in. wide, 16in. high. 


Exhibitor : Leopold Davis. 


A pair of Louis XVI candelabra. Circa 1779. 


Each with two standing bronze female classical figures, supporting chased 
ormolu scroll branches for three lights, mounted on circular rouge marble 
pedestals with chased ormolu garlands of flowers and fruit. 36in. high. 


Exhibitor ; Leopold Davis. 


A Louis XVI oblong table. Circa 1775. 


In kingwood, the top outlined with borders, mounted with chased ormolu 
frieze and rosettes at the corners; the tapering legs have ormolu foliage 
garlands on the upper part. 3lin. wide, 28in. high, 19in. deep. 


Exhibitor: Lewis & Simmons. 


A.Louis XVI oblong card table. Circa 1780. 
Harewood ground with tulipwood borders, top inlaid with subject of a female 
figure in trellised bower of flowers, and the front and sides with flowers, 
ribands and trophies, sliding top, the legs mounted with ormolu leaves. By 
David de Roenigen. 37in. wide, 32in. high. 


Exhibitor : Leopold Davis. 


A pair of Louis XVI satinwood cabinets. Circa 1780. 
Pedestal shaped, with panels outlined with kingwood and ormolu borders, 
each has one drawer in front and cupboard beneath, fluted corners, sur- 
mounted by white marble slab. Stamped “ Weiswetler.’’ 2lin. wide, 
34in. high. 

See Illustration, facing page 63. 


Exhibitor: J. M. Botibol. 


A Louis XVI upright parqueterie secretaire. Circa 1780. 


In satinwood and rosewood, fall-down front and cupboards beneath, with 
apple green Sévres porcelain plaques painted birds by Evans, mounted with 
ormolu flutings, vases and foliage, marble slab with gallery. Adttributed 
to Moreau. 4lin. wide, 60in. high. Formerly in the collections of Baron de 
Seillieve, and Monsteur J. de Broglio. 


Exhibitor: E. M. Hodgkins. 
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216. A Louis XVI tulipwood cabinet. Circa 1780. 


The centre has fall-down front inlaid with a Sévres porcelain panel painted 
by odin, with subject of classical figures at a sacrifice, enclosing numerous 
drawers ; the sides are shaped and fitted with shelves, one drawer beneath, 
the whole outlined with finely chased ormolu mounts. White marble top, 
and stretcher. Stamped ‘““M. Carlin.’ Formerly in the collection of the 
late Alfred de Rothschild, Esq. 

See Illustration, facing page 64. 


Exhibitor: M. Harns & Sons. 


217. A pair of Louis XVI oviform Sévres porcelain vases and covers. 
Circa 1780. 
Oviform shaped, forming “ brile-parfums,” mounted on tripod feet with 
rams’ heads from which are suspended garlands of fruit and foliage, the 
covers have ormolu cone tops, on triangular shaped bases. 7in. wide, 
14in. high. 
See Illustration, between pages 64 and 65. 
Exhibitor: J. M. Botibol. 


218. A Louis XVI gros bleu Sévres porcelain and ormolu clock. Cuirca 1780. 


The case formed of an oviform shaped porcelain vase and cover with revolving 
dial is supported by three ormolu figures of Cupids, and has a central fluted 
column, on circular ormolu base chased with garlands of foliage. 8in. wide, 


19in. high. 
See Illustration, between pages 64 and 65. 
Exhibitor : J. M. Botibol. 
219. Louis XVI clock fitted with musical box. Circa 1780. 


With porcelain de la Reine plaques set in ormolu, mounted with caryatid 
female figures in bronze. The three enamelled dials by Coteau. The 
movement by F. L. Godon, who was appointed clockmaker to the Spanish 
king. 21in. wide, 30in. high. 


Exhibitor : Durlacher Bros. 


220. Louis XVI tazza. Circa 1780. 
The body and stem of lapis lazuli, with ormolu mounts formed as serpents, 
on square plinth. 

* Exhibitor : Francis Mallett. 


221. A very fine marble bust, representing Madame His. Period 1775. 


Head and shoulders, the former slightly inclined to the left, her hair dressed 
high and falling in ringlets on her right shoulder, wearing décolletée robe. 
Signed, ‘‘ Houdon, f. 1775." 33in. high. Exhibited in the Salon of 1775 
as No. 260. It is the work of Jean Antoine Houdon, the most eminent 
sculptor of the 18th century. On circular-fluted wood pedestal ornamented 
with gilt foliage and scroll frieze encircling the base. 43in. high. 


Exhibitor ; Sty Robert Abdy, Bart. (Ffoulkes & Co.). 
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222. 


224. 


227. 


228. 


TAPESTRIES. 


A panel of Brussels tapestry. Flemish, circa 1805. 


‘The Chaste Suzanna.’’ Representing an episode from the Apocrypha. 
On the left of the tapestry, Daniel, sitting on a throne chair, condemns the 
two elders. In the foreground, at the right, the elders are led away to receive 
the punishment for their crimes. Above, indignant citizens give vent to 
their wrath by stoning the unscrupulous characters. In a border composed 
of flowers on a dark ground. Size, 12ft. 7in. wide, 11ft. high. 


Exhibitor : Frank Partridge. 


. A panel of Flemish tapestry. | Circa 1510, 


Depicting scenes from the history of Moses and Aaron. The border with 
flowers, fruit and birds, with a coat-of-arms in each corner. Szze, 11ft. 2in. x 
12ft. Sin. 

Exhibitor: The Spamsh Art Gallery. 


A panel of Brussels tapestry. | Flemish, circa 1520. 


“Le Parc aux Biches.’’ Representing deer in an enclosure round a fountain, 
with dogs and rabbits on a floral ground. Castles and buildings in the 
background. Surrounded by a floral border. Size, 5ft. high, 8ft. wide. 


Exhibitor: E. H. Benjamin. 


. Two panels of Brussels tapestry. Flemish, circa 1525. 


Two panels of Brussels tapestry, depicting scenes from the history of Tobias. 
Size, 11ft. 6in. x 13ft. 3in. “Tobias applying the gall of the fish which 
tried to devour him to the eyes of his blind father, whose sight is thus 
restored.” Size, 11ft. Gin. x 12ft. 1lon. The return of Tobias after slaying 
the fish which tried to devour him. The borders with flowers, fruit and 
birds. The smaller panel bears the Brussels mark. 


Exhibitor : The Spanish Art Gallery. 


. Panel of Brussels tapestry. Flemish, circa 1525. 


Representing the Siege of Tunis. Woven by W. Pannemaker. Svze, 14/2. 
high, 21ft. 9in. long. 
Exhibitor ; Camerons. 


A panel of Brussels tapestry. Flemish, circa 1550. 


Representing animals and birds on a field of Feuille de Choux, in a border 
of scroll work, flowers and female figures. Size, 5ft. 6in. high, Oft. Bin. wide. 


Exhibitor : Cecil Millar. 


A Sheldon tapestry valance. Circa 1580. 


Woven with groups of figures in Elizabethan costumes depicting hunting 
scenes. 5ft. Qin. x 731m. 


See Illustration, between pages 64 and 65. 
Exhibitor : Robert Lauder. 
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94, A GEORGE II BuREAU, WITH Top. Exhibitor : Edwards & Sons, Lid. 
[To face page 33. 


229. A Gobelins tapestry. French, circa 1662. 


Representing nymphs surrounding Peneus, the god of the river of that 
name. They are placing flowers at the foot of the tree of Daphne in a 
wooded paysage. Peneus lies leaning on an urn from which escapes water. 
Size, 17ft. 3in. wide, 11ft. Gin. high. 
See Illustration, facing page 65. 
Exhibitor : J. M. Botsbol. 


230. A panel of Brussels tapestry. Flemish, circa 1700 


Representing peasants in a woody landscape, surrounded by floral border. 
Size, 13ft. llin. wide, Oft. Qin. high. 


Exmbitor: E. H. Benjamin. 


231. A Beauvais tapestry. French, circa 1700. 


With Chinoiserie designs after Jean Berain (1638-1711), woven when 
Philip Behagle was director (1684-1704). Size, 19/t. 107”. long, 10ft. high. 
Exhibitor : Mallett & Son. 


232. A panel of Soho tapestry. English, circa 1700. 


Woven with a village festival after the manner of Teniers. The Soho factory 
was situated in Great Queen Street and was in charge of John Vanderbanc, 
1689-1727. Size, 17ft. 8in. long, Oft. high. 
See Illustration, facing page 68. 
Exiubitor: Mallett & Son. 


233. Panel of Gobelins tapestry. Circa 1730. 


On a red ground, an allegorical design composed of two female figures with 

medallions of Mars and Minerva and cornucopiz with flowers: and fruit ; 

the border blue with a formal framework. From the Gobelins factory. 

Size, Oft. 6in. high, 6ft. lin. wide. | 
Exhibitor ; Durlacher Bros. 


234. A panel of Beauvais tapestry. French, circa 1750. 


“Les Pécheurs.”’ After Boucher. Male and female figures fishing in fore- 
ground. At the back, ruins and cupids in a wooded landscape. Svze, 10f¢. 4in. 
high, 7ft. 101m. wide. 

Exhibitor: Partridge & Dighton. 


235. A panel of Beauvais tapestry. French, circa 1750. 


The toilet of Psyche. Signed by Besnier and Oudry, at Beauvais, after 
Boucher. Psyche attended by cupids and a group of female attendants is 
at her toilet, before a large mirror on a gilt table. Sze, 10ft. 8:n. high, 
8ft. 6in. wide. Part of a set of three from the collection of Sir Anthony de 
Rothschild. 
See Illustration, facing page 69. 
Exhibitor: E. M. Hodgkins. 


236. Two of a set of three Aubusson Royale tapestries. French, circa 1760. 


(2418) 


A set of three Aubusson Royale tapestries, with oval landscapes in centre, 
depicting figure subjects, including Minerva, Venus, Flora and Mercury, etc., 
in frames of laurel wreaths, suspended by bows of ribbons and surrounded 
by festoons of flowers on a cream ground. Svzes, Oft. 4in. x 5ft. Qin. From 
the late Lady John Lewisohn Henry collection. 

Exhibitor : The Spanish Ari Gallery. 
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NEEDLEWORK. 


237. A fragment of a medieval surcoat. I’vench, 14th century. 
Worked with the royal arms of France. 
Exhibitor : Acton Surgey & Co. 


238. A needlework panel. English, 14th century. 
Representing 5 Saints standing in arched niches on a ruby velvet ground. 
Exhibitor : Maurice Spero. 


239. The folding pocket wallet of Admiral Sir William Penn. 
English, early \7th century. 


Embroidered in coloured silks upon a silver thread ground, upon the obverse 
with figure in rich costume carrying a sword. To the left is an astronomical 
globe and upon the right a dog wearing a collar upon which is embroidered 
the word “ Port” (it is presumed the dog was named “ Port Royal” after 
the achievement of Sir William Penn in Jamaica). Above are the initials 
W.P. Upon the reverse are the arms of the Admiral and his wife Margaret 


Jasper. 
See Illustration, between pages 80 and 81. 
Exhibitor: J. Rochelle Thomas. 
240. A shrinal cabinet. English, early 17th century. 


Of ebony, with lifting top, the front with a pair of folding doors, enclosing 
10 drawers and cupboards, arranged as a temple, with inlaid ivory tessellated 
floor, and reflecting glass back, the fronts with 12 panels of Stuart needle- 
work, also 2 more in the lid arranged with various birds in medallions amidst 
flowers and foliage, in raised coloured silks in sizes varying from 15in. by 
12in. to 6in. by 24in. Formerly in the possession of King James I. 


Exhibitor : Frederick Richmond (Debenhams, Ltd.). 


241. A Charles I English needlework panel. Dated 1629. 


Of tent stitch and other varieties of needlework on silver bullion ground. 
The subject of the panel is the Finding of Moses. The border is worked 
with cherub’s head, birds and flowers and the arms of the family of Manson 
(or Nanson) impaling Brenham (or Bernham). 


* Exhibitor : Francis Mallett. 


242. A needlework casket. Charles I period. 
In silk stitch. 
Exhibitor : Frederick Richmond (Debenhams, Ltd.). 


243. A Commonwealth English needlework panel. 


Approximately 1,200 stitches to the square inch. The subject is the history of Ahasuerus 
and Esther, above shows the ‘“‘ Reading of the annals of the King’s reign,”’ below ‘‘ Visit 
of Esther to the King,’ on the left ‘‘ the King asks Haman the question ‘ What shall 
be done to the man whom the King delighted to honour ?’ ’’ top centre shows Mordecai 
clad in the King’s raiments and mounted on the King’s horse led by Haman. At the 
top right is Haman hanging. Above the banqueting tent are the arms of the 
Worshipful Company of Dyers, and on the throne is A.H. and the date 1654. 


* Exhibitor: Francis Mallett. 
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Exhibitor : David Connell. 
[To face page 34. 
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102. A GrorGE II ARMCHAIR IN NEEDLEWORK. Exhibitor ; Lenygon & Morant, Ltd. 


[To face page 35. 


244. A needlework casket. Charles II period. 
In stump and point. 
Exhibitor : Frederick Richmond (Debenhams, Lid.). 


245. A Charles II English needlework panel. 


Of approximately 2,000 stitches to the square inch. The subject is the 
history of David, Bathsheba and Uriah the Hittite. On the fountain is 
oC. 166. 


* Exhibitor: Francis Mallett. 


246. A Charles II needlework picture. English, circa 1675. 


Representing a female figure in a formal garden, with buildings and a lion 
and a leopard on either side. In fine petit point. Szze, 18in. x 14400. 


Exhibitor : Cecil Millar. 


247. A Charles II needlework picture. English, civca 1685. 
Representing a garden scene. Szze, 221. x I14en. 


Exhibitor : Leonard I’. Wyburd. 


248, A pair of Jacobean curtains. English, circa 1680. 


Embroidered with animals, birds, buildings, flowers and foliage. Suvzes, 
each \2ft. Sin. high, 7ft. 8in. wide. From the collection of Sir George Holford. 


Exhibitor: J. Rochelle Thomas. 


249. A pair of needlework panels. | English, circa 1750. 


In petit and gros point with Watteau subjects in a floral surround, in coloured 
silks and wools. Szzes, each 32in. * 30in. 


Exhibitor: J. Rochelle Thomas. 


250. A Lord Chancellor’s purse. English, 18th century. 
Embroidered in gold and silver thread and coloured silks with the Royal 
Arms of England. Size, 1840n. « 170m. 
Exhubitor: J. Rochelle Thomas. 
251. Three wall hangings of painted silk. Dutch, circa 1790. 


Painted with cupids and trophies of the arts in grisaille upon a red ground. 
After De Wit. Each is impressed with the English silk customs duty mark. 
Two are 11ft. 3in. high, 19in. wide, and one ts 3ft. Tin. high, 19in. wide. 


Exhibitor: J. Rochelle Thomas. 
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254. 


299. 


256. 


297. 


CARPETS. 


. Vase carpet. South-Persian, early 17th century. 


A series of diamond-shaped panels on delicately coloured background of 
ivory, dark green, indigo, pale blue, tan and rose. In the centre of each 
panel are large palmettes and vases with connecting vines. The narrow 
border with deep red ground and a design of flowering shrubs, palmettes 
with undulating vines. An early representative carpet of the famous vase 
type, few being known of similar design. Size, 11ft. 9in. x 8ft. 310. 


See Illustration, facing page 72. 
Exhibitor : Cardinal & Harford. 


. Vase carpet. South-Persian, early 17th century. 


Centre field depicted with trees, vases and rosette ornaments on a red ground, 
the narrow border has a rosette design connected by undulating vines. 
A similar carpet is in the Victoria and Albert Museum. Size, 15ft. 8in. x 
6ft. Zin. From the Holford Collection. Illustrated in F. R. Martin’s “ History 
of Oriental Carpets before 1800,” Burlington Magazine, December, 1927. 

See Illustration, facing page 73. 

Exhibitor : Cardinal & Harford. 


Prayer rug. Ghiordes, 18th century. 
Deep red niche elongated lamp, pale blue spandrels, columns and base, with 
small pine design. Above the arch is a panel with shrubs on dark blue 
ground. The main border,in varied shades of pale blue, has a design of 
trees with carnations in bloom. Svze, 6ft. x 4ft. 3in. 


Exhibitor: Cardinal & Harford. 


Prayer rug. Ghiordes, 18th century. 
Dull red niche, ivory spandrels and blue lamp. The niche is surrounded 
with conventionalised Turkish carnations. The main border, on a buff 
background, has a series of angular leaves and shrubs. Several narrow 
inner and outer borders. Size, 6ft. lin. x 4ft. San. 


Exhibitor : Cardinal & Harford. 


Carpet strip. Persian, late 18th century. 


A typical Caucasian design on a deep brick background. Series of con- 
ventionalised palmette motives with birds, animals, etc. In the main 
border, pole design in varied colours. Svzze, 15ft. lin. x 2ft. 10%. 


Exhibitor : Cardinal & Harford. 


Carpet strip. Persian, late 18th century. 


A typical Caucasian design on a deep brick background. Series of con- 
ventionalised palmette motives with birds, animals, etc. In the main 
border, pole design in varied colours. Stze, 15ft. Zin. x 2ft. 8in. 


Exhibitor ; Cardinal & Harford. 


. Rug. Caucasian, late 18th century. 


Three large latch-hook motives, on a dull red ground, yellow border. Size, 
10ft. 4in. x 3ft. 
Exhibitor: Cardinal & Harford. 
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103. A GrorcE II Mawocany CABINET. Exhibitor ; Frank Partridge. 


[To face page 36. 
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259. Carpet. Indo-Persian, Taj Mahal period. 


The field is of repeated floral design in deep blue on a biscuit ground with 
old rose-coloured flowers, the border a delicate design of biscuit, green and 
old rose. Made at the Royal factory at Delhi. In excellent original 
condition. Svze, 10/t. Gin. x 4ft. 8in. 


Exhibitor: Jekyll’s, Ltd. 


260. Carpet. Damascus ov Saracentc, 16th century. 


Flat pile carpet of wool and goats’ fleece. The field is of mellowed tomato 
colour, medallion and corners bluey green. Probably woven by the same 
craftsman who wove the famous Yerkes Saracenic Carpet in the Metropolitan 
Museum of New York. Vide Plate 10, Yerkes Collection Carpet Book. 
Size, 17ft. 4n. « Oft. din. Formerly in the Vienna Museum. 


See Illustration, facing page 80. 
Exhibitor: Jekyll’s, Lid. 


261. Turkey carpet. Oushak, 16th century. 


Woven with three medallions in centre on a red ground, with a narrow 
border. Size, 8ft. x Aft. Gin. 


Exhibitor: Spanish Art Gallery. 


262. Persian carpet. Ispahan, \6th century. 


Finely woven with palmettes and floral stems on a pinky-red ground, with 
wide border on a dark blue ground. Size, 22ft. x Of. 


Exhibitor : Spanish Art Gallery. 


ENGLISH PORCELAIN. 


263. Chelsea. Circa 1765. 


A pair of figures, the Imperial shepherd and shepherdess with dog and 
lamb, in brilliantly coloured and richly gilded costumes. Gold anchor 
mark. Height, 114i. 


Exhibitor : Mallett & Son. 


264. Worcester. 


A pair of plates, decorated with fruits and butterflies. Marked with the 
crescent in gold. Qin. diameter. From the Duke of Cambridge Service. 


Exhibitor : Albert Amor (W. Leslie Perkins). 


265. Chelsea. Circa 1763. 


A pair of cordial cups with flowers on gold ground, bearing the gold anchor 
mark. 3407n. hgh. 


Exmbitor - Albert Amor (W. Leslie Perkins). 
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266. 


268. 


269, 


271. 


272. 


274, 


275. 


Chelsea. Circa 1765. 
A group, “ The Fortune Teller.” Gold anchor mark. Height, 124in. 
See Illustration, facing page 81. 
Exhibitor : Stoner & Evans. 


. Chelsea. Circa 1763. 


A pair of flat-shaped vases, decorated with flowers on a canary-yellow ground, 
bearing the gold anchor mark. 


Exhibitor : Albert Amor (W. Leslie Perkins). 


Worcester. Circa 1760. 


A pair of plates of the Dr. Wall period, with panels of Chinese birds and 
flowers upon a shagreen ground. 74in. diameter. 


Exhibitor ; Albert Amor (W. Leslie Perkins). 


Chelsea. Circa 1755. 
A figure of a warrior, bearing the red anchor mark. 104m. high. 
Exhibitor : Albert Amor (W. Leslie Perkins). 


. Chelsea. Circa 1770. 


A scent bottle, a shepherdess with lambs standing beside a marbled urn. 
Exhibitor : Stoner & Evans. 


Chelsea. Circa 1765. 


A dish with claret border richly gilded, the centre painted with a long-tailed 
bird. Formerly in the collection of Lady Charlotie Schreiber. 


Exhibitor : Mallett & Son. 


: Circa 1760. 
Group, “ The Fortune Teller,”’ decorated in brilliant colours. Height, 1lin, 
Exhibitor : Stoner & Evans. 


Bow 


. Bristol. Circa 1772. 


A pair of figures of a shepherd and shepherdess, the former with bagpipes. 
Height, 12in. 
Exhibitor : Stoner & Evans. 


Chelsea. Circa 1765. 


A pair of circular dishes with a trefoil panel of gros bleu and birds in 
gilt, and with flowers in colours. Gold anchor mark. 


Exhibitor : Stoner & Evans. 


Chelsea. Circa 1765. 


A pair of vases, painted on one side with panels after Boucher, and on the 
other with exotic birds, on a mottled blue ground richly gilded. Gold 
anchor mark. Height, \lin. 


Exhibitor : Mallett & Son. 
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278. 


280. 


281. 


282. 


283. 


23). 


. Chelsea. Circa 1770. 


A teapot and cover, of yellow ground, painted with wild roses in colours, and 
with rococo handle and spout. Gold anchor mark. 


Exhibitor : Stoner & Evans. 


. Chelsea. Circa 1763. 
A pair of vases and covers with figures of shepherd and shepherdess with 
lambs and dogs on the bases. Bearing the gold anchor mark. 13%. high. 

Exhibitor : Albert Amor (W. Leslie Perkins). 
Chelsea. Circa 1767. 


A statuette of the Rt. Hon. Sir Charles Pratt, lst Earl Camden, born 1713, 
died 1794. Lord High Chancellor. 12in. high. 


Exhibitor ; Albert Amor (W. Leslie Perkins). 


. Chelsea. | Circa 1765. 
A bonbonniére, formed as a lady rocking a baby in a cradle. 
Exhibitor : Albert Amor (W. Leslie Perkins). 

Worcester. | Circa 1760. 


A pair of plates, scalloped edge gros bleu ground, painted with river 
scenes in colours. Diameter, 740m. Square mark. 


Exhibitor : Stoner & Evans. 


Bow. Circa 1760. 


A teapot and cover, decorated in the style of Worcester, with panels of 
exotic birds on blue ground. JL ormerly in the “ Robert Drane’’ Collection. 


Exhibitor: Albert Amor (W. Leslie Perkins). 


Worcester. Circa 1765. 


A set of three hexagonal vases and covers of the Dr. Wall period, decorated 
with panels of exotic birds upon a scale blue ground. Bearing the square 
mark. l5im. and 1lin high. 

See Illustration, facing page 88. 


Exhibitor : Albert Amor (W. Leshe Perkins). 


Plymouth. Cwea 1770. 
A pair of white figures of long-tailed birds perched on tree stumps forming the 
bases. Height, 730n. 

Exhibitor : Stoner & Evans. 


. Derby. . Circa 1760. 
A pair of figures of vendors, a man and a woman with boxes containing their 
wares. Decorated in brilliant colours. Height, 93in. 

Exhibitor : Stoner & Evans. 
Worcester. Circa 1765. 


A saucer dish of the Dr. Wall period, pink scale border and figure panel in 
centre. 7in. diameter. 


Exhibitor : Albert Amor (W. Leslie Perkins). 
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286. 


288. 


289. 


291. 


293. 


294. 


Bow. Circa 1765. 
A pair of figures of a man and a woman holding a nest of birds and a cage 


respectively, possibly representing “‘ Liberty’ and “ Matrimony.” Anchor 
and dagger mark in red. Herght, 8410. 
Exhibitor : Stoner & Evans. 
. Bow. Circa 1760. 


A figure of a shepherdess seated and holding a lamb, and decorated in brilliant 
colours. Marks, an anchor and dagger in red and a dagger in blue. Heighi, 
91n. 

Exhibitor : Stoner & Evans. 


Worcester. Circa 1765. 
A saucer dish of the Dr. Wall period with panels of fruit and flowers upon a 
turquoise blue ground. Bearing the crossed swords mark in blue. 77m. 


diameter. 
Exhibitor : Albert Amor (W. Leslie Perkins). 


Bow. Circa 1760. 


A pair of figures of a boy and girl in dancing attitude, with candlestick nozzles. 
Height, 104¢n. 
Exhibitor : Stoner & Evans. 


. Worcester. Circa 1760. 


A pair of square, shaped edge, dishes, scale blue ground, with panels of exotic 
birds outlined in gold. Crescent mark in blue. Diameter, 841n. 


Exhibitor : Stoner & Evans. 


Derby. Circa 1760. 
A pair of groups of mounted soldiers with sabres uplifted in the act of charging. 
Height, 431n. 

Exhibitor : Stoner & Evans. 


. Chelsea. Circa 1765. 


A pair of figures of a sportsman and woman with dogs and game. Decorated 
in colours. and having candlestick nozzles. Gold anchor mark. Height, 
11 40m. 

Exhibitor : Stoner & Evans. 


Chelsea. Circa 1765. 
A vase and cover, gros bleu ground with a panel painted with exotic birds in 
colours and outlined in gold. Gold anchor mark. Height, 94in. 

Exhibitor : Stoner & Evans. 


Worcester. Circa 1765. 
A tureen, cover, stand and ladle of the Dr. Wall period, with panels of exotic 
birds and flowers upon a scale blue ground. Bearing the square mark. 
From the Wortley-Montague Service. Formerly in the “ Robert Drane”’ 


Collection. 
Exhibitor : Albert Amor (W. Leslie Perkins). 
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CHINESE VASES 1282 1302 1283 
120. A GEoRGE II TABLE. Exhibitor: Frank Partridge. 
[To face page 40. 


136. 


A CHIPPENDALE BRACKET CLOCK. 


Exhibitor : M. Harris & Sons. 
[To face page 41. 


295. 


297. 


298. 


300. 


301. 


302. 


303. 


Bow. Civca 1760. 


A pair of figures in Eastern costumes holding shell-shaped trays. 71m. high. 
Exhibitor : Albert Amor (W. Leslie Perkins). 


. Worcester. Circa 1765. 


A pair of plates of the Dr. Wall period, with swags of flowers in centres and 
apple green borders. 847. diameter. 


Exhibitor : Albert Amor (W. Leslie Perkins). 


Bow. Circa 1760. 
A pair of figures of David Garrick in the character of Tamerlane, and an 
actress, both in Eastern costumes decorated in brilliant colours, Height, 
8 #in. 

Exhibitor : Stoner & Evans. 


Bow. Circa 1765. 


A pair of figures of a man and a woman with a basket of fruit and an apron 
of flowers respectively, decorated in brilliant colours. Marked anchor and 
daggerinred. Height, 94in. 


Exhibitor : Stoner & Evans. 


. Worcester. Circa 1760. 


A plate with scalloped edge, of gros bleu ground with gilt marbling, and 
painted with fruit in colours. Mark, a crescent in blue. Duzameter, 731n. 


Exhibitor : Stoner & Evans. 


Bristol. | Circa 1760. 
A figure of a boy playing the hurdy-gurdy. 740. Igh. 
Exhibitor : Albert Amor (W. Leshe Perkins). 


Chelsea. Circa 1775. 


A small circular pot and cover, of turquoise ground and painted with Watteau 
figures in panels, 
Exhibitor: J. Rochelle Thomas. 


Worcester. Ciyca 1790. 


A dessert dish painted with the arms of H.R.H. The Duke of Clarence within 
a border of oak leaves. Marked “ Flight”’ in blue. 


Exhibitor : J. Rochelle Thomas. 


Bristol. Circa 1760. 
A figure of a girl holding a dog. 74m. high. formerly in the Trapnell 
Collection. 


Exhibitor : Albert Amor (W. Leslie Perkins). 


. Worcester. Circa 1760. 


A plate with scalloped edge, of gros bleu ground and painted with exotic 
birds in colours. Square mark. Diameter, 74in. 


Exhibitor : Stoner & Evans. 
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307. 


308. 


309. 


310. 


311. 


312. 


313. 


314. 


Worcester. Circa 1760. 
A pair of oval dishes, painted with flowers and yellow basket pattern borders. 
Exhibitor : Mallett & Son. 


. Bow. Circa 1760. 


A pair of figures of monkeys dressed as male and female and seated beside 
receptacles for sweetmeats. Height, 54in. 


Exhibitor : Stoner & Evans. 


Chelsea. Circa 1765. 


An inkstand, with wells for ink and sand, the quill holder surmounted with a 
lamb. Gros bleu ground with panels of exotic birds. Gold anchor mark. 


Exhibitor: J. Rochelle Thomas. 


Worcester. Circa 1765. 


A diamond-shaped dish of the Dr. Wall period, with pierced border and a 
panel of exotic birds upon a gros bleu ground. Bearing the square mark. 
15vn. long. Formerly in the Robert Drane Collection. 


Exhibitor : Albert Amor (W. Leshe Perkins). 


Longton Hall. Circa 1755. 


A set of three vases and covers, decorated with landscape panels on one 
side and birds on the reverse, on blue ground. Ili. high. 


Exhibitor : Albert Amor (W. Leslie Perkins). 


Bow. Circa 1755. 
A pair of figures of Harlequin and Columbine. Height, 640. 
Exhibitor : Stoner & Evans. 


Derby. Circa 1780. 
A pair of dwarfs with inscriptions on their hats. 7m. high. 
Exhibitor : Albert Amor (W. Leslie Perkins). 


Chelsea. Circa 1770. 
A pair of figures of a man and a lady with a mask seated in arbours of 
jasmine. Fitted with candlestick nozzles. Gold anchor mark. Height, 
1020n. 

Exhibitor : Stoner & Evans. 
Derby. Circa 1770. 


A cabaret set with panels of birds and animals on an apple green ground, 
comprising plateau, teapot and cover, cream jug, sucrier and cover, and 
can and saucer. Marked in puce. 


Exhibitor : Albert Amor (W. Leslie Perkins). 


Nantgarw. Circa 1815. 


A pair of plates, brilliantly gilt with cornucopiae and painted with flowers in 
colours. Impressed mark “ Nantgarw C.W.” 847m. diameter. 


Exhibitor : Stoner & Evans. 
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316. 


317. 


318. 


319. 


320. 


321. 


322. 


323. 


324. 


Derby. 

A cup, cover and saucer, produced to commemorate the victory of the Nile, 
presented to Lord Nelson. Bearing the inscription “ vom Alexr. Davison, 
Esqr., St. James’s Square, a tribute of regard,” also“ Victory of the Nile, August 
Ist, 1798.” 

Exhibitor : Albert Amor (W. Leslie Perkins). 

Liverpool. Circa 1760. 
A large jug painted with a flour mill, a cottage and a barn in a landscape 
in brilliant colours. Height, 930n. 

Exhibitor : Stoner & Evans. 

Bristol. Circa 1770. 
A coffee can and saucer decorated with pink scale and green laurel. Mark a 
cross and 4in blue. From the Trapnell Collection. 

Exhibitor : Stoner & Evans. 

Rockingham. Circa 1820. 

A figure of a girl. 841. digh. Bearing the incised mark. 
Exhibitor : Albert Amor (W. Leslie Perkins). 

Swansea. Circa 1816. 
A cabaret consisting of nine pieces, painted with roses by Billingsley and 
brilliantly gilt. The plateau marked “ Swansea.’ 

Exhibitor : Lories, Ltd. 

Longton Hall. ? Circa 1755. 
A figure of a man standing with a dog. Decorated in colours typical of this 
factory. Height, 9410. 

Exhibitor : Stoner & Evans. 

Derby. 

A pair of plates decorated with flowers by William Pegg the Quaker. 
Formerly in the Collections of W. Bemrose and the Baroness Burdett-Coutts. 
Exhibitor : Albert Amor (W. Leslie Perkins). 

Longton Hall. Circa 1755. 

A pair of models of a sheep and ram. 34in. high. 
Exhibitor: Albert Amor (W. Leslie Perkins). 

Bristol. Circa 1775. 
An oval plaque, white, with convex face with flowers in relief, the centre 
painted with the coat of arms of Clarke of Shrewsbury in colours. Length, 
6in. 

Exhibitor : Reginald P. Way. 
Longton Hall. Civea 1755. 


A model of a dog, bearing the mark of the crossed L’s in blue. 34in. high, 
Exhibitor : Albert Amor (W. Leslie Perkins). 
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325. A pair of Worcester vases. 


Jewelled and painted with panels of sea-shells upon gros bleu ground. By 
Flight, Bary & Bary, 


Exhubitor: J. Rochelle Thomas. 


326. A pair of Worcester vases. Circa 1795. 
Painted with subjects of figures. By Flight, Barr & Barr. 
Exhibitor: J. Rochelle Thomas. 


327. A pair of Worcester vases. Circa 1795. 


Painted with panels of flowers upon apple green ground, gilt dolphin handles. 
By Flight, Bary & Barr. 


Exhibitor: J. Rochelle Thomas. 


328. A pair of Worcester vases. Circa 1795. 
Painted with panels of sea-shells and flowers. By Flight, Barr & Barr. 
Exhibitor: J. Rochelle Thomas. 
329. A Worcester vase and cover. 


Of campagna shape, painted with a view of Malvern on an apple green ground 
richly gilded. By Chamberlains. 


Exhibitor : Delomosne & Son. 


330. Wedgwood vase. 18th century. 
With snake handles and with classical subjects in relief. 
Exhibitor: J. Rochelle Thomas. 


331. A pair of Adams vases and covers. Circa 17985. 


Formed as urns on square pedestals, of blue jasper decorated in white in 
relief with classical figures and scrolls. Impressed mark ‘‘ Adams.” Height, 
O4in. 

Exhibitor: Harold Davis. 


332. An Adams vase and cover. Circa 1795. 


Formed as an urn on a square pedestal, of blue jasper decorated in white 
in relief with flowers and classical figures. Impressed mark ‘‘ Adams.” 
Heigh , 1240. 

Exhibitor : Harold Davis. 


333. Worcester. 


A pair of Flight & Barr vases, painted with shells and flowers. 
A pair of Flight & Barr vases, painted with shells and flowers. 


Exhibitor: J. Rochelle Thomas. 
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334, 


336. 


337. 


338. 


339. 


340. 


341. 


Spode. 

A set of 3 vases, of claret ground, decorated with birds and flowers in gold. 
A pair of cylindrical spill vases, blue and gilt scale ground painted with 
flowers in colours. 
A pair of small vases, rich gold ground painted with flowers in colours. 
A square-shaped plate, blue ground and richly gilt, and painted with roses 
in colours. 
A square-shaped plate, blue ground and richly gilt, and painted with and 
inscribed “‘ A View of Reading, Berkshire.”’ 

Exhibitor : Stoner & Evans. 
A set of 3 vases, richly gilt patterned ground, and painted with figures in 
rustic landscapes. 

Exhibitor : Blairman & Sons. 

CONTINENTAL PORCELAIN. 

Sevres. Circa 1761. 
A pair of éventail vases, painted with bunches of flowers on a blue and 
white chequered ground. Formerly among the Foley Heirlooms. 

Exhibitor: Mallett & Son. 

Frankenthal. 7 Date 1776. 
A pair of figures, modelled as a boy with dog and cat and a girl with 
chicken. 

Exhibitor : Mallett & Son. 

Dresden. 18th century. 
Porcelain figure of Augustus, King of Poland, in the costume of a Free- 
mason, standing upon a pedestal. 

Exhibitor: J. Rochelle Thomas. 

Hochst. | Circa 1740. 

A figure of a Columbine, bearing the mark in red. 34in. high. 
Exhibitor : Albert Amor (W. Leslie Perkins). 

Fulda. Circa 1775. 
Six figures of musicians, each figure bears the 4f4f mark of the factory. 
6in. high. 

Exhibitor : Speelman Brothers. 
Frankenthal. Circa 1760. 


A pair of figures of men wearing large pointed hats, and bearing the mark 
in blue. 52m. igh. 


Exhibitor ; Albert Amor (W. Leslie Perkins). 
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342. 


343. 


344, 


345. 


346. 


347. 


348. 


349. 


350. 


351. 


352. 


Ludwigsbursg. 18th century. 
A seated figure of lady. 
Exhibitor: J. Rochelle Thomas. 


Fulda. Circa 1765. 


A figure of a boy with dog and cat and kennel at the base. Bearing the 
mark in blue. 7 in. high. 
Exhibitor : Albert Amor (W. Leshe Perkins). 


Vienna. Circa 1750. 
A pair of figures on square shaped bases, bearing the mark in blue. Sm. 
high. : 

Exhibitor : Albert Amor (W. Leslie Perkins). 

Dresden. 18th century. 
A circular powder pot and cover painted with continuous subjects of land- 
scapes and figures, etc. 

Exhibitor: J. Rochelle Thomas. 

Venice. Circa 1760. 

A figure of a Columbine dancing, on square-shaped pedestal. 340. high. 
Exhibitor : Albert Amor (W. Leshe Perkins). 

Menecy. Circa 1745. 

A pair of figures of a boy and girl. Bearing the incised mark, D.V. 
Exhibitor : Albert Amor (W. Leslie Perkins). 
Dresden. Circa 1740. 


A group of Harlequin and Columbine, painted in colours. K mark. 
Exhibitor ; Stoner & Evans. 


Sévres. French, 18th century. 

A dish, painted by Vieillard, jewelled and gilded by Vincent. 
Exhbitor : J]. Rochelle Thomas. 

Ludwigsbursg. Circa 1765. 
A figure of a lady dancing and holding a fan. Bearing the mark in blue. 
6in. high. 

Exhibitor : Albert Amor (W. Leslie Perkins). 

Dresden. 18th century. 
A figure of a prancing horse upon a Menecy porcelain base, mounted with 
ormolu. 

Exhibitor: J. Rochelle Thomas. 
Vienna. Circa 1760. 


A pair of figures of boy and girl in pea green, yellow and purple dress, with 
lambs. 
Exhibitor : Mallett & Son. 
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Hochst. Circa 1760. 
A pair of figures of vendors selling their wares. 
Exhibitor : Stoner & Evans. 


Menecy. 18th century. 
A bonbonniére with reclining figure of a shepherd. 
Exhibitor: J. Rochelle Thomas. 


. Sevres. 1757. 


A cabaret consisting of a trefoil tray with pierced edge, sugar basin, cream 
jug, cup and saucer painted with cupids in compartments on apple green 
richly gilded. 

Exhibitor : Mallett & Son. 


. Sevres. 18th century. 


A jewelled miniature cup and saucer by Leguay, enamelled with the crest 
of the Dauphin. Exlibited at South Kensington, 1862. From the Seymour 
Collection. 


Exhbitor: M. Spero. 


Sevres. Circa 1765. 


A tray with pierced edge painted with patere wreaths and garlands of 
leaves within blue borders. 


Exhibitor : Mallett & Son. 


Dresden. Circa 1750. 
A figure of a lady holding a fan. Sin. high. 
Exhibitor : Albert Amor (W. Leshe Perkins). 


Buen Retiro. Circa 1750. 

A group of lady with crying child. Bearing the incised mark. 640i. high. 
Exhibitor : Albert Amor (W. Leslie Perkins). 

Chantilly. French, \8th century. 


A set of 12 dessert knives, the handles formed of figures of Chinese boys. 
In shagreen case. 


Exhibitor ; J. Rochelle Thomas. 


Hochst. Circa 1740. 
A figure of a Harlequin with black mask, bearing the mark in red. 52m. 
high. 


Exhibitor : Albert Amor (W. Leslie Perkins). 


. Dresden. 18th century. 


A porcelain miniature picture in gilt frame, landscape and figures. 
Exhibitor : J. Rochelle Thomas. 
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363. Sévres. Circa 1765. 


An oblong tray with pierced edge, the centre panel with birds on a mottled 
blue ground with apple-green compartments richly gilded. From the 
Collection of Alfred de Rothschild. 


Exhibitor : Mallett & Son. 


The following should have been printed on page 28 :— 


364. A garniture of three Oriental vases of violet celadon with finely chased 
ormolu mounts. Circa 1770. 


The centre vase has a cover and ornaments of two dogs’ heads on the 
shoulders, and the pair of vases are bamboo-shaped with encircling ribs in 
relief. The ormolu mounts are of Paris work of the beginning of the reign 
of Louis XVI. These vases were presented by Napoleon III to the Duc 
de Morny. Formerly in the Collection of the Duchesse @ Arenberg. Centre 
vase, 23in. high. Par of vases, 2lin. high. 


Exhibitor: E. M. Hodgkins. 
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167. HEPPLEWHITE ARMCHAIR. Exhibitor : J. Rochelle Thomas. 
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A Narrow MAHOGANY SECRETAIRE. 


Exhibitor 


Connell & Sons. 
[To face page 49. 


367. 


368. 


369. 


370. 


SF |. 


372. 


373. 


374. 


375. 


376. 


377. 


POTTERY. 
Liverpool Delft. Cuca 1750. 


Wine bottle, painted in blue with floral decoration. Height, Qin. 
Exhibitor : Casa Rossa Gallery. 
Bristol Delft. 


Mug, cylindrical, with spread base, painted in blue with figures and 
inscribed in a cartouche “ Jane Lanchester’? and below “1752.” By John 
Bowen. 

Exhibitor : Harold Davis. 


Bristol Delft. Early 18th century. 


Posset pot and cover, painted in blue with floral sprays in panels on a diaper 
ground. Height, 8hin. 


Exhibitor: Casa Rossa Gallery. 
Bristol Delft. Circa 1740. 


Dish, painted in blue with oriental figures in a river scene. By John Niglett 
Diameter, 1310. 
Exhibitor : Casa Rossa Gallery. 


Dublin Delft. Circa 1760. 


Fruit bowl, with openwork border, painted in blue with a river scene probably 
by Peter Shee. Dztameter, 8in. 


Exhibitor : Casa Rossa Gallery. 
Bristol Delft. Circa 1750. 


Wine bottle, painted in blue with oriental figuresina landscape. By Michael 
Edkins. Height, Qin. 


Exhibitor ; Casa Rossa Gallery. 
Astbury. Circa 1730. 
Group of a mounted soldier, decorated in light and dark brown on cream. 
Exhibitor : Stoner & Evans. 
Lambeth Delft. 17th century. 
Charger, painted in colours with an equestrian portrait of William III. 
Exhibitor : Stoner & Evans. 
Ralph Wood. Circa 1750. 


A pair of figures “ Harvesters,” a man with a scythe and a woman holding a 
barrel. Decorated in coloured glazes. By Ralph Wood. 


Exhibitor : Frank Parindge. 
Ralph Wood. Circa 1750. 


Group of Hudibras mounted on an old horse, decorated in coloured glazes. 
By Ralph Wood. 
See Illustration, facing page 89. 


Exhbitor : Stoner & Evans. 


Whieldon. Circa 1750. 
Group of a mounted soldier decorated in coloured glazes. By Thomas 
Wheldon. 


Exhibitor ; Stoner & Evans. 
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378. 


379. 


380. 


381. 


382. 


383. 


384. 


389. 


Lambeth Delft. 17th century. 


Charger, painted in colours with an equestrian portrait, probably representing 
Oliver Cromwell. 


Exhibitor : Stoner & Evans. 


Bristol Delft. 


Puzzle jug, with pierced neck, inscribed in blue ‘‘ A Goop HEALTH To KING 
GEORGE AND ALL THE ROYAL FAmILy, 1721.” Height, 4gin. The inscription 
ts of special interest in that 1721 was the year Prince Charles Edward Stuart, 
the Young Pretender, was born, and it was, no doubt, intended as a counter to 
ihe Jacobite inscriptions on glasses and other objects of that period. 


Exhibitor: Law, Foulsham & Cole. 


Bristol Delft. 18th century. 


Plate, decorated in blue with a portrait of the Duke of Cumberland and 
inscribed “ D.W.”’ (Duke William). Diameter, 83in. 


Exhibitor : Casa Rossa Gallery. 


Whieldon. Circa 1750. 


' Teapot and cover made up of five convex panels, pierced with vines. By 
Thomas Whieldon. 


Exhibitor : Stoner & Evans. 


Saltglaze. Early 18th century, 
White group, lovers seated beneath a tree, the eyes touched in with black 
manganese. 


Exhibitor : Stoner & Evans. 


Bristol Delft. 
Dish, painted in blue with a scene in a bakery and inscribed, ‘“ SuccrEss 
TO THE Honest BAKERS, W.I.A., 1768.” Diameter, 134in, 


Exhibitor : Stoner & Evans. 


Saltglaze. Circa 1750. 
Teapot and cover, diamond shaped, with green scale and pink shell decora- 
tion, the four panels decorated in enamelled colours with Watteau figures 
and scenes. Cushion lid. 


Exhibitor : Stoner & Evans. 


Saltglaze. 


Puzzle jug, inscribed in scratch blue, “‘ No ART WITH POTTERS CAN COMPARE, 
WE MAKE OUR POTS OF WHAT WE POTTERS ARE—JOSHUA GLASS, 1766.” 
Height, 741n. | 

Exhitutor ; Stoner & Evans. 


. Bristol Delft. Circa 1785. 


Saucer dish, painted in blue with a balloon ascent by John Bowen. 
Diam., 92n. 
Exhibitor ; Casa Rossa Gallery. , 
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388. 


389. 


390. 


391, 


392. 


394, 


395. 


396. 


Whieldon. Circa 1750. 
Group of a sportsman standing with a dog retrieving a partridge at his feet. 
On rectangular base. By Thomas Whieldon. 
Exhibitor: Frank Partridge. 


Bristol Delft. Circa 1760. 
Dish, with flowers in polychrome in the Fazackerley manner. Shaw’s factory. 
Diam., 12in. 


Exhibitor : Casa Rossa Gallery. 


Ralph Wood. Circa 1750. 


Figure of a shepherd standing with a dog at his feet. Decorated in coloured 
glazes. By Ralph Wood. 


Exhibitor: Frank Partridge. 


Ralph Wood. Circa 175. 


Teapot, modelled as an elephant, the cover as a monkey, and with a serpent 
handle. Decorated in coloured glazes. By Ralph Wood. 


Exhibitor : Stoner & Evans. 


Brislington Delft. Ward period. 


Plaque, octagonal, with floral border in blue and inscribed “ WEALTHEAN 
FRANCIS OF THE PARRISH OF PONTAPOOL DEPARTED THIS LIFE THE 31TH DAY 
OF OCTOBER AN DOM 1692.”" Diam., 9f1n. 


Exhibitor: J. Kyrle Fletcher. 


Ralph Wood. Circa 1750. 


Figure of a shepherd with “ the lost sheep”’ slung over his right shoulder. 
Decorated in coloured glazes. By Ralph Wood. 


Exhbitor : Frank Partridge. 


. Ralph Wood. Circa 1750. 


Group of a hound with a dead hare, the base decorated in coloured glazes. 
By Ralph Wood. 
Exhibitor : Frank Partridge. 


Bristol Delft. Circa 1760. 
Dish, with flowers in polychrome in the Fazackerley manner. Diam, 
11 0n. 


Exhibitor : Casa Rossa Gallery. 


Ralph Wood. Circa 1750. 


A pair of figures of a deer and hind couchant, decorated in coloured glazes. 
By Ralph Wood. 
Exhibitor: Frank Partridge. 


Bristol Delft. Circa 1740. 


Plate, decorated in blue and white in panel with a ship, etc., on powdered 
aubergine ground. Duiam., 82in. 


Exhibitor : Casa Rossa Gallery. 
5] 


397. Ralph Wood. Circa 1750. 
Toby jug, decorated in coloured glazes. By Ralph Wood. 
Exhibitor : Frank Pavtridge. 


398. Lane End. 18th century. 


Equestrian group, decorated in colours and standing on an oval base. 
Exhibitor : Harold Davis. 


399. Bristol Delft. | Circa 1785. 


Plate, Temple Back pottery, with a balloon ascent in polychrome painted 
by Joseph Ring, Junior. Diam., 9in. 


Exhibitor : Casa Rossa Gallery. 


400. Ralph Wood. Circa 1750. 
Toby jug, decorated in coloured glazes. By Ralph Wood. 
Exhibitor : Frank Partridge. 


401. Wincanton Delft. Circa 1740. 


Plate, decorated in blue and white in panel with bamboo and flowers on 
powdered aubergine ground. Diam., 831n. 


Exhibitor : Casa Rossa Gallery. 


402. Spode. Circa 1805. 


A vase with two gilt handles, of dark blue and gold scale pattern ground 
painted with flowers in colours. Mark 1166. Hezght, 12400. 


Exhibitor : Stoner & Evans. 


403. Delft. Dutch, 17th century. 
A pair of long-necked bottles, painted with subjects of Chinese figures in 
blue. 


Exhibitor: J. Rochelle Thomas. 


404. Delft. Dutch, 17th century. 
A pair of square-shaped bottles, painted with subjects of Chinese figures in 
blue. 


Exhibitor : J. Rochelle Thomas. 


on 
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GLASS. 


405. A goblet. Circa 1690. 


With large cup-shaped bowl moulded in flutes on the underside, hollow 
baluster stem, folded foot. 1040. 


Exhibitor : Martin Baxter. 
406. A patch stand. Circa 1700. 


With shallow bowl moulded in flutes on the underside, bobbin baluster 
stem, composed of seven graduated ball knops, folded foot. 442m. 


Exhibitor : Cecil Davis. 


407. A candlestick. Circa 1710-1720. 


With baluster stem composed of graduated collar knops and beaded inverted 
acorn knop in centre, domed and ringed foot. 840. 


Exhibitor : Cecil Davis. 


408. A candlestick. Circa 1710-1720. 


With baluster stem composed of graduated knops with tears, and inverted 
beaded acorn knop at base, domed and ringed foot. 82. 


Exhibitor : Cecil Davis. 


409. A Williamite wine slass. Circa 1730-1740. 


With trumpet-shaped bowl engraved with equestrian portrait of William III 

-and inscribed in ribbon over “ The Glorious Memory of King William ” 
and ‘“ Boyne Ist July, 1690,”’ on reverse, plain stem with collars at top and 
base, folded foot. 622. 


Exhibitor: Arthur Churchill. 


410. A Jacobite goblet. Circa 1745. 


With bucket-shaped bowl engraved with 7-petal rose and bud and bee on 
the reverse, plain stem, folded foot. 6#2n. 


Exhibitor : Cecil Davis. 


411. A wine glass. Circa 1745. 


With large bell-shaped bowl engraved with inscription “ All Joy to Young 
Caesar,’ air spiral stem. A hutherto unrecorded “ Cumberland’’ glass. In 
Cunningham's “ Walpole’s Letters,” the Duke of Cumberland 1s referred to as 
“ Young Caesar.” 78in. 

Exhibitor : Cecil Davis. 


412. A goblet. Circa 1745, 


With trumpet-shaped bowl engraved arabesque wreath, and portrait bust 
of Dean Swift, inscribed on reverse, ‘‘ The Revd. Doctor Swift, Dean of St. 
Patricks, In a Bumper,” plain stem, folded foot. 7fin. 


Exhibitor : Arthur Churchill. 


413. A sweetmeat bowl with cover. Circa 1750-1760. 


Engraved with the rose, honeysuckle, etc., on short beaded knopped stem, 
high domed and folded foot. 102. 


Exhibitor: Mallett & Son. 
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414, 


415. 


416. 


417. 


418. 


419, 


420. 


421. 


An ale glass. Circa 1750-1760. 
With long straight sided bowl, series of graduated collars at top and base 
of 5 strand cable corkscrew air spiral stem. 15:7. 
Exhibitor : Cectl Davis. 
A sweetmeat glass. Circa 1760. 


With moulded double ogee-shaped bowl, opaque spiral stem, moulded domed 
and folded foot. 647n. 
Exhibitor : Cecil Davis. 


A champagne or Mumm glass. Circa 1760. 
With long ogee bowl, delicately enamelled in white with conventional floral 
design, opaque spiral stem. 7}in. From the Wilmer Collection. 

Exhibitor : Cecil Davis. 


A goblet. Circa 1760-1770. 
With bucket-shaped bowl enamelled in colours by Beilby of Newcastle, 
with the Royal Arms of George III and the Prince of Wales’ crest and motto 
on the reverse, rim of bowl oil gilded, opaque spiral stem. 947. 

Exhibitor : Mallett & Son. 


A goblet. Circa 1760-1770. 


With large bucket-shaped bowl enamelled in colours by Beilby of New- 
castle, with the Arms of Couper impaling Grey or Franks (?), within a rococo 
Chippendale shield, on the reverse the crest in colours between two butterflies 
in white enamel. The rim shows traces of oil gilding. Opaque spiral stem. 
83in. 

: Exhibitor : Law, Foulsham & Cole. 


A goblet. Circa 1760-1770. 


With bucket-shaped bowl decorated in coloured enamels, by Beilby of 
Newcastle, with the Arms of Buckmaster, of Lincoln, Northampton and 
Devonshire, vine decoration in white enamel on the reverse, oil gilt rim to 
bowl, opaque spiral stem. 77. 

Exhibitor : Cecil Davis. 


A set of two decanters and six wine glasses. Circa 1765. 


Enamelled in white by Beilby of Newcastle. The decanters with pinnacle 
stoppers (1lén.) enamelled with scrolls and vine decoration, and Claret. 
The wine glasses (637”.) with trumpet-shaped bowls enamelled with vine 
wreaths, oil gilt edges, fine opaque spiral stems. 

See Illustration, between pages 128 and 129. 


Exhibttor : Arthur Churchill. 


A goblet and cover. Circa 1770. 


With large cup-shaped bowl elaborately engraved with figures of Baccha- 
nalian imp astride a barrel, the vine, butterflies, etc. The domed base 
engraved with vine tree and foliage encircling the plain stem. The cover 
also engraved with rose, tulip and vine. 1340. 


Exhibitor : Cecil Davis. 
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422 


423. 


426. 


428. 


430. 


A mirror. Insh, circa 1780. 


Of oval shape with border of amethyst coloured facetted glass lozenges 
inside a gilt wood outer frame. 273m. x 1840. 


Exhibitor : Cecil Davis. 


A pair of 2-light candelabra. Ivish, circa 1780. 


With facetted candle arms, facetted centre spires surmounted by canopies 
and star ornaments, facetted side arms with canopies and crescent orna- 
ments, decorated with pear-shaped pendants, circular flat cut bases. 21 40m. 


Exhibitor : Cecil Davis. 


. A salad or fruit bowl. Insh, circa 1780. 


Of boat shape with scalloped and engrailed edge, decorated with sunk diamond 
cut lozenges, knopped stem and oval pillar moulded foot. 1142. 


Exhibitor : Mallett & Son. 


. A salad or fruit bowl. Irish, circa 1780. 


Of boat shape decorated with bands of flat diamond cutting between circular 
wheel medallions, scalloped and serrated edge, on oval pillar moulded foot. 
12400. 

: Exhibitor : Cecil Davis. 


A salad or fruit bowl. Insh, circa 1780. 


Of boat shape, decorated with band of cut oval panels of fine flutes with 
polished centres, scalloped edge, knopped stem, on square base with hollow 
star. 14in. 


Exhilitor : Edwards & Sons, Lid. 


. A pair of candlesticks. Circa 1780. 


With moulded ringed stems and square pressed bases. 74m. | 
Exhibitor : Delomosne & Son. 


A fruit bowl. Inish, circa 1780. 


Of circular shape with scalloped and engrailed edge, decorated with cut 
sunk stars in trellis panels, flat radiating star cut base. 1337”. diameter. 


Exhbitor : Edwards & Sons, Ltd. 


. A pair of candlesticks. Inish, civca 1780. 


With flute and facet cut bell-shaped nozzles, facetted stems with facetted 
knops at top and base, domed bases cut in lozenges and flutes. 10#¢n. 


Exhibitor : Edwards & Sons, Ltd. 


A pair of candlesticks. Inish, circa 1780. 


With tulip shaped nozzles, sliced knopped stems between facetted knops, 
flat cut domed bases with scalloped edges. 842m. 


Exhibitor : Cecil Davis. 
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433. 


434, 


435. 


436. 


437. 


438. 


439. 


A pair of tapersticks. Circa 1780. 


With facet cut nozzles, on cut hexagonal stems between facetted knops, 
flat cut domed bases. 5}. 


Exhibitor ;: Edwards & Sons, Lid. 


. A pair of dessert dishes. Irish, circa 1780. 


Of circular shape, decorated with cut flat flutes and prisms, scalloped edges, 
flat star cut bases. 10in. diameter. 


Exhibitor : Edwards & Sons, Lid. 


A pair of decanters and stoppers. Insh, circa 1780. 


Decorated with large flat cut lozenges on the shoulders and flat cut ovals 
between zigzag bands, pinnacle stoppers. 12¢n. 


Exhibitor : Edwards & Sons, Ltd. 


A goblet. Circa 1780. 


With straight sided bowl, opaque lace tape and double sapphire cord spiral 
stem. 727. 


Exhibitor : Arthur Churchill. 


A sweetmeat glass. Inish, circa 1780. 


With heavy straight sided bowl, cut with large diamond shaped facets, 
sliced knopped stem, domed foot with scalloped edge. 642. 


Exhibitor : Cecil Davis. 


A sweetmeat glass. Circa 1780. 
Double ogee shaped bowl with serrated edge, the stem cut in facets, serrated 
foot. 


Exhititor : Martin Baxter. 


A pair of glass wall candelabra. Circa 1780-1790. 


With branches for 3 lights each and upright branches with small spires. 
Draped with festoons of pear shaped pendants. 237. high, 14in. wide. 


See Illustration, facing page 92. 
Exhibitor : Delomosne & Son. 


A glass chandelier. Circa 1790. 


With vase-shaped stem, facetted branches for 6 lights, with 6 upright branches 
fitted with canopies and cut spires. Decorated with festoons of pear-shaped 
pendants. 4/t. 6in. high, 3ft. wide. 


See Illustration, facing page 92. 
Exhibitor : Cecil Davis. 


A glass chandelier. Circa 1790. 


With vase-shaped stem, branches for 6 lights and 6 upright branches fitted 
with cut spires. Draped with festoons and pear-shaped pendants. 4ft. 62m. 


high, 3ft. 3in. wide. 
Exhibitor : Delomosne & Son. 
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Exhibitor : Keeble, Lid. 


194. A PaIntTED ADAM CHIMNEYPIECE. 
|To face page 57. 


440. A salad or fruit bowl. 

Of boat shape, with turnover edge cut with row of fine prisms and decorated 
on the body with rows of prisms, knopped stem, oval pillar moulded foot. 
142%. 

Exhibitor : Arthur Churchill. 

441. A sweetmeat glass. Circa 1790. 
With wide double ogee-shaped bowl decorated with flat cut diamond- 
shaped lozenges and with serrated edge, the stem closely facetted, on domed 
and serrated foot. 622. 

Exhibitor : Cecil Davis. 

442. A water jus. Irish, circa 1790. 
Of oviform shape, with flute cutting at the neck and lower part of the body 
and engraved round the centre with conventional festoons. 142m. 

Exhibitor : Delomosne & Son. 

443. A pair of 2-light candelabra. Circa 1790-1800. 
With dark blue and gilt ormolu mounted square bases, cut arms with pans 
and nozzles, draped with festoons of pear-shaped pedants. 257. 

Exhibitor : Edwards & Sons, Ltd. 

444, A pair of mantel ornaments. Circa 1790-1800. 
With circular flat cut glass bases, centre spires, surmounted by large 7-point 
stars and encircled by three ormolu serpents, each supporting a shell, con- 
taining a wick holder for illumination. 2622. 

Exhibitor : Cecil Davis. 

445. A tumbler. German, 1795. 
Of cylindrical shape, cased with burnished gilt interior, the crimson body 
decorated with floral festoons in gilt,and with painted oval portrait inset 
medallion of ‘“ Fleribert noble de Farkcis.” Signed ‘“ Mildner fec: a 
Gutenbrunn 1795.” The title of the portrait is in the base of the tumbler and 
a further inscription appears on the underside. 44in. 

Exhibitor : Cecil Davis. 

446. A pair of decanters. Ivish, circa 1800. 
Of quart size, engraved with conventional festoons and moulded in flutes, 
triple feather-ringed necks, impressed on the bases, Cork Glass Co., moulded 
stoppers. 

Exhibitor : Martin Baxter. 
447. A water jus. Trish, circa 1800. 


With festoon and flute cutting on circular base. 107. 
. Exhibitor : Cecil Davis. 
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448. 


449, 


450. 


451. 


452. 


453. 


A pair of Masonic goblets. Circa 1800. 


With bucket-shaped bowls, each engraved with Masonic emblems in 
circular medallions and coat-of-arms in shield, with initials in shield on the 
reverse, pressed square bases. S77. 


Exhibitor : Charles S. Smith. 


A pair of confitures and covers. Circa 1800. 
Of uniform shape, decorated with cut flat flutes, with notched angles, on 
square bases. 1242. 

Exhibitor : Edwards & Sons, Ltd. 

A pair of candlesticks. Ivish, circa 1800. 
With leaf cut bulbous pillars on square pressed bases, loose sconces and 
star cut pans with facetted pendants. 70. 

Exhibitor : Cecil Davis. 

A vase. Ivish, circa 1810. 
Of bulbous shape, with serrated edge, decorated with bands of slanting 
blaze, prismatic and diamond cutting, on solid circular stepped base. 167. 

Exhibitor ; Cecil Davis. 

A glass 2-tier chandelier. Circa 1810. 
For 24 lights, urn-shaped centre with ormolu mount, cut arms with star 
cut pans and nozzles, draped with festoons of pear-shaped pendants. 
5ft. 6in. high, Aft. wide. 

See Illustration, facing page 93. 
Exhibitor: Edwards & Sons, Ltd. 
A pair of glass 2-tier wall candelabra. Circa 1810. 


Tor 5 lights each, cut arms with star pans and ormolu nozzles, cascades of 
drops at top and base. Height, 4ft. 9in., width, 2ft. 4in. 


Exhibitor : Edwards & Sons, Ltd. 


WOODEN ARTICLES. 


Specimens of wooden articles of domestic use in the 16th, 17th and 18th centuries, 
loaned by Owen Evan-Thomas from his large private collection of Treen. 


454, 


456. 


457. 


458. 


459. 


460. 


461. 


465. 
- 466. 


Wassail bowl. English, 17th century. 


Lignum vite, with smaller bowl and cover on the lid to contain spices. 
Partly engine turned. Fyrom the Collection of Earl Grey. 


See Illustration, facing page 96. 


. Wassail bowl. English, 17th century. 


Lignum vite, with spice container on the lid, and round the rim are 3 turned 
pegs used for placing inverted drinking cups or goblets. This ts similar to 
the bowl which was the property of King Charles I. 

See Illustration, facing page 96. 


Spice mill. English, 16th ov 17th century. 
Lime wood, the handle of ash. 


Coffee mill. English, 17th century. 
Lignum vite, on its original stand, which forms a receptacle for the coffee. 


Mortar and pestle. Italian, 17th century. 


Fruitwood. Rare type, the mortar being in 2 sections and the pestle forming 
a receptable for spices. 


Mortar and pestle. English, 17th century. 
Lignum vite. Pestle of fruitwood. 


Coffee mill. English, 17th century. 
Lignum vite. Engine turned. 


Washing dolly. English, 18th century. 
Beech, for washing lace. 


. Tobacco pipe. Scotch, 18th or 19th century. 


Cherry wood. Formerly the property of Sir Walter Scott and afterwards 
of his son-in-law, J. G. Lockhart. From the sale of Sw William Stirling 


Maxwell. 
. Punch ladle. English, 18th century. 
Turned from one piece of cherry wood. 
. Shoe horn. Swiss, 18th or 19th century. 
Cedar wood. 
Mortar and pestle. Enghsh, 16th or 17th century. 
Stay busk. English, 18th century. 


Inscribed and dated 1793. 
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467. 


468, 


469. 


470. 


471. 


472. 


473. 


476. 


477. 


Salt cellar. 
Oak. Very rare ‘‘ Master”’ salt. 


Illuminated set of roundels. 
In original box. Cedar wood. 


Double salt cellar. 


In one piece with spoon. Lime wood. 


Snuff box. 
Lime wood. Dated 1655. 


Cheese scoop. 
Boxwood. 


Knitting sheath. 
Inscribed and dated 1776. 


Knitting sheath. 


English, 16th century. 


English, 16th century. 


English, 16th or 17th century. 


English, 17th century. 


English, 17th century. 


English, 18th century. 


Medieval. 


Boxwood. Inscribed. English (Northumbrian). 


. Loving cup. 


Lignum vite. 


. Shaving bowl. 


Cherry wood. 


Standing salt cellar. 
Oak. 


Spoon. 
Boxwood. 


. Quadruple pen. 


For ruling cash columns. 


. Standing salt cellar. 


Pollard oak. 


. Apple corer. 


Fruitwood and pewter. 


. Knitting sheath. 


. Knitting sheath. 


Inscribed and dated 1707. 


. Butter roller and stamp. 


Beech. 


English, 17th century. 


Scotch, 16th or 17th century. 


English, 16th or 17th century. 


Italian, 17th century. 


English, 18th century. 


English, 16th or 17th century. 


English, \8th century. 


English, 17th or 18th century. 


English, 18th century. 


English, 18th or 19th century. 


198. A Louis XV BUREAU-DE-DAME; Exhibitor: E. M. Hodgkins. 


[To face page 60. 
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484, 


486. 


487, 


488. 


489. 


490, 


491. 


492. 


493. 


494. 


495. 


496. 


497. 


» 498. 


Mether. 


An early medieval drinking vessel of line wood, cut from the solid. Was 
found with the cup in an Irish bog. Specimens in the Dublin and Cambridge 
Museums. 


5. Early wooden drinking vessel. 


With Celtic inscription ‘Céad Mils Failte,” meaning “Ten thousand 
welcomes.” This was found with the Mether (No. 484). 


Mazer bowl. 


Beech. Silver mounted, inscribed and dated 1614. Scandinavian. /vom 
the Birkbeck Collection. 


Mazer. Early 16th century. 
Maple wood with deep silver gilt rim. Lvom the Birkbeck Collection. English. 

Scrivener’s pen knife. English, 17th century. 
Boxwood inlaid pewter. 

Nutcracker. English, \7th century. 
Boxwood. 

Pair of miniature frames. I’vench, \8th century. 
Boxwood. 

Cabinet maker’s plane. English, 18th century. 
Boxwood and brass. Dated 1763. 

Pair of shoe buckles. English, 17th century. 
Boxwood, 

Wafer seal. English, late 18th century. 
Boxwood studded with steel. 

Spice box. Early 17th century. 
Ash ebonized, silver engraved plate and mc unt. English. 

Snuff box. French, 18th century. 
Boxwood, ormolu mounts. 

Wafer seal and water container. Early 18th century. 
Boxwood inlaid with pewter. Fyrom the Hilton Price Collection. English. 

Jewel casket. Early 15th century. 
Boxwood. Fyrom the Collection of the late Lord North. French. 

Chrism spoon. German, 17th century. 


Boxwood. Inscribed and dated 1669. 
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502. 
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905. 


906. 


907, 


508. 


Chrism bottle. Italian, 17th-18th century. 
Boxwood. For holding sacred oil. 

. Goblet. English, \7th century. 
Elm, with silver rim. 

Snuff box. French, \8th century. 
Burr olive. 

. Knife sheath. North German, 16th century. 
Boxwood, silver mount. Carved with “ The Prodigal Son ’”’ and arms of 
Amsterdam. Inscription and date 1592. 

Ink and sand box. | English, 18th century. 
Walnut and bone. 

Spoon. Italian, \6th-17th century. 
Boxwood. 

Lens and case. English, 17th century. 
Ivory and boxwood. Inscribed and dated 1688, 

Pipe stopper. English, 17th century. 
Boxwood and silver. Carved with infant Bacchus. 

Pipe stopper. English, 17th century. 
Boxwood and silver. Carved with bust of Charles I. 

. Pipe stopper. English, 17th century. 
Boxwood and silver. Carved with skull, book and hour glass. 

. Apothecary’s mortar and pestle. English, 18th century. 
Walnut. 

. Nutcracker. French, early 16th century. 
Boxwood. 

. Butter mould. Frvench, 16th-17th century. 
Boxwood. Carved with dolphin and Royal Coat-of-Arms, etc. 

. Snuff box. Italian, 17th century. 
Olive wood. 

. Mazer cup. English, 17th century. 
Pearwood, silver rim and foot. vom the Birkbeck Collection. 

. Snuff raper. French, 18th century. 
Boxwood. 

. Snuff raper. I*vench, 18th century. 


Boxwood. Inscribed and dated 1744. 
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517. Bottle for glove powder. Early 19th century. 
Walnut. English. 


518. A rare stick calendar. 


Of holly wood, carved with 2 lines of runic inscriptions and 2 lines of 
symbolic emblems. Scandinavian, dated 1747. 


519. Standing cup. Early 17th century. 
Sycamore. 
520. Very early platter. English, 16th century. 


With handle. Walnut. 


521. Pistol tinder box. English, 18th century. 
With rush-light holder. 


522. Love spoon. Welsh, \8th century. 
Apple wood. 


523. Mortar and pestle. Italian, 17th century. 
Sycamore. Decorated. 


524. Spicer raper. | French, 17th century. 
For nutmegs, etc., 3 sided, walnut. 

525. Standing cup. English, 17th century. 
Sycamore. 

526. Dram barrel. Scotch, 18th century. 


In staves of sycamore and walnut, double sided, to contain spirits, banded 
with willow. 


527. Flint and tinder container. English, 17th century. 
And rush-light holder. Burr wood. 


528. Circular mortar. English, 17th century. 


With incurved lip, and ball of quartz, for pounding mustard seed by rotary 
action. Beech. 


529. Wassail bowl. English, 17th century. 


Lignum vite, lacquered, silver mounted, inscribed and dated 1680, with 
silver escutcheons engraved with coats-of-arms of the various branches of the 
family of the original owner, Captain Robert Chadwick, R.N. 


See Illustration, facing page 96. 
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BOOKS AND BINDINGS. 
530. Bible. Robert Barker : London, 1642. 


Containing the Old Testament and the New. Bound in cream satin. 
Sides: the chief ornament is a cherub’s head, the face in thread, the hair 
and wings in flat metal covered with silk, the design is the same on both 
sides, a narrow arch of thick gold cord reaches three-quarters up the side, 
the lower part of the arch is a broad band of silver threads, kept in place 
by transverse bars. In the lower part of the oval is a ground of silk, on 
which grow two double roses of red purl, above a bird wrought in high relief, 
with a blue cloud above. Back: divided into four panels, enclosing roses, 
there are several spangles and small pieces of coloured purl scattered about 
in places, on sides and back. 
Exhibitor : James Tregaskis. 


531. Bible. 1611. 


Binding of drawn-work tapestry on a silver ground. Upper cover is a 
central full-length figure of a woman representing “ Faith’’; she holds 
out an open book on which is the word “Faith.” All round are large 
flowers and leaves, and above the figure a large wasp. Lower cover consists 
of a central figure of a woman depicting “ Hope,” the decoration around 
consisting of large sprays of flowers and leaves. Back is divided into four 
panels containing fruit and flowers. 

An early Stuart binding of excessive rarity and in a wonderful state of preservation. 

Exhibitor : James Tregaskis. 


532. Sauberius (Joh.) Icones Precantium. Nuremberg, 1629. 


Contemporary German embroidered binding of claret satin over oak boards. 
Upper cover: within an oval, the figure of Faith, with crucifix. Lower 
cover: as before, the figure of Justice, with scales and sword. Both sides 
are the same in general design, and are sprinkled with tiny sequins. The 
embroidery is in very high relief, and is wrought in silver, red, green and 
blue threads. Such ornaments as birds (blue), scallop shell (silver), and 
fruit are employed ; the colours not being very bright, the binding presents 
an exceptionally pleasing appearance. Back in four panels divided by three 
broad silver bands. In the lowest is a basket of fruit ; the second is an 
ornament introducing a scallop shell; in the third is fruit; and at the 
top is another ornament. Gilt edges. 
Exhibitor: James Tregaskis. 
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533. Bible. London, 1650-1. 


Containing the Old Testament and the New, together with the Whole 
Book of Psalmes: Collected into English Meeter. Woodcut title and large 
Royal Arms on verso, ruled in red throughout, bound in cream satin, 
embroidered in dainty coloured silks in satin stitch, outlined with gold 
threads and wire with ornaments of the same and powdered with sequins. 
Upper cover shows a Saint clothed in a flowing robe, with bare feet, standing 
on agrassy mound. Around him are birds, caterpillars and flowers, enclosed 
by a frame of silver wire. Outside this are seen larger flowers, fruit and 
insects. On lower cover the Saint’s robe differs in style and colour from 


“upper cover, also a slight variation in the objects round him. Back is 
- divided into five panels, each containing a very beautiful flower. The 


fore-edge is painted with flowers under the gold. Four pink silk ties, two 
tassels remaining. 


An exquisite example, both in workmanship and colour, in an unusually good 
state of preservation. 


Exhibitor : James Tregaskis. 


Moneypenny Breviary Manuscript. Fvench, circa 1490. 


Of 822 pages in double columns of letires bdtarde was written at Bourges 
for William Moneypenny, abbot of Saint Satur in Berry, who was second 
son of Sir William Moneypenny, Scottish Ambassador in France. It was 
probably a gift for one of his relations who was associated with the Franciscan 
monastery of Los Arcos, whence the manuscript comes. It contains 
50 magnificent full-page illuminations in gold and colours with portraits of 
the Family, a frontispiece representing the Crucifixion, a calendar in archi- 
tectural borders, and a breviary giving the full daily services of the Church. 


Exhibitor: Spamsh Art Gallery. 


535. Hugh Alley’s Caveat for the Citty of London. 1598. 


(2418) 


Original manuscript signed twice. An unpublished, extremely interesting 
Record of Elizabethan London. Illustrated by seventeen original drawings 
of the London Markets, such as Billingesgate, Escheape, Leaden Hall, 
Cheapeside, Newegate, Smithfeld, Oulde Fishestrete, Queenhithe, St. 
Nicholas Shambells, also the City Gates, Ludgate, Bishopes Gate, etc. 


Exhibitor : Maggs Bros. 
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536. King James’ Proclamation for the Authorizing and Uniformitie of the 
‘* Booke of Common Prayer.’’ 1603. 


Exhibitor : Maggs Bros. 


537. Prester John of the Indies. 


The original account of the Portuguese Mission sent in 1520 to Abyssinia 
and which remained five years in Abyssinia, compiling this important 
work on the History, Manners and Customs of Ethiopia. A copy of this 
book will be described and illustrated in King Manoel of Portugal’s forthcoming 


work. 
Exhibitor : Maggs Bros. 


538. Calisto and Melibea. 1540. 


The Spanish Original, from which was translated the famous Elizabethan 
novel of low life, MABBES’ CELESTINA, OR THE TRAGICKE-COMEDY OF CALISTO 
AND MELIBEA. Shakespeare is said to have known of it in manuscript. 
The Celestina is the first connected long story with a complete plot written 
in modern literature. 

Exhibitor : Maggs Bros. 


539. Silhouette Portrait of George Washington. 1791. 


Published at Gotha in 1791 in Anthing’s COLLECTION DE CENT SILHOUETTES 
DES PERSONNES ILLUSTRES ET CELEBRES. He is described in the list of 
Portraits as “‘ WASHINGTON, GENERAL OF THE AMERICANS.” 


Exhibitor : Maggs Bros. 


540. A Leaf from a Blockbook. Circa 1460. 


BIBLIA PAUPERUM, or History of the Old and New Testament in pictures. 
This famous Book was printed in the Netherlands. The text and the 
illustrations were alike engraved on the same block of wood from which 
impressions were made, hence the name “ Block Book.” The “ BIBLIA 
PAUPERUM’”’ was “the Poor Man’s BIBLE,” being a compendium of the 
entire Bible on a few leaves only. , 


Exhibitor : Maggs Bros. 
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541. A Manuscript Letter. 1480. 


Signed by Ferdinand and Isabella, the rulers of Spain and the Patrons of 
Christopher Columbus. The signatures read, “I, The King,” and “I The 
Queen.” 

Exhibitor : Maggs Bros. 


542. Specimen Pages. 1928. 


Of King Manoel of Portugal’s Catalogue of Early Portuguese Books in 
his own Library, now being written by himself. 


Exhibitor : Maggs Bros. 


543. Gunpowder Piot. 1609. 


Royal Proclamations of King James I ordering the arrest of T. Percy, 
Catesby, Rookwood, Winter, Littleton and the Jesuits Gerrard, Garnet and 
Tesmond, as the alleged participants in the Gunpowder Plot. 


Exhibitor: Maggs Bros. 


544. A leaf from the Gutenberg or Mazarin Bible. i 1450. 
The first printed book. Printed at Mainz by Johann Gutenberg about 1450. 
Exhibitor : Maggs Bros. 


ILLUMINATED MANUSCRIPTS. 


545. Agnese (B.) Portolano. Italian, 1559. 


Manuscript atlas on vellum, 4to, consisting of 26 leaves containing 23 maps 
(1247n. x 81n.) of Europe and the Mediterranean Sea, Asia, Africa and America, 
executed in colours, and two pages of Tables with geographical and astronomical 
notes and calculations, bound in modern red levant morocco, with gold border 
on sides. 

Baptista Agnese was one of the most celebrated cartographers of the 16th 
century. His signature is found on map 4: Baptista Agnese fecit V enenetrys 
Anno Domini 1559 Die 8 August. 


Exhibitor: Bernard Quaritch, Ltd. 


67 
(2418) | c2 


546. Bible | Biblia Sacra Latina, Editio Vulgata, cum Prologis S. Hieronymi et Inter- 
pretationibus omnium Hebraicorum]. French, early 13th century. 


Illuminated manuscript on vellum, folio, 15in. x 94in., finely and regularly 
written in gothic letters, with 6 very finely painted and illuminated strap initials 
containing small circular historiated miniatures, and 146 fine small initial 
miniatures, bound in modern boarded brown morocco, by Bedford. 

A very finely written and well preserved Codex of the Vulgate, in the best 
French style of the period. 


Exhibitor ; Bernard Quaritch, Ltd. 


547. Petrarca (Francesco). Trionfi. Italian, late 15th century. 


Illuminated manuscript on vellum, originally written for Matthias Augustus 
Corvinus, but on his death appropriated by Lorenzo de Medici. Large 8vo, 
9in. x 5in., the text of the first page surrounded by an architectural border, five 
other similar but smaller designs at the commencement of the following “ Trionfi,”’ 
bound in ved levant morocco extra by Trautz-Bauzonnet. 

On the left base of the first illuminated page are the initials M.A., which 
M.A. de Halevy in his monograph, identifies as the initials of King Matthias 
which were often placed on the MSS. illuminated for him. After his death 
in 1490, when Hungary was unable to pay for the manuscripts not yet 
delivered to the King by the Florentine miniaturists, those manuscripts 
(some of them unfinished) were taken over by the Medici family, who added 
their arms. In this particular MS. the Corvinus arms do not appear to 
have been filled in, but the Medici arms have been put in their stead in 
the base of the design on the first page, and on two of the others. The MS. 
is No. 47 on M. Halevy’s list. 

It is a magnificent manuscript of the first class in splendid fresh condition 
throughout. The miniatures are of remarkable delicacy of design and 
colouring and may have been executed by Attavante, who undoubtedly 
worked for Corvinus. 


Exhibitor : Bernard Quantch, Lid. 


548. Voragine. La Legende Dorée. [Translated from the Latin of Voragine by 
Jean de Vigny. | French, 1480. 


Illuminated manuscript on vellum, large folio, 197. x 134in., beautifully 
written in the same hand throughout, and embellished with 2 preliminary full-page 
paintings and 217 miniatures (2 almost full-page) in the text illustrating the lives 
or martyrdoms of the Saints ; bound in 18th century russia gilt, enclosed in a 
morocco case. 
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This magnificent manuscript was written for Louis, illegitimate son of Charles I, 
Duc de Bourbon. He was legitimised in September, 1463. He married 
Jeanne, natural daughter of Louis XI by Marguerite de Sassenage. According 
to the scribe’s own testimony it was written at Montpensier and finished 
on the 6th September 1480. It is unusual to find a lay book so profusely 


illustrated. 
Exhibitor : Bernard Quanitch, Lid. 


VARIA. 


A silver thread head-dress. English, period Queen Elizabeth. 
Exhibitor: J. M. Botsbol. : 


. A small needlework casket. Pernod Charles LI. 


With one drawer, the top worked with a lady in a garden, the sides with 


flowers. 
Exhibitor : Stuart Page. 


. Pair of Stuart beadwork candlesticks. Penod Charles II, 


Exhibitor : J. Rochelle Thomas. 


. A beadwork basket. Period Charles II. 


The centre with lady and gentleman in court costume in silk, surrounded by 
a double row of compartments of fruit and flowers in beads. 302. x 252m. 


Exhibitor: j{. Rochelle Thomas. 


. Three pairs of embroidered gloves. English, 17th century. 


Exhubitor : J. Rochelle Thomas, 


. A sampler. Signed Sarah Hacke and dated 1694. 


Worked with eight bands of embroidery of flowers and foliage in colours in 
a variety of stitches, two alphabets and three bands and an alphabet in white 
embroidery. 307m. x 74in. 

Exhibitor : Law, Foulsham & Cole, Lid. 


. A sampler. Signed and dated, Elizabeth Wray, 1734. 


Embroidered with figures, animals and birds in a garden. 
Exhibitor: V. P. Richards & Co. 


. An oval panel of needlework. Early 17th century. 


Of petit point, depicting a rustic scene surrounded by a border of flowers on 
a brown ground. In wooden frame carved with flowers. 


Exhibitor : Frank Partridge. 
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557. An illuminated missal on vellum. 15th century. 


Exhibitor: J. Rochelle Thomas. 


558. Miniature book of Psalms in shorthand. English, 17th century. 


By Thomas Shelton with portrait. 
Exhibitor: J. Rochelle Thomas. 


559. Model of 74-Sun man-of-war H.M.S. ‘ Bellona.”’ 


560 


56] 


563 


Scale din, to the foot. The ship was designed by Sir John Slade and built by J. Lock 
at Chatham in 1759-60. The actual maker of the model was Thomas Whiffin whose name 
plate is on the case. The prow has for figure-head the goddess of war. The stern has 
the initials G.R. and the profile portrait of King George III. The length of Bellona’s 
gun deck was 168ft., her beam 47/t. and depth 19ft. 9in. She was of 1,615 tons and carried 
590 men and cost £36,917. Her armament was—gun deck 28-32 pdr., upper deck, 
28-18 pdr., quarter deck 14-9 pdr. and forecastle 4-9 pdr. 

She took part in a large number of naval actions amongst others at Vigo (1761), Relief of 
Gibraltar (1782), Trinidad and Porto Rico (1797), Copenhagen (1801), Walcheren (1809). 
In 1814 she was broken up. 


* Exhibitor: W.E. Mallett. 


A rigged model of 74-gun battleship ‘*‘ Le Mars.’’ Circa 1795. 


Made by a French prisoner of war. It is constructed of wood, showing 
elaborately carved stern and quarter galleries and a sheathed copper bottom. 


* Exhibitor : Geoffrey D. Lock (Mallett & Son). 


Miniature model of a ship. Early 19th century. 
Carved in boxwood, under glass shade. 
* Exhibitor: J. Rochelle Thomas. 


. An oval boxwood box. 17th century. 
The top carved with C.R. and the Royal Arms and motto; the sides bound 
with gold. 

Exhibitor : Mallett & Son. 
A pendant gold jewel. Italian, 16th century. 


With pearl formed as a camel. 
Exhibitor: J. Rochelle Thomas. 


A gold pendant jewel. 17th century. 


Set with diamonds and containing a miniature considered to be a portrait 
of Queen Henrietta Maria. 


Exhibitor : Frederick Lyne. 


A Royalist’s finger ring. English, 17th century. 


Set with enamel portrait of King Charles I and inscribed “ CaRoLs 
Ims. REx Ob. 30 Jany. 1649, Aet. 49.” | 


Exhibitor: J. Rochelle Thomas. 
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. A Royalist’s badge. English, 17th century. 


Set with miniature portrait on vellum of King Charles II, in turquoise 
enamel mount. 


Exhibitor; J. Rochelle Thomas. 


A Royalist’s badge. English, 17th century. 


Set with enamel portrait of King Charles I and with cypher and crown 
on reverse, mounted in gold. 


Exhibitor : J. Rochelle Thomas. 


A pap-boat. French, period of Louis XIII. 


Modelled and enamelled in high relief with equestrian figures boar hunting. 
From the Bernal collection. 


Exhibitor: M. Spero. 


. A small black shagreen casket. English, circa 1650. 


With gold handles and studded gold pinsin arabesque work and with diamond 
pushpiece. 


* Exhibitor: Edmund A. Phillips. 
A miniature casket. French, circa 1700. 


In silver gilt chased in the style of Berain with sporting subjects. With 
2 drawers, swinging handles. The cover is tortoise-shell, gold piqué. 


* Exhibitor : Edmund A. Philhds. 


Oval horn tobacco box. English, 17th century. 
The lid embossed with a portrait of Charles I, after Vandyke. 
Exhibitor: J. Rochelle Thomas. 


An oval box of Boscobel oak. Early 17th century. 


The top inlaid with a representation of Charles II in the tree and a cupid 


bringing him three crowns. Below horsemen and the motto “ Sacra. iov1. 
quercus.”’ 


Exhibitor : Mallett & Son. 


An oblong octagonal box of wood. 17th century. 


Mounted in silver, on the top C.R. and the arms of the Barbers Chirurgeons 
Company, round the sides are engraved the 12 Apostles. 


Exhbitor : Mallett & Son. 


Carved boxwood pipe bowl. French, 18th century. 


Originally the property of Louis XVI, who gave it to Ignecy Krasicki, known 
as the “ Polish Voltaire,’ whilst his guest at the Tuileries in 1787. 


Exhibitor: J. Rochelle Thomas. 


A Royalist’s oval horn box. English, 17th century. 


The lid embossed with crowned bust of King Charles the Ist and inscribed 
“ The Royall Martyr, Jan. 30, 1648.” 


Exhibitor: J. Rochelle Thomas. 
71 


576. A circular gold enamelled snuff box. English, late 18th century. 


The lid set with miniature portrait of William Addington in a border of 
Brazilian diamonds. Inscribed inside lid “‘ Presented by His Royal Highness 
the Prince of Wales to William Addington, Esq., Nov. 24, 1792.”’ 


Exhibitor: J. Rochelle Thomas. 


577. A Vernis Martin diary. French, 18th century. 
Coral ground, mounted with gold and inscribed “Souvenir d’amitie,”’ in 
velvet bag. 


Exhibitor: J]. Rochelle Thomas. 


578. An oval silver tobacco box. , Early 18th century. 
With portrait of Queen Anne en repoussé and inscribed SUBLATA - EX - 
OCULIS - QUASRIMUS : INVIDI - 
Exhibitor: J. Rochelle. Thomas. 


579. Oval silver box. English, 17th century. 


With repoussé portrait of Charles the First. Cupids supporting Royal Crown 
and Lion and Unicorn supporting shields. 
Exhibitor: J. Rochelle Thomas. 


580. An oval horn tobacco box. English, 17th century. 
Embossed upon the lid with an equestrian portrait of Oliver Cromwell. 
Exhibitor: J. Rochelle Thomas. 


581. Anivory patch box. Late 18th century. 
With carved ivory subject of shipping and dockyard. By Voyez. 
Exhibitor : J. Rochelle Thomas. 


582. Sycamore cup and cover. English, 17th century. 
Enclosing 42 cups in graduated sizes, fitting into each other. 
Exhibitor: J. Rochelle Thomas. 


583. A set of brass geometrical instruments. French, 16th century. 
In leather case, one piece inscribed “‘ Marcus Purman fecit. Monahio.”’ and 
dated 1589. 


Exhibitor: J. Rochelle Thomas. 


584. A silver mounted tortoise-shell casket. — Jamaican, period Charles II. 
With folding doors enclosing drawers, and box lid containing three combs. 
Engraved with the arms of Jamaica, figures, flowers, emblems and the date 


1685. 
Exhibitor: J. Rochelle Thomas. 


. An old ** Mauchline ’’ Tea Caddy. 


Painted with (on top) a coloured picture “Loudoun Castle,” in front 
‘“Dumfriess House,” at back “ Cardiff Castle,’’ at one side ‘“ Rowallan,” 
at the other side ‘‘ Mount Stewart ”’ inside a division, and two lids. 


Exhibitor: Mary V. Hamilton Campbell. 
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Exhibitor : Cardinal & Harford. 
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587. 


388. 


389. 


090. 


991. 


594. 


A box. Scottish. 


Decorated with miniature paintings of the celebrated “ Taglioni’’ Windsor 
. and London coach, after Cooper Henderson and James Pollard, anda fox 
hunting scene after Philip Reinagle, A.R.A. 


Exhibitor : Ellis & Smith. 


Six old English walking canes. 
Exhibitor: J. M. Botibol. 


A leathern black jack. English, period Oliver Cromwell. 
Exhibitor : J. Rochelle Thomas. 


A presentation dress sword. London hall-mark, 1781. 


With gold hilt and guard enamelled in brilliant colours by Moser. On the 
one side of the grip are the arms of the East India Company, and on the 
other those of Colonel James Hartley (1745-1799), .a distinguished Indian 
officer, in whose portrait by Romney the sword is painted. 


Exhibitor : Crichton Bros. 


Pair of turquoise enamel candlesticks. English, 18th century. 


Mounted with silver. A similar pair in the Victoria and Albert Museum. 
Exhibitor: J. Rochelle Thomas. 


Silver master spoon. English. Taunton hall-mark, \7th century. 
In bowl (a T and a tun). 
Exhibitor: J. Rochelle Thomas. 


. A Scotch auaich. Penod Charles IT. 


Of wood with silver mounts. The central boss inscribed, K. Charles the 2nd, 
1660 Reltauration, Amen. | 


Exhibitor: Connell & Sons. 


. A silver mounted mace. 


Inscribed ‘In memory of James Burkin, Esg., Merchant, in Mincing Lane, 
buried in St. Dunstans Church, 10th Nov. 1689. This Staff securd by 
Mr. Richard Crew is by him recommended to posterity as a Mace for Mincing 
Lane Precinct at ye Choosing Common Councill Man and other Officers 
being the same which Mr. Burkin used to ride withall.” Transferred by 
James Phillips to Walter Jones, An. Dom. 1749. 


Exhibitor: J. Rochelle Thomas. 


A set of silver chess men. Early 19th century. 
Originally the property of King George the 3rd, in morocco case. 
Exhibitor: Reginald Davis. 


. A miniature silver cassone. French, circa 1550. 


With panels of filigree work and moulded frames of silver gilt. Standing 
on Gothic openwork frieze. 


Exmbitor: S. J. Phillips. 
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596. 


597. 


598. 


600. 


601. 


603. 


604. 


605. 


606. 


A large silver pomander, on tripod stand with tray. English, circa 1580. 


Oviform, chased with birds and scrolls and opening into 6 sections. The 
stand is engraved with a coat-of-arms. 5d4im. high. From the FitzHenry 
collection. Exhibited at the Victoria and Albert Museum. 


Exhibitor: S. J. Phillips. 


A model of a spinet. English, circa 1760. 
In silver and tortoise-shell, with drawer for use as snuff box. 
* Exhibitor: Edmund A. Phillips. 


Miniature book of New Testament engravings in silver binding 
German, circa 1660. 
Pierced and engraved with flowers and 2 clasps. 


Exhibitor: S. J. Phillips. 


. A miniature fishing creel. | London, 1811. 


In silver gilt, chased to represent basket work. Engraved T. G. Rust. 
Opens to form snuff box. By John Angel. 


* Exhibitor: Edmund A. Phillips. 


A silver snuff box. Russian, 18th century. 
Decorated with hunting subjects in Niello. 
Exhibitor : Harold Davis. 


Ivory Vernis- Martin fan. Period Lows XV. 
Painted with “ The Abduction of Helen of Troy.”’ 
Exhibitor : J. Duvelleroy. 


. Ivory painted brisé fan. Period Loms XV. 


Partly varnished ; subject, “ The Judgment of Paris.”’ 
Exhibitor : J. Duvelleroy. 
A skin painted fan. Period Lous XV. 
Of carved pearl and inlaid; subject, “ La Thébalde ou les Fréres ennemis.”’ 
Exhibitor: J. Duvelleroy. 


A skin painted fan. Period Loms XVI. 
Of carved pearl and inlaid ; subject, ‘‘ La Servante Maitresse.”’ 
Exhibitor : J. Duvelleroy. 


A skin painted fan. Period Loms XVI. 
Of blonde tortoise-shell carved and inlaid ; subject, ““ Romulus and Remus.” 
Exhibitor: J. Duvelleroy. 


A skin painted fan. Period Loms XVI. 
Of carved ivory, the leaf and mount inlaid with mother-of-pearl and stra 
work. | 


Exhibitor : J. Duvelleroy. 
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607. 


608. 


609. 


610. 


611. 


612. 


613. 


614, 


615. 


616. 


Prince Charles Edward Stuart. 18th century. 


A circular miniature ‘en gouache’ of ‘‘ The Young Pretender” in armour 
and wearing the sash of the Order of the Garter. Painter unknown. 


Exhibitor: J. Rochelle Thomas. 


‘¢ The Seymour Family.”’ By Richard Cosway, R.A. 
An English 18th century drawing in colours. 
Exhibitor : J. Rochelle Thomas. 


Louisa Paolina Angelica Cosway. By Richard Cosway, R.A. 


A miniature on ivory of the painter’s daughter, in gold mount. From the 
Hylton Price collection. 
Exhibitor: J. Rochelle Thomas. 


Countess Petrova Stroganoff. Dated 1781. 


Represented standing at a fountain. A miniature painting in gouache in 
ormoluframe. Svzze, 63in. x 43in. 


Exhibitor: J. Rochelle Thomas. 


Ozias Humphry, R.A. By Henry Bone. 


Enamelled on copper. 
Exhibitors : Ells & Smith. 


A collection of miniature figures in coloured glass. 
Venetian, early 17th century. 


Mounted in glazed case, 1641. « 137m. 
Exhibitor : J. M. Botabol. 


A glass beaker. Venetian, 16th century. 
Enamelled with a putto in alto relievo and inscribed “ un seal me suffit.”’ 
Exubitor : M. Spero. 


A pair of Battersea enamel oval plaques. 


Transfer printed in puce with portraits of George II and Frederick, Prince 
of Wales, in chased ormolu frames. Size, 441n. x 34in. 


Exhibitor : Law, Foulsham & Cole. 


A Battersea enamel étui. Circa 1755. 
Violet ground, painted with scenes and fitted with implements in pinchbeck. 
Exhibitor : Stoner & Evans. 


Two Battersea enamel plaques. English, circa 1770. 


Of irregular form on rose pompadour ground. Painted with figures of the 
Italian comedy in a landscape, by one of the French artists who worked 
occasionally at the Battersea factory. 


* Exhibitor: Edmund A. Phillips. 
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617. 


618. 


619. 


620. 


621. 


622. 


623. 


624. 


625. 


An Italian majolica dish. Dated 1544. 


With coloured portrait of a woman and inscription upon a ribbon Diva 
FRANCE, etc. 
Exhibitor: J. Rochelle Thomas. 
Two Chelsea porcelain seals. Circa 1765. 
One of a harlequin wearing a mask and the other of a girl. In shagreen case. 
Exhibitor : J. Rochelle Thomas. 
Captain Cook. By Josiah Wedgwood, 18th century. 
A medallion portrait, 4d7n. x 4}in. 
Exhibitor: J. Rochelle Thomas. 
A Menecy porcelain perfume pot and cover. French, 18th century. 
Mounted in silver. From the collection of the late Empress Eugenie. 
Exhibitor: J. Rochelle Thomas. 
A pair of Sévres vases. 


Etched in gold and silver with trophies of arms, etc., upon a green ground. 
Hard paste. Originally the property of the Emperor Charles X. 


Exhibitor: J. Rochelle Thomas. 


CASE OF MEDLEVAL OBJECTS. 


Pyx of copper gilt. French, 13th century. 


Cylindrical in form, with a conical cover surmounted by a cross, champleve 
enamel with formal design in colours on a blue ground. Limoges. 


Exhibitor: Gerald W. Kerin. 


Portable altar of iron damascened with gold. Milanese, 16th century. 


Finely chiselled and decorated with verre eglomisé panels, attributed to 
Lucio Piccinino. The painted wooden case with the arms and motto of 
Delgardo and the date 1574 not exhibited. 


Exhibitor: H. Furmage. 


Pair of carved boxwood figures. Italian, early 17th century. 


Male figures representing ‘‘Courage”’ and “ Fear.”’ Height, 931m. From 
the Castellani and Spiizer collections. 


Exhibitor : Alfred Spero. 


Limoges enamel plaque. French, 1st half of the 16th century. 


‘THE ENTOMBMENT ”’ painted in grisaille with flesh tints. Signed“ P. J.,” 
Jean II Penicaud. 7 
Exhibitor : Durlacher Bros. 
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626. Pair of bronze statuettes. Northern French, circa 1520. 


Paris and Venus. Height, 12}in. and 123i. 
Exhibitor: Kerin, Ltd. 


627. Limoges enamel triptych. Frvench, circa 1500. 


628. 


630. 


631. 


632. 


633. 


The centre panel depicting the Virgin with the dead Christ, Mary Mag- 
dalene with St. John at the foot of the Cross. The wings painted with St. 
Catherine and St. Sebastian. Size, 8hin. high by 15in. wide. By Nardon 
Penicaud. Exhibited at South Kensington Museum, 1862. Left wing illustrated 
in Shaw’s ‘“ Decorative Arts of the Middle Ages.” From the Swaby and Duke 
of Newcastle’s collections. 

See Illustration, between pages 96 and 97. 


Exhibitor : Spanish Art Gallery. 


Ivory plaques. Hispano-Moresque, 14th century. 


Four plaques from a casket finely carved with foliage, birds and animals. 
From the Sir Francis Cook collection. 


Exhibitor : Spanish Art Gallery. 


. Marble plaque in high relief. Sienese, middle of the 14th century. 


The Virgin and Child seated on a throne, supported by lions in the centre, a 
figure of an angel and St. John the Baptist on either side, by Giovanni di 
Agostino, the Master of the Sculptures of the Siena Duomo. 


See Illustration, facing page 97. 
Exhibitor : Durlacher Bros. 


Bronze bust. North Italian, circa 1500. 


A negro boy, wearing an open tunic, round his neck a chain twisted several 
times, from which hangs a medallion ornamented with a cardinal’s hat. 
From the collection of the Marquise de Ganay. | 


Exhibitor : Durlacher Bros. 


An ivory casket with domed top. French, circa 16285. 
Carved with figures in panels and mounted in silver with an enamel band. 
* Exhibitor: F. Mallett. 


Copper gilt reliquary. Viennese, 1st half of the 14th century. 


In the form of a small casket on four iron feet ; in the centre a raised group 
ofthe Virgin and Childon a blue enamel plaque; the whole engraved with 
a foliated design and set with cabuchon stones. 


Exhibitor : Durlacher Bros. 


An ivory comb. French, circa 1570. 


Carved on one side with two figures in a chariot and on the other with a 
lady and gentleman each side of a fountain. 


* Exjilitor: F. Mallett. 
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634. 


635. 


636. 


637. 


638. 


639. 


640. 


641. 


643. 


Bronze group. Paduan, late \5th century. 


The top of a fountain modelled as a pyramid-shaped rock with numerous 
figures forming water spouts; round the base are figures issuing from a cave. 
Andrea Riccio. From the Sir Francis Cook collection. 


Exhibitor : Durlacher Bros. 


Ivory statuette. English, 14th century. 
St. Margaret. Height, 104in. From the Charles Bowyer collection. Exhibited 
at Leeds, 1868; the Art Treasures Exhibition, 1876, and the Burlington Fine 
Arts Club, 1879. 

Exhibitor : Spanish Art Gallery. 

A leaf of an ivory diptych. French, circa 1350. 
Carved in three tiers with “‘ The Entry into eeinitioatscn ” “ The Last Supper,”’ 
“ Pilate washing his hands”’ and “ The Flagellation.”” /’vom the McAndrew 
collection. 8 

* Exhibitor: I. Mallett. 

Ivory diptych. Italian, \st half 14th century. 
Eight panels depicting the Life of Christ, the Resurrection and the 
Ascension above. 

Exhibitor : Durlacher Bros. 
Champleve enamel plaque. French, 1st half 13th century. 


Representing “ Christ in Glory’; on blue ground. 
Exhibitor: Spanish Art Gallery. 


Champleve enamel book-cover. French, \st half 13th century. 
Representing ‘‘ The Crucifixion,” with St. Mary and St. John on either side, 
surmounted by angels, on blue ground. 

Exhibitor : Spanish Art Gallery. 

Ivory group. French, 14th century. 
The Virgin and Child seated. 

Exhibitor : Durlacher Bros. 

Ivory fragment. French, 14th century. 
Probably a fragment from an altar-piece, surmounted by a figure of a saint 
holding ewer in left hand. 

Exhibitor : Durlacher Bros. 
. A knife with steel handle. French, circa 1550. 
The top chiselled with a winged female grotesque. 
* Exhubitor : Francis Mallett. 
Ivory head of a Bishop’s crozier. French, 13th century. 


The volute forming a serpent’s head on which stands the Angel of the 
Annunciation facing the chair of the Virgin. 


Exmbitor : Durlacher Bros. 
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646. 


647. 
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649, 


650. 


651. 


. Bronze pantheress. Florentine, late 15th century. 


The right paw uplifted, the head raised in an alert attitude, with open jaws. 
See Illustration, between pages 96 and 97. 
Exhibitor : Durlacher Bros. 


Metal perfume burner on three feet. Saracenic, 13th century. 


Shaped as a cylinder with double domed top, damascened with gold and 
silver and decorated with shaped panels of birds on a ground work of key 
pattern and arabesques. Probably Damascus work. from the Rohde 
Hawkins, Siw J. C. Robinson and Sir Francis Cook collections. Exhibited 
at Manchester, 1857, and at the Victoria and Albert Museum, 1901. 


Exhibitor : Durlacher Bros. 


Bronze figure. Ltahan, circa 1550. 


A nude female figure with folded arms reclining on a rock. By Guglielmo 
della Porta. 
Exhibitor : Durlacher Bros. 


Limoges enamel ewer. Trench, end of the 16th century. 


The whole painted in brilliant translucent enamels, depicting a Bacchanalian 
procession, and the distribution of bread and wine to the harvesters. Signed 
in full, Susanne Covrt. From the collection of the Duke of Atholl. 


Exhibitor : Durlacher Bros. 


. Certosina oblong casket. Venetian, 14th century. 


Composed of 12 carved arched panels, depicting scenes from the Life of 
Christ, mounted with intarzia work. 


Exhibitor : Spanish Art Gallery. 


Head of Christ. lvench, 13th century. 
Carved in wood. 
* Exhibitor. Acton Surgey & Co. 


Painted stone sculpture. Trench, 2nd halt of 13th century. 
The Messenger. 


See Illustration, facing page 100. 
Exhibitor : Sydney Burney. 


A Gothic equestrian figure in stone. Frvench, 14th century. 
Of a knight in plate armour with elaborate trapping to the horse. 
Exhibitor: Acton Surgey & Co. 
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662. Hispano-Moresque vase. Granada, 14th century. 


653. 


654. 


656. 


Ornamentations and inscriptions in blue touched with melado. This vase 
resembles the ‘ Alhambra” vase illustrated by Lozano in his work upon 
the Arabic Antiquities of Spain, 1785, and bears the arms of the Nazrite 
dynasty of Granada with motto in Arabic: “ There is no other Conqueror 
but God.” It is most probably the production of a Granada fabrique of 
the period from the reign of Mohammed V (d. 1391) to that of Yusuf III 
(d. 1417). Height 284in., circumference 52in. 


See Illustration, facing page 101. 
Exhibitor : Spanish Art Gallery. 


CASE OF FAIENCE AND BRONZES. 


Italian faience dish. Faenza, ctyca 1520. 


Subject the execution of a prisoner before a victorious General, in the border 
Cupids carrying balls bearing the mark of the Casa Pirota fabrique. 
18in. Diameter. From the Sir Francis Cook collection. 


Exhibitor : Durlacher Bros. 


Enamelled faience plaque. Florentine, 15th century. 


The Madonna and Child. Dr. G. de Nicolo has written on this terra-cotta 

relief showing that it is the work of Antonio Rossellino who worked in the 

manner of the Della Robbia. rom the collections of John Ruskin and Lord 

Mount Temple. ; 
Exhibitor : R. Langton Douglas. 


. Italian faience dish. North Italian, circa 1480. 


Sgraffiato, subject : the Virgin adoring the Infant Saviour with St. Joseph 
asleep on the right. Diameter, 164in. From the Sir Francis Cook collection. 


Exhibitor : Durlacher Bros. 


Italian faience small plate. Urbino, circa 1530. 


Sunk centre, classical subject with female figure seated in a triumphal car, 
Diameter, 74in. From the Fountaine collection. 


Exhibitor : Maurice Spero. 


. Italian faience Albarello. Caffagiolo, circa 15380. 


A design in colours comprising a mask on an orange ground. Height, 81n. 
Exhibitor: Kerin, Lid. 


. Italian faience pharmacy pot. Tuscan, late 15th century. 


Scrolls in blue and brown. Height, 81m. 
Exhibitor : Maurice Spero. 


. Italian faience tazza. Urbino, circa 1535. 


Subject Paris and Venus seated in a landscape. Diameter, 6in. 
Exhibitor : Durlacher Bros. 
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260. DAMASCUS CARPET. Exhibitor : Jekyll’s, Ltd. 
[To face page 80, 
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266. CHELSEA GROUP. Exhibitor : Stoner & Evans. 
[To face page 81. 


660. 


661. 


663. 


664. 


666. 


667. 


668. 


Italian faience dish. Faenza, circa 1530. 


In a landscape two Cupids and an animal. Signed Baldasara Manara Faenza. 
From the Holman Hunt collection. Diameter, 10in. 


Exhibitor : Durlacher Bros. 


Italian faience dish. Castel Durante, dated 1544. 


Classical subject, Neptune drawn by dolphins in the centre. Diameter, 947n. 
From the Bernal and Fountaine collections. 


Exhibitor : Altred Spero. 


. Enamelled faience group. Italian, circa 1500. 


The Infant Christ with the infant St. John standing in a landscape with 
fountain and numerous animals in the background. Atelier of the Della 
Robbia. 


Exhibitor : Durlacher Bros. 


Italian faience plate. Faenza, dated 1524. 


Grotesque design comprising winged heads and dragons on blue ground. 
Casa Pirota. Diameter, 910. 


Exhibitor : Maurice Spero. 


Italian faience plate. Faenza, circa 1530. 


In the centre a coat of arms, a deep border with arabesques on a dark 
blue ground. Diameter, 103in. From the Uxtelli collection. 


Exhibitor : Alfred Spero. 


. Italian faience deep dish. Deruta, late \5th century. 


In the centre a horseman in a landscape, the whole in shaded blues, a 
geometrical design in the foreground. Diameter, 141m. 


Exhibitor : Maunce Spero. 


Italian faience dish. Gubbio, dated 1528. 


Subject : Aurora rising from the ocean, in colours lustred with ruby, after the 
engraving by Marc Antonio Raimondi. Signed and dated by Maestro Giorgio. 
Diameter, 931n. From the Sir Francis Cook collection. 


Exhibitor : Durlachey Bros. 


Enamelled faience head of the Annunziata. Florentine, 1480. 


The general impression conveyed by this head with its beautiful brow, 
delicate nose, sensitive mouth and finely modelled chin indicates the hand 
of Andrea Della Robbia himself. Marquand includes it in his list of 
authenticated works. vom the collection of Miss Florence Gilbert. 


Exhibitor : Miss Zena Naylor. 


Italian faience dish. Urbino, circa 1535. 


Mythological subject, two figures and view of a city, by Fra Zanto. Deco- 
rated in Gubbio with rich ruby lustre. Diameter, 10in. 


Exhibitor ;: Durlacher Bros. 
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669. 


670, 


671. 


673. 


676. 


Spanish faience plate. Malaga ? 15th century. 


In the centre a bird, a wide formal border, the whole painted in manganese 
and blue. Dzameter, 16in. 


Exhibitor : Durlacher Bros. 


Bronze statuette. Italian, circa 1500. 


A nude figure of Venus, one hand across her breast. Similar to a figure in 
the Foulc collection by Adriano Fiorentino. 


Exhibitor : Durlacher Bros. 


Bronze statuette. Italian, circa 1490. 
St. Sebastian. By Giovanm di Stefano. From the Boy and Molimer 
collections. 


Exhibitor : Durlacher Bros. 


. Bronze pair of groups. North Italian, or German, circa 1480. 


““ Samson and the lion ’’ and “‘ Hercules and Antaeus.”’ 
Exhibitor : Durlacher Bros. 


Bronze group. Italian, 2nd half of the 16th century. 


Full-length figure of Venus with hand out-stretched to Cupid, by Francavilla, 
born at Cambrai, 1548, who subsequently worked with Gian da Bologna in 
Italy. 

Exhibitor : Durlacher Bros. 


. Bronze model of a fountain. French, 2nd half of the \6th century. 


A nude female figure standing on four dolphins, a dolphin with tail coiled 
round her arm. School of Fontainebleau. By Primaticcio. 


Exhbitor : Durlacher Bros. 


>. Bronze statuette. French, 2nd half of the \6th century. 


Figure of Diana, a bow in her left hand, her right hand resting on the head of 
her hound. School of Fontainebleau. This figure is in the style of the 
figures of Primaticcio and Germain Pilon on the monument of Henri II 
at St. Denis. 

Exhibitor : Durlacher Bros. 


A pair of bronze groups. | Italian, circa 1600. 


By Pietro Tacca, representing Diana seated on a stag and Hercules on a 
pedestal, with several other figures, and another similar, emblematic of » 
architecture, having a centaur as the central figure. Height, 43in. 


See Illustration, facing page 104. 
Exhibitor: Spanish Art Gallery, 
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680. 


681. 
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683. 


684. 


685. 


686. 


CASE OF GOLD AND ENAMELLED JEWELS, ETC. 


Liturgical vessel. South German, 16th century. 


In the form of a grotesque bird with out-stretched neck, the body of shell, 
the remainder of engraved copper gilt. 


Exhibitor : Durlacher Bros. 


Gold enamelled jewel. German, \6th century. 


In the form of a shrine, enclosing a group “ La Picta”’ in high relief. 
Exhibitor : Durlacher Bros. 
Gold enamelled frame. 
Inset a cameo “ Leda and the Swan.”’ 
Exhibitor : Durlacher Bros. 


Italian, 16th century. 


Gold enamelled locket. 
Raised conventional design with roped border. 
Exhbitor : Durlacher Bros. 


English, \6th century. 


Gold enamelled reliquary. Italian, 16th century. 


In the form of a book, on one side the Virgin and Child outlined in black, 

and on the other a female Saint. 
Exhibitor : Durlacher Bros. 
Tazza in moss agate. Italian, 16th century. 


Round the stem and the foot a band of gold enamel. From the Hamilton 
Palace collection. 


Exhibitor : Durlacher Bre 


Gold enamelled medallion. Italian, 16th century. 


A group in high relief depicting ‘“‘ The Flight into Egypt,” enclosed in a rock 
crystal and gold case. 


Exhibitor : Durlacher Bros. 


Gold enamelled jewel. German, 16th century. 


In form of a two-masted vessel with white reefed sails, numerous figures 


rowing, on either side a figure climbing a ladder. Fyrom the collection of 
Baroness Rothschild of Frankfurt. 


Exhibitor : Durlacher Bros. 


Gold enamelled and rock crystal jewel. German, 16th century. 


In the form of a three-masted vessel, the body and centre mast in crystal, 
three hanging pearls. 


Exhibitor : Durlacher Bros. 
Red porphyry bowl and cover. Italian, 16th century. 


The cover mounted in gold enamel, set with stones, the bowl resting on 


an-enamelled copper base. From the collection of the Baroness Rothschild 
of Frankfurt. 


Exhibitor: Durlacher Bros. 
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687. 


690. 


691. 


692. 


694. 


695. 


696. 


Gold enamelled and rock crystal pendant jewel. Italian, 16th century 


Suspended from a gold enamelled chain a winged animal in rock crystal, 
with gold enamelled mounts and hanging pearls. 


Exhibitor : Durlacher Bros. 


. Gold enamelled frame. Italian, 16th century. 
Inset a cameo with classical head. 

Exhibitor : Durlacher Bros. 

. Gold enamelled jewel. Italian, 16th century. 
Standing figure of Diana and a hound ina niche, with elaborate mounting 
and three hanging pearls. 

Exhibitor : Durlacher Bros. 

Gold enamelled locket. 3 French, \7th century. 

An elaborate design of flowers, the rim with a raised ornamentation. 
Exhibitor : Durlacher Bros. 

Gold enamelled locket. French, \7th century. 

Subject : Venus holding the apple, and Cupid with a full quiver. 
Exhibitor : Durlacher Bros. 

Gold enamelled openwork frame. Italian, 16th century. 
Inset, an antique cameo, “ Hercules with lion.” From the collection of the 
Besborough Gems. . 

Exhibitor : Durlacher Bros. 

. Gold enamelled chain. Late 16th century. 
Composed of 14 links, and a centre pendant, enamelled on a white ground, 
set with precious stones and hanging pearls. 

Exhibitor : Durlacher Bros. 

Engraved rock crystal tazza. Italian, 16th century. 
The foot and the handle, formed as an animal’s head, attached to the body 
by gold enamelled rims. 

Exhibitor : Durlacher Bros. 

Gold enamelled jewel. German, 16th century. 
An equestrian figure of St. George with upraised sword, suspended by chains 
from an ornament. 

Exhibitor : The Spanish Art Gallery. 
Gold enamelled and rock crystal reliquary. Italian, 16th century. 


Containing a gold enamelled openwork receptacle for the relic with the 
letters ‘‘ J.H.S.” on one side and “ Marie’ on the other, surmounted by 
small gold figure of an angel. The base with numerous ornaments in open- 
work gold enamel. j 


Exhibitor : The Spanish Art Gallery. 
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697. 


698. 


699. 


700. 


703. 


704, 


705. 


706. 


Rock crystal jug. German, 16th century. 


Carved on the front with a male mask in relief, the foot and handle attached 
with gold enamel bands. 


Exhibitor : Spanish Art Gallery. 


Gold enamelled jewel. German, 16th century. 
Openwork ornament in the shape of a book, set with stones. 
Exhibitor: Spanish Art Gallery. 


-_ 


Gold enamelled jewel. Hungarian, 16th century. 


On a grotesque sea-monster, enamelled and set with stones, is seated a 
bearded man wearing a helmet, the body of mother-of-pearl, a weapon in his 
right hand. 


Exhibitor ; Spanish Art Gallery. 


Gold enamelled pendant. German, 16th century 


In the centre in high relief, ‘‘ St. George and the Dragon,” the frame set 
with stones and three hanging pearls. 


Exhibitor : Spanish Art Gallery. 


. Gold enamelled plaque. Italian, early 16th century. 


Representing “ Christ mocked ”’ in high relief, in translucent colours. From 
the Hope hewrlooms. 


Exhibitor : Spanish Art Gallery. 


. A miniature gold enamel and pearl dos. German, 16th century. 


Seated. Minutely enamelled with white specks and with ruby collar. From 
the Alfred de Rothschild collection. 


Exhibitor: S. J. Phillips. 


A gold enamel miniature sroup. 16th century, Italian, by Cellini. 
Cain killing Abel, the whole in white enamel on a rough amethyst base. 
Exhibitor: S. J. Phillips. 


A gold enamelled pendant jewel. German, \6th century. 
A dog, standing in jewelled scroll, with 3 pearls hanging. 
Exhibitor: S. J. Philltps. 


A gold enamel and ivory jewel pendant. Hungarian, 16th century. 


Formed of a double-tailed merman, the body of ivory; studded with 
rubies and emeralds and with 4 hanging pearls. 


Exhibitor: S. J. Phillips. 


A gold enamelled pendant jewel. Italian, 16th century. 


Of pierced scrolls and 2 dragons enamelled mauve and blue. Studded with 
large table diamonds and pendant pearls. 


Exhibitor: S. J. Phillips. 
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709. 


710. 


pete 


712. 


713. 


714, 


715. 


‘¢ Greater George’’ jewel. English, 16th century. 


Gold enamelled both sides and set flat diamonds. Fyrom the collection of 
Alfred de Rothschild. 
Exhibitor: S. J. Phillips. 


A gold enamel oval frame, studded diamonds. English, 16th century. 


In pierced design, over green enamel, containing contemporary miniature 
of lady. vom the collection of Alfred de Rothschild. 


Exhibitor: S. J. Phillips. 


Pair of tall rock crystal vases and covers. German, 16th century. 1041n. high. 


Finely carved ships and figures of mermaids, etc. With finely enamelled 
gold mounts. vom the collection of the Griines Gewolbe, Dresden. 


Exhibitor: S. J. Phillips. 


A rock crystal jug. German, 16th century. 81n. high. 


Carved with floral festoons and fluting. The handle is a dog’s head and the 
spout terminates with a winged dragon. Important enamel gold mountings. 
From the collection of the Griines Gewolbe, Dresden. 


Exhibitor: S. J. Phillips. 


A rock crystal oval tazza. Italian, 16th century. 64in. wide. 
With 2 scroll handles. The bowl engraved scrolls. With silver gilt mounts. 
Baluster stem and oval foot. 

Exhibitor: S. J. Phillips. 


Pair of miniature candlesticks. Italian, 16th century. 
Of carved rock crystal mounted with silver gilt on claw feet. 
Exhibitor: S. J. Phillips. 


A carved rock crystal vase. Italian, 16th century. 


Engraved scrolls with bands of gold enamelled work. [vom the collection 
of Alfred de Rothschild. 
Exhibitor: S. J. Phillips. 


A rock crystal biberon. German, 16th century. lin. long. 
Carved with scrolls, of oval form with shell-shape canopy on one end. The 
two handles are carved as female busts with gold heads. Standing on oval 
carved foot. The mounts are all gold enamelled. vom the collection of 
the Griines Gewolbe, Dresden. 

Exhibitor: S. J. Phillips. 


Pair of tall standing cups and covers. Nuremberg, 1590. 
Formed of diamond-shape sections of mother-of-pearl, each with a gold 
enamel motif. Mounted with openwork stem and foot of silver gilt. Sur- 
mounted with a basket of flowers. By Christoph Jamnitzer. Illustrated 
in ‘‘ Jamnitzer,”’ by Prof. Rosenberg, plate 66. From the collection of the Duke of 
Cumberland. Height, 144in. | 

Exhibitor: S. J. Phillips. 
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716. 


Vays 


718. 


TY. 


720. 


ARMS AND ARMOUR. 


A set of saddle steels. North Italian, late \6th century. 


Consisting of the burr and cantle plates forming part of the equipment of 
a parade harness made for Philip III of Spain, which are preserved in the 
“ Armeria Real, Madrid (A 291-294). These superb examples of North 
Italian craftsmanship are of embossed steel overlaid with gold and silver. 
Attributed to Antonio Picinio. Mentioned and illustrated in Sir Guy Laking’s 
Record of European Arms and Armour, vol. i, page 341. 


Exhibitor : Durlacher Bros. 


A town sword. North Italian, Brescia, dated 1534. 


The hilt an exquisite example of chiselled steel bearing the date 1534 engraved 
upon the underside of the pas d’ane. The blade of Spanish origin which 
is doubly grooved bears an inscription “ Por le Rey, por le Fay.” Described 
and illustrated in “‘ La Collection Spitzer Armes & Armures par Emile Mollimer, 
Plate xxxv1, No. 148. 

Exhibitor: Durlacher Bros. 


An escoffia. German, 1st quarter of 16th century. 


Of etched steel being the reinforcing piece for a helmet, an embellishment 
worn at pageantry. Formerly in the collection of Prince Radziwill. The 
execution of this piece is reminiscent of the work of that Master Armourer 
Desiderius Koloman, who executed a greater portion of the decorated 
armour for Charles V of Spain. 


* Exhibitor: Felix Joubert. 


An armet. English, ““ Greenwich School,”’ late 16th century. 


This fine and rare example of a head-piece made at Greenwich by Jacobi 
Toft is practically in mint condition. 


* Exhibitor: William Henry Fenton, J.P. 


Sword ‘‘ Epee de Parade.’’ North Italian, Milanese, late 15th century. 
The decoration of the blade of this weapon is attributed to the hand of 
Ercole di Fidel. The coat-of-arms etched upon the blade, quarterly first 
and fourth three chevrons imposed with a rake with rugged staff, presumably 
the arms of the Pucci family. Mentioned and illustrated in Sir Guy Laking’s 
Record of European Arms and Armour, vol. 11. 

See Illustration, facing page 105. 


Exhibitor : Durlacher Bros. 


. A pair of laminated tassets. English, “ Greenwich School,” late 16th century. 


These plates are formed of three lames of blued steel decorated with etched 
bands of a foliated design and gilt. Down the centre of each tasset is an 
etched panel composed of an interlaced and knotted strapwork surrounding 
medallions embellished with figures of “‘ Minerva, Mars, Fortitude and 
Justice.’’ These plates bear a very close resemblance to the harness made 
for Sir John Smythe by Jacobi Toft preserved in the Armoury of the Tower 
of London, and undoubtedly completed this suit when the long tassets which 
now adorn the suit were discarded. 


* Exhibitor: Wiliam Henry Fenton, J.P. 
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An important group of English basket-hilt swords manufactured at 


Hounslow. 


An interesting reference is made upon the sword cutlers of Hounslow in 
Sir Guy Laking’s ‘‘ Record of European Arms and Armour ”’ in which he men- 
tions, vol. 5, page 104, “in 1636 Benjamin Stone, blade maker of Hounslow 
Heath, states that he has at his own charge of £6,000, perfected the art 
of blade making and that he can make as good as any that are made in 
the Christian world.’’ This factory at Hounslow was employed by the 
Parliamentary forces during the Civil War. 


723. A sword termed ‘‘ Mortuary.”’ English, early 17th century. 


The hilt pierced and chiselled, the design of which contains medallion por- 
traits of the martyred King Charles I, supported by children with a sur- 
rounding of scroll work. The blade with false edge grooved bears the 


- motto “ Spes Mea Est Deo.” 


* Exhibitor: Wiliam Henry Fenton, J.P. 


724. A sword. English, early 17th century. 


The hilt formed of hemispherical pommel with a guard pierced with a 
diaper pattern, attached to which is the knuckle guard and thumb ring 
of iron gilt. The original wire bound grip “en torsade.” The fine quality 
blade grooved and channelled to its extreme length bears the inscription 
“ Hounsloe me fecit.’’ 


* Exhibitor: Wiliam Henry Fenton, J.P. 


725. A basket hilt sword. English, 17th century. 


The hilt of this superb example of the sword cutler’s craft is of russet steel 
pierced and chiselled with equestrian figures. In the centre contained in 
a medallion is a heraldic animal rampant ; this same device appears likewise 
upon either side of the pommel. The whole embellished with goid damascene, 
and a delicate border of scroll work surrounds the edge of the hilt. The 
blade doubly grooved bears the inscription repeated four times “ Me fecit 
Hunslo.”’ The original black leather scabbard with blued steel embossed 
mounts and frog hook. 


* Exhibitor: William Henry Fenton, J.P. 


726. A town sword. English, 17th century. 


The hilt of steel has a delicately fashioned hemispherical fluted pommel, 
the guard pierced with a diaper pattern and knuckle bow fashioned in the 
centre with an ornament en suite with the pommel and quillon end of gilt 
iron. Blade inscribed ‘‘ Hounsloe me fecit.”’ 


* Exhibitor: William Henry Fenton, J.P. 


727. A town sword. English, early 17th century. 


The hilt of iron formed of a so shaped pommel pierced a jour. The knuckle 
guard, ring guard and curved fish tail quillon pierced with diamond-shaped 
apertures contained within panels embellished with gold damascene and an 
encrustation of silver pearling. Blade inscribed “ Me fecit Hounsloe.” 
This sword bears a very great resemblance to the one worn by King James I 
and preserved in the Royal Armoury, Windsor Castle. 


* Exhibitor : Wiliam Henry Fenton, J.P. 


* Not for sale. 
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376. HupbIBRAs, BY RALPH Weop. Exhibitor : Stoner & Evans. 
[To face page 89. 


728. A broad sword. 


Of the basket hilt type of blackened iron embellished with an encrustation 


of silver. 
* Exhibitor: William Henry Fenton, J.P. 


729. A town sword of rapier type. German, 1st quarter of \7th century. 
The swept hilt of chiselled steel exquisitely chased with scroll work intro- 
ducing fruit and flowers, the oviform pommel chased with medallions con- 
taining allegorical figures. The relief ornamentation of the steel being 
blued upon a gold ground makes a pleasing combination. The hilt of this 
weapon resembles closely the fine sword preserved in the Armour Museum, 
Munich, attributed to Daniel Sadeler, the artist craftsman who migrated 
from Antwerp to Munich, where he died 1630. 


* Exhibitor: Francis Malleit. 


730. A town sword. English, 1st half \7th century. 
The blade of Italian origin bears the maker’s name, Antonio Picinio. 
* Exhibitor: Francis Mallett. 


731. A rapier. Itahan, commencement 17th century. 


The iron hilt encrusted with silver panels on gold damascene of very 
delicate execution, the original wire bound grip “en torsade.” Upon the 
forte of the blade is inscribed the name of the famous sword cutler Caino. 


* Exhibitor: Francis Mallett. 


732. A town sword. German, ciyca 1600. 
The fine quality blade is elaborately etched in its entire length with an 
inscription. 


* Exiubitor : Francis Mallett. 


ANTIQUITIES. 


733. A stone stele of Buddha. Gandhara, circa 100 A.D. 39in. 


_ A double stele showing the future Buddha in his earthly splendour as the 
prince Siddartha. Found at Takht-1-bai, near Peshawar, N.W. frontier. 


Exhibitor : Spink & Son, Lid. 


734. The goddess Neith in bronze. Egyptian, Saite, circa 600 B.C. Thin. 
The robe of the seated goddess is inlaid with gold. Formerly in the Cook 
collection. 


Exhibitor : Spink & Son, Ltd. 


735. A bronze hawk of Horus. Egyptian, Saite, circa 600 B.C. 104in. 
The bird is elaborately chased and the eyes are inlaid with gold. Inscribed 
at the base. 


Exhibitor : Spink & Son, Lid. 
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7386. 


737. 


738. 


739. 


740. 


741. 


A marble head of youthful Dionysos. Hellenistic, circa 300-200 B.C. 


On Renaissance marble bust. Shown at Burlington Fine Arts Club Exhibition, 
1904. 
Exhibitor : Spink & Son, Ltd. 


A red-figured bell-krater. Greek, circa 400-350 B.C. 13%n. 


Herakles, preceded by Hermes, carrying the god Plouton across a piece of 
water. Attic work. Formerly in the Vatican Library and the Champernowne 
collections. 

Exhibitor : Spink & Son, Ltd. 


A black-figured amphora. Greek, circa 600-500 B.C. 15 gin. 


Equestrian combat. 
Exhibitor : Spink & Son, Lid. 


A mosaic glass bowl. Egyptian, circa 100 B.C. t0 100 A.D. 332in. diameter. 
Translucent colour on dark blue paste ground. Iridescent. 
Exhibitor: Spink & Son, Lid. 


A bronze jus. Greek, 3rd century, B.C. 
Engraved with formal bandings and high handle. Formerly in the Newall 
collection. 


* Exhibitor : Francis Mallett. 


A cuneiform document in clay. Babylonian, Dynasty of Larsa, circa 
2180-1920 B.C. 

The envelope is inscribed “ Tablet of Annini.’’ The letter itself, also in 
cuneiform, refers to a deed of purchase or hire of a field by Annini from 
Simti-Ha. Found at Ur of the Chaldees by the present owner in November, 1926. 


* Exhibitor : James Ogden. 


. An alabaster-marble bust. Egypto- Roman, circa 200 B.C. 


A very unusual type perhaps perpetuating a portrait head of the Persian 
Dynasty of Egypt. Formerly in the Strogonoff collection. 


Exhibitor: R. Freeman Smith. 


._ A bronze statuette in Oriental costume. 


Hellenistic or Greco-Roman, circa 1st century B.C. 
Said to have been found in Egypt. Vide the illustrated monograph on the 
statuette in the Journal of Hellenic Studies, vol. xxxvi1, part uw, 1927. 2ft. lin. 


Exhibitor : Durlacher Brothers. 


. Sycamore figure of a man, walking. 


Egyptian, 6th Dynasty, circa 3000 B.C. ft. 11200. 


The famous Sheikh el Beled, now in the Cairo Museum, is one of the few 
very ancient statues in wood with which the present exhibit may be compared. 
The same dignity and simplicity of treatment are characteristic of both. 


Exhibitor : Asscher & Welker. 
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745. A statuette of a Criophorus. Greco-Phenician, 7th century B.C. 
Exhbitor : Sydney Burney. 


746. A marble statue of a boy with pitcher. Greco-Roman, 100 B.C. to 100 A.D. 
Formerly in the collection of Lord Holland. 


Exhibitor : Sydney Burney. 


747. A gold bowl. Hallstatt period, circa 900 B.C. Sin. diameter. 
European work of the Iron Age. Found at Angyalfold, near Budapest. 
Exhibitor : Spink & Son, Ltd. 


748. A gold bowl. Inca, pre-Spanish period. Qin. diameter. 
In solid 14-15 carat gold. 
Exhibitor : Reginald Dans. 


749. A sculptured stone relief. Assyrian, circa 700 B.C. 2940n. by 23in. 


A panel from the famous series recording the siege and capture of Lachish 
by Sennacherib. (705-681 B.C.) Found at Nimrid (the Calah of the Buble). 


See Illustration, facing page 112. 
Exhibitor : Spink & Son, Lid. 


750. A limestone head of a bull. Greco-Egyptian, circa 300 B.C. 10 4zn. 
Showing Asiatic influence. 
Exhibitor : Spink & Son, Ltd. 


751. A bronze figure of a warrior. Sardiman, 5th century B.C. 
Exhibitor : Sydney Burney. 


A STRADIVARI COLLECTION. 
Exhibited by W. E. Hill & Sons. 


752. A guitar by Antonio Stradivari. 


Of the year 1680. (Only two guitars and the head of a third, the work of 

this maker, are known to exist.) The beautiful arabesque rose is deserving 

of attention ; the coat-of-arms on the finger-board denotes the noble family 

to whom the instrument formerly belonged. Illustrated in “ Musical Instru- 

oe. - by Hipkins & Gibbs, as also in “Antonio Stradivari: Ms Life and 
ork. 


753. A violin bow. 


Found with the Stradivari instruments acquired by Carlos IV of Spain in 
1775. The Royal Arms are inlaid on one side of the nut of this bow, the 
King’s monogram being on the other. Jllustrated in “Antonio Stradivari : 
his Life and Work.” 
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754, 


758. 


760. 


A violin bow. 


Of the period of Stradivari. Bearing on both sides of the nut, the owner’s 
initials and the date 1694 inlaid in silver filigree. This is the only dated 
bow known to exist. Illustrated in “‘ Antonio Stradivari: ms Life and Work.” 


. A viola. 


Made by Antonio Stradivari, whose original label dated 1696 the instru- 
ment bears. One of a set of five ornamented instruments sold by Paolo 
Stradivari to Padre Brambilla and taken to Madrid in 1775, where they 
were acquired by the Spanish monarch, Carlos IV. This viola was pillaged 
by the French from the Palace at Madrid, found its way to Paris, where, 
in 1819, it was purchased by Mr. F. V. Rivaz, who brought it to this 
country. Illustrated in “‘ Antomo Stradwari: his Life and Work.”’ 


. A letter. 


Dated August 12th, 1708, addressed by Antonio Stradivari to his Rev. 
patron. One of the only two autograph letters by the great violin-maker 
known to exist. 


. A violin by Antonio Stradivari. 


Whose original label dated Cremona, 1679, the instrument bears. Known 
as “The Hellier’’ and reputed to have been purchased from the maker 
by Sir Samuel Hellier about 1734 and retained in the family until 1875. 


Exhibited at the S. Kensington Loan Exhibition of 1885. Illustrated in 


“ Musical Instruments,” by Hipkins & Gibbs. 
See Illustration, between pages 112 and 113. 


A violin by Antonio Stradivari. 


Whose original label dated Cremona, 1722, the instruments bears. Known 
as “‘ The Rode,” it having belonged to the celebrated player of that name. 
Exhibited by Charles Lamoureux at the S. Kensington Loan Exiubition of 1885. 
Illustrated in “‘Antomo Stradivari: his Life and Work.” 


. A violin by Antonio Stradivari. 


Whose original label dated 1712 the instrument bears. Of small size, made 
for the use of a child. Formerly the property of Andrew Fountaine, of Narford 
Hall, and exhibited at the S. Kensington Loan Exhabition of 1872. 


A violin case. 


An original Stradivari case made to contain a violin. Illustrated in “‘ Antonio 
Stradivari: his Life and Work.” 
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452. A GLAss 2-l1eER CHANDELIER. Exhibitor : Edwards & Sons, Lid. 
[To face page 93. 


A COLLECTION OF EARLY TABLE CLOCKS. 
* Exhibitor : Percy Webster. 


761. An early tambour clock. Circa 1500. 


With astrolabe and original iron movement, made for the latitude of Toledo ; 
in leather case. 


762. An early tambour watch. — By Se. Le Nov, Nuremburg, circa 1540. 
Of large size with iron movement, Stackfreed and foliot balance. 


763. A tambour alarum. Nuremburg, circa 1540. 
With iron movement in “‘ cuir bouilli’’ case. 


764, An astronomical clock. Augsberg, 2nd half 16th century. 


Of elaborate construction, showing among other things, the hours, minutes, 
rising and setting of the sun, the days of the week, signs of the Zodiac. 
Engraved calendar of Saints’ days for the whole year. On the reverse side 
an astrolabe showing the stars for the latitude of Augsberg, the age of the 
moon and the position of the sun, somebody’s horoscope, etc. 


765. A Renaissance mechanical clock. Maker: J. M., and Stamp of Augsburg. 


In chased metal gilt case. When striking a procession of Polish lancers 
revolves in one direction under dome and some Saracenes in the other. 


766. A clock in book form. By Hans Schnier in Speir, 1585. 
Early movement with steel wheels striking the hours. 


767. A tower-shape silt metal clock. Noriumberg, late 16th century. 
Elaborate movement striking hours and quarters. It is said that the 
divisions of the day were first suggested by the regular bodily functions of 
the consecrated monkey called the Cynocephalus. Inside the door is 
engraved a representation of this ! 

768. A table clock. Late 16th century. 


Of unusual form with Stackfreed movement and sun dial in base. Case 
engraved with bear-hunt. 


769. A Crucifix clock. Maker: M. K., late 16th century. 
With Stackfreed movement. 


770. A flat table clock. By Gielis van Ghelle. Flemish, circa 1590. 
In case finely engraved in Renaissance style. 


771. A Renaissance clock. By J. Wolf, in Wren, 1595. 
With engraved case and pierced dome. 


772. A mechanical clock. By Conrad Knriezer, of Augsburg, 1600. 


A negro pointing to the time moves his head and a girl with flowers revolves 
when hours strike. 
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773. 


774. 


7a 


778. 


778. 


A crystal globe clock. By George Schmidt, of Augsburg, circa 1600. 
With Latin motto: “ Time brings forth changes and ends all things.” 


A table clock with pierced dome. By Christian de Welke, of St. Martins-le- 
Grand, circa 1620. 


C. W. was one of the subscribers to help form the Clockmakers Co. in 1631. 


WATCHES. 


5. A spherical watch. German, circa 1540. 


The case of metal gilt elaborately chased with strapwork. The movement 
(partly restored) is of iron arranged in three tiers, the dial, which is attached 
to the lowest plate, faces downwards. This watchis one of the earliest known, 
and represents the intermediate stage between table clocks and portable 
time pieces. Illustrated and described in Britten’s book on Clocks and Watches. 


* Exhibitor: Francis Mallett. 


. Atambour-shaped striking watch. South German, 16th century. 


The case is one of very early form, though the type was continued with 
variation for many years. The movement has iron wheels, open main- 
springs, ‘“‘ Stackfreed ’’ mechanism and foliot balance with adjustable banking 
arm. The maker’s initials “I. H.’’ and mark an eagle, are stamped on the 
top plate. 

* Exhibitor : Percy Webster. 


A tambour-shaped watch. By Melchow Hoffman, of Augsberg, 16th century. 


The case has twelve sides and the movement is of similar construction to 
the preceding. Signed “ M. H.”’ 


* Exhibitor : Percy Webster. 


A book watch. The movement stamped “ H.K.” and a profile head, probably 
Hans Kiening (circa 1575), of Fussenin Bavania. 


In thickly gilt and chased brass case. The hand travels round once in 
24 hours. An adjustable ring indicates the hours of sunset and sunrise 
whereby the time is told either by clock or sun. Inside the cover, which 
is detachable, is a compass and sun dial, so that the hour can be checked 
by the sun. In addition are dials for the alarm, telling the phases of the 
moon, tides, hours of light and darkness in a number of named towns. The 
going and striking trains are separate and have iron wheels between brass 
plates. The main spring is fitted with Stackfreed control. Formerly in the 
Cook collection. 
* Exhibitor : Francis Mallett. 


A large oval watch. By Francoy Narve, circa 1588. 


In metal gilt case engraved with classical figures, the dial with chrysalis 
and butterfly. Francoy Narve or Noway was a native of Brabant who 


migrated to this country about 1583. The watch is an interesting early 


specimen showing the primitive construction in the country. 
* Exhibitor : Percy Webster. 
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780. 


#81: 


782. 


783. 


789. 


786. 


788. 


A watch of circular lobed form. By A. Fremn. 


The case is cut from a solid piece of rock crystal, with crystal cover and 
engraved metal-gilt dial with silver hour circle. Leather outer case. 


* Exhibitor: Percy Webster. 


An octagonal watch. By Martinot a Paris, 1590-1600. 


The silver case is engraved with ‘“‘ Vulcan discovering Mars and Venus,”’ 
“ Andromeda and Perseus,” and on the dial ‘‘ Danae and the Shower of 
Gold.” 


* Exhibitor: Francis Mallett. 


An oval canister-form watch. By G.V. M. a Bruxelles, circa 1600. 


With primitive movement; the engraved silver dial shows days of the 
calendar, hours, days of week, days of month, and phases of the moon. 


* Exhibitor : Percy Webster. 


A watch in rock-crystal case. By Nicholas Rugendas, of Augsberg, circa 1600. 


In the form of an escallop shell, the dial, which is of silver engraved with 
landscapes, is supported on pierced and engraved scroll work which covers 
the bell. N. R. was a celebrated horologist and dial maker. 


* Exhibitor : Percy Webster. 


. A watch striking the hours. Probably made in Western Germany, circa 1600. 


The case of silver pierced and engraved with the history of Esther and 
Ahasuerus. The inside cover shows the feast in the queen’s apartments 
and on the dial Esther petitions the King. The movement has steel wheels 
between engraved brass plates and has Stackfreed control. 


* Exhibitor: Francis Mallett. 


A cruciform watch. By Henry Terold, of Bury, circa 1610. 


In silver case engraved outside with the “ Nativity ’’ and ‘‘ Annunication ”’ 
inside with “ Crucifixion,” “ Baptism ’’ and “ Visitation of the Magi.”’ 


Exhibitor : Durlacher Bros. 


A cruciform watch. By D. Ostramare, circa 1610. 
The case of rock crystal with a metal gilt bezel and dial. 
* Exhibitor: Francis Mallett. 


. Alozenge-shaped watch. By Jeremie East, circa 1615. 


The case with rock-crystal panels on sides, the movement finely engraved. 
* Exhibitor : Percy Webster. 


An oval watch. By Duboule (Paris), dated 1616. 


The back and front of the case deeply cut with designs after Etienne Delaune 
(1518-1595) on the cover “ Diana discovering Calisto.’’ Inside the cover 
is engraved the motto and arms of Sir Thomas Savile (1590-1658) who was 
knighted 1616, created Earl of Sussex 1644. 


* Exhibitor: Francis Mallett. 
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789. 


790. 


Fok, 


792. 


793. 


794. 


796. 


797. 


A locket-shaped watch. By Duboule, French, circa 1620. 


The case has lobed panels filled with fine engraving; the silver landscape 
dial is surrounded with engraving of cupids, birds and flowers. 


* Exhibitor : Percy Webster. 


A miniature watch. French, circa 1620. 
The case of facetted rock-crystal mounted in gold enamelled bezel and dial. 
* Exhibitor: Francis Mallett. 


A love watch. | By Edmund Gilpin, circa 1625. 


The silver case is pierced and engraved with Adam and Eve on the cover 
and on the back is a true lover’s knot on which is engraved a madrigal of 
75 words, commencing “ This is Love and worth commending,” taken from 
Britannia’s Pastorals by William Brown of Tavistock. The watch strikes 
the hours and is fitted with an alarm and shows the days of the month. 


* Exhibitor: Francis Mallett. 


An oval rock-crystal watch. | By Robert Grinkin, London, circa 1625. 


With landscape dial, catgut one-hand movement. Robert Grinkin was one 
of the founders of the Clockmakers Company in 1631, and before that a 
member of the Blacksmiths Company. 


* Exhibitor: Percy Webster. 


A gold enamelled watch. By Jacob Cornelius, London, 1630. 


The case of turquoise blue with raised decoration in white; the dial of 
translucent enamel in colours ; catgut one-hand movement. 


* Exhibitor: Percy Webster. 


A watch. By Josias Jenti, of Pans, circa 1630. 


The back of the case is covered with an openwork cage of foliage design in 
turquoise and white enamel. 


* Exhibitor: Francis Mallett. 


. A watch in silver circular case. By George Smith, 1632. 


Finely engraved with The Judgment of Paris, probably by de Heck; the 
sides of pierced metal, the dial with gryphons, foliage, rabbits, etc. 


* Exhibitor : Percy Webster. 


A circular silver watch. By Edwardus East, London, circa 1635. 


In case with lid over dial which is of silver engraved with a landscape and 
day of month circle, catgut one-hand mechanism. 


* Exhibitor : Percy Webster. 


A watch in enamel case. By Jacques Barbaret a Paris, circa 1640. 


On the front cover “The Holy Family,’ on the back “The Visit of the 
Magi.”’ Illustrated and described in Bnitten’s Book. | 


* Exhibitor: Francis Mallett. 


* Not for sale. 
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629. A MARBLE PLAQUE. Exhibitor : Durlacher Bros. 


[To face page 97. 


798. 


799. 


800. 


801. 


802. 


803. 


804. 


805. 


806. 


(2418) 


A watch striking the hours. By Edward East, London, circa 1640. 


The silver case is pierced and engraved in a floral design. Edward East 
was watchmaker to Charles I. He was one of the petitioners for the 
Company, and afterwards their Treasurer. 


* Exhibitor: Francis Mallett. 


A memento mori or Death’s Head watch. By Davidt Buschman, Augsberg, 
circa 1640. 
With fine and uncommon movement. 


* Exhabitor : Percy Webster. 


A calendar watch striking the hours. By David Bouquet (c.c. 1632, 
died 1665). 
The case of silver gilt pierced with figures and flowers and engraved with 
the arms and name of Sir Richard Browne of Sayes Court, father-in-law 
of John Evelyn, and Ambassador for Charles I, and upholder of the Royalist 
cause in France during the Commonwealth period. The face has an alarm 
dial and indicates the days of the month, age and phases of the moon, and 
the hours of high water at London Bridge. 


* Exjubitor: Francis Mallett. 


A watch. By Thomas Hoyle in Popeshead Aley, circa 1650. 
The case of silver formed as a fritillary flower, the dial engraved with flowers. 
* Exhibitor: Francis Mallett. 


A watch in gold enamelled case. By Huaud le puisne, Swiss, circa 1670. 


On the back are Venus and Adonis, round the edge landscapes in medallions ; 


and signature ; enamelled bow and pendant; the movement by J. Jones, 
circa 1740. | | 


* Exhibitor : Percy Webster. 


A watch striking the hours. By Robert Seigmor (c. 1667), of London. 


A watch striking the hours in pierced and engraved gold case (which is rare 
at this period) by N.D. (Nathaniel Delander (de l’andre) of Blois). It has 
one hand and is fitted with an early application of balance spring. 


* Exhibitor : Percy Webster. 


A miniature enamel gold watch. By Jean Thomeguex, circa 1675. 
The back with classical figures. The outer case of leather studded with 
gold. 

Exhubtitor: S. J. Phillips. 
A watch in enamelled gold case. By Huaud, Swiss, circa 1680. 


The back with Venus and Adonis. The dial enamelled with classical figures. 
Exhibitor: S. J. Phillips. 


A watch. By Thomas Tompion (1638-1713). 


The case of gold engraved with a lion, a dog, a bear, an eagle and a serpent, 
emblems of strength and cunning, is signed Martin 1683, and stamped N.D. 
(Nathaniel Delander) and London hall-mark for 1683. 


* Exhibitor: Francis Mallett. 
97 


807. A Jacobite watch. By Robert Moore, London, circa 1720. 


The case of gold is chased with portrait bust of Charles I, flanked by angels 
heads, palm and laurel branches and surmounted with martyr’s crown. 
Round this are busts of Charles II, James II, Anne and James the Elder 
Pretender. On the bezel are an oak tree, a rose and thistle with entwined 
serpent, a lion, and a rising star. 


* Exhibitor: Francis Mallett. 


808. A jewelled watch. By Peter Debaufre de Londres, 1722. 


The outer case is overlaid with plaques of mother-of-pearl on which are set 
diamonds, rubies and emeralds. 


* Exhibttor : Francis Mallett. 


809. A gold watch. ~ By John Barton, Clerkenwell, 1777. 


In finely chased case set with an enamel portrait by G. Michael Moser, of 
John Harrison, the celebrated horologist, who won the £10,000 award for 
chronometers. This watch was made in 1777 in commemoration, by 
Barton, who married Harrison’s daughter. 


* Exhibitor : Percy Webster. 


COINS AND MEDALS. 
810. Panticapaeum. 


Gold Stater struck about 350 B.c. These coins although struck in the 
Crimea, far away from the centres of Greek art, show no traces of barbarism. 
The prominence of the head of corn testifies to the richness of the South 
Russian crops in classical times. 


See Illustration, between pages 112 and 113. 
Exhibitor : Spink & Son, Lid. 
811. Silver dekadrachm of Syracuse. 


Engraved by the artist Kimon and struck by the Republican Government 
after the complete overthrow of the Athenian forces in 413 B.c. 


Exhibitor : Spink & Son, Lid. 


812. Faustina IT. Died 175 A.D. on military campaign. 


Sestertius, portraying the wife of Marcus Aurelius, one of the most beautiful 
women of history. 
See Illustration, between pages 112 and 113. 


* Exhibitor : Spink & Son, Lid. 
813. Chalcidian League. 


Tetradrachm of the best style, struck as a Federal currency by the cities of 
Northern Greece, early 4th century, B.C. 


* Exhibitor: Spink & Son, Lid. 
814. Velia. 
An artistic coin by an Italo-Greek engraver. 
* Exhibitor : Spink & Son, Lid. 


98 


S16. 


819. 


820. 


821. 


823. 


824. 


. Syracuse. 


A Tetradrachm of the period of finest art. 
* Exhibitor : Spank & Son, Lid. 


Sestertius of Sabina. 7136- 
Wife of the Emperor Hadrian. 
* Exhibitor : Spink & Son, Lid. 


. Agrippina. A.D. 15-59. 


Mother of the Emperor Nero. A fine example of Roman portraiture. 
* Exkubttor : Spink & Son, Lid. 


. Geta. Murdered A.D. 211. 


Sestertius. 
* Exhibitor : Spink & Son, Lid. 


Alexander Severus. 


Bronze medallion. These medallions were struck by the Roman Emperors, 
probably in the main for military purposes, some think given as rewards to 
individual soldiers, others used to adorn the Legionary Standards. 


* Exhibitor: Spink & Son, Lid. 


Julia Maesa. Dred A.D 223. 


Sestertius. Neither beautiful nor well-born, she deservedly rose to the 


highest place, and saw her son, Severus Alexander, acclaimed as Emperor 
by the Roman Army. 


* Exhibitor : Spink & Son, Lid. 


Sestertius of Hadrian. 
Builder of the great Roman Wall from Newcastle to Carlisle. 
* Exiubitor : Spink & Son, Ltd. 


. Julia Domna. 


Sestertius. This Empress was the wife of Septimius Severus, and the 
mother of Caracalla and the ill-fated Geta. 


* Exhibitor : Spink & Son, Lid. 


Caracalla, Emperor of Rome, 211-217. 
Large brass or Sestertius. 


* Exhibitor: Spink & Son, Lid. 


Arsinoe, Queen of Egypt. 


Gold Octodrachm struck after her death. The deification of this Queen 
resulted in the diversion of the rich temple dues into the royal treasury, 
and was the occasion of this almost extravagant coinage. 


* Exhabitor: Spink & Son, Lid. 
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825. 


826. 


827. 


828. 


829. 


830. 


831. 


832. 


~ 


Silver plaque. Augsburg, 16th century. 


Depicting ‘‘ The widow pleading with Trajan.’’ Extremely fine detail work, 
probably executed by one of the silversmiths for which this town was famous. 


* Exhibitor : Spink & Son, Lid. 


Broad six taler piece of 1620. Brunswick, Frederick Ulrich (1613-1634). 


Showing the Duke on horseback in armour. These pieces known as Léser 
were an early form of popular savings certificates, and were issued to encourage 


thrift. 
* Exhibitor: Spink & Son, Lid. 
Broad triple taler piece of 1654. Brunswick, Christian Ludwig (1648-1665). 
* Exhibitor : Spink & Son, Lid. 
Agnus Dei plaque of Renaissance work. Flanders. Early 15th century. 


Known as a “ Baiser de paix.” These plaques used to be taken to Church 
and kissed by the two parties to a quarrel on their reconciliation. 


* Exhibitor: Spink & Son, Lid. 


Bronze medal of Louis XII and Anne of Britanny. France. 


Struck on their entry into Lyons in 1499 by Nicolas Leclerc, Jean de St. 
Priest and Jean Lepere. A specimen in gold was offered by the City of 
Lyons to their sovereign at the time. Two specimens exhibited showing both 
portraits. 

* Exhibitor: Spink & Son, Ltd. 


Silver medal of the Trinity. Saxony. Maurice (1541-1553). 
By Hans Reinhart, 1544. Struck on the occasion of the Protestant 
endeavour for reunion with the Catholic Church. This is unquestionably 
the finest piece ever produced by German Medallic Art, and only twelve 
specimens are known. 

~~ See Illustration, between pages 112 and 113. 


* Exhibitor : Spink & Son, Ltd. 


Gold 100 ducat piece. Transylvania. Michael Apafi (1661-1690). 


Struck in commemoration of the deliverance of Vienna from the second 
attempt of the Turks to sweep through to Western Europe, 1683. This 
magnificent piece is unique of that date, and was originally presented by the 
Prince to the Holy Roman Emperor, Leopold I. 


* Exhibitor : Spink & Son, Ltd. 


Series of eight five guinea pieces. 


Ranging from Charles II to George IJ and including the very rare piece of 
Queen Anne with Vigo beneath the bust, which was coined from the gold 
captured in Vigo Bay, in 1702, from the Spanish Galleons. 


* Exiubitor: Spink & Son, Lid. 
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650. PAINTED STONE SCULPTURE, “‘ THE MESSENGER.”’ 


Exhibitor : Sydney Burney. 
[7 o face page 100. 


652. HIsPpANO-MORESQUE VASE. Exhibitor ; Spanish Art Gallery. 
[To face page 101, 


833. 


836. 


837. 


838. 


840. 


841. 


Charles VII (France) on the expulsion of the English ; through the efforts 
of Jeanne D’Arc, 1451. 


Silver-gilt. Probably the earliest medal struck in France. From the Abbé 
Barthelmy ( Keeper of Coins under Louis XIV) cabinet. 


* Exhibitor: Spink & Son, Ltd. 


. Henry VIII, 1526. Silver. 


Probably issued by some Protestant state in Germany which looked upon 
Henry as a champion of their cause. Struck at a later date than that 
indicated by the medal. 


* Exhibitor: Spink & Son, Lid. 


5. Henry VIII—Supremacy of the Church, 1545. Gold. 


Struck after his severe struggle with the clergy as to the question of supremacy, 
his title as their sole Protector and supreme lord of the church being formally 
proclaimed, 15th January, 1535. Of extreme rarity. 


* Exhibitor : Spink & Son, Lid. 


Edward VI Coronation, 1547. Silver. 


The first coronation medal issued in England. The inscriptions on the reverse 
are in Hebrew, Greek and Latin. 


* Exhibitor : Spink & Son, Lid. 


Mary Tudor. State of England, 1555. Stlver. 


Probably executed by order of Philip II as a compliment to Mary upon her 
government of the Kingdom. The reverse depicts Mary personifying Peace. 


* Exhibitor: Spink & Son, Lid. 


Plaque by Simon Passe, James I, 1616. Silver. 
Struck in the style of engraving. Signed by the artist. 
* Exhibitor : Spink & Son, Lid. 


. Plaque by Simon Passe, Charles Prince of Wales, 1616. Silver. 


Struck in the style of engraving. Signed by the artist. 
* Exhibitor : Spink & Son, Lid. 


Execution of Archbishop Laud, 1645. . Gold. 


Medal made from the 26 pieces of gold money given by Archbishop Laud 
upon the scaffold to John Herne, the son of his counsel at his trial. Unique. 


See Illustration, between pages 112 and 113. 
* Exhibitor: Spink & Son, Ltd. 


Henry Scobell, Clerk of Parliament, 1648-9. Gold. 
By Thomas Simon. Unique in gold. 
* Exhbitor : Spink & Son, Ltd. 
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842. Giles Strangways, 1648. Gold. 


Memorial medal struck after the Restoration, by order of Charles II. The 
reverse depicts the White Tower of London and was suggested by Charles IT 
himself. Only two examples are known in gold. 


* Exhibitor : Spink & Son, Lid. 
843. Oliver Cromwell as Lord-General, 1650. Gold. 
Probably intended as a military reward. 
* Exhibitor : Spink & Son, Lid. 


844. Lord Anson. Gold. 


Commemorating Anson’s defeat and capture of the French fleet off Cape 
Finisterre, 3 May, 1747. The reverse records Anson’s celebrated voyage 
round the world, 1740-1744. . 


* Exhibitor : Spink & Son, Ltd. 


NAVAL AND MILITARY DECORATIONS, MEDALS AND BELT PLATES. 
* Exhibited by Spink & Son, Ltd. 
845. Decorations and sword of Sir Thomas Picton. 
Of Peninsular and Waterloo fame. 
The sword was presented by the Colony of Trinidad when he was Governor. 


846. Decorations and sword of Rear-Admiral Sir Charles Brisbane, K.C.B. 
Conqueror of Curag¢oa and Governor of St. Vincent. 


847. Decorations of Colonel Sir Charles Sutton, K.C.B. 
Ensign, 3rd Foot Guards, 10th July, 1800; Lieut.-Colonel, 23rd Foot, 1813. 
Served with the Portuguese Army in the Peninsula. Died in 1821. 

848. Charles II. Dominion of the sea, 1665. 
Gold oval badge. Bust of King in armour. Rev. An English ship in 
full sail. By Thomas Rawlins. 

849. Commonwealth. Naval Reward, 1653. \ 
Gold oval badge. Arms of England, Scotland and Ireland suspended from 
an anchor. fev. Navalaction. By Thomas Simon. 

850. Capture of Louisbourg, 26th July, 1758. 
Gold medal. The globe showing CANADA, AMERICA in the centre of a group 
of figures. Rev. The English fleet in the offing. Generals Amherst and 
Wolfe commanded the land forces, and Admiral Boscawen the fleet. 

851. Earl St. Vincent’s Testimony of Approbation, 1800. 


Gold medal. Bust of the Earl. Rev. Sailor and marine shaking hands, 
LOYAL AND TRUE. , 
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852. 


853. 


854. 


856. 


857. 


858. 


859. 


860. 


861. 


863. 


864. 


Naval General Service medal with five bars. 
Trafalgar, Curacoa, Martinique, Guadaloupe, Griffon, 27th March, 1812. 


Naval General Service medal with four bars. 
Trafalgar, Amethyst wh. Thetis, Amethyst, 5th April, 1809, Algiers. 


Gold medal and chain presented to Captain James Wooldridge. 


Who led the British fire ships when four French sail of the line were burnt 
under their own batteries in Aix Roads XI April, 1809. 


. The Dutch fleet defeated, 11th October, 1797. 


Gold medal presented to Captain James Walker, H.M.S. “ Monmouth ”’ ; 
Star of the Order of the Tower and Sword of Portugal. 


Destruction of five Spanish galleys, 14th June, 1742. 


Gold medal presented to Captain Smith Callis for his services when in command 
of the fire ship “ The Duke”; destroyed five Spanish galleys which had 
put into St. Tropez, in Provence. 


Decorations of Rear-Admiral John William Andrew, C.B: 


Order of the Bath; Naval General Service medal with three bars, 12th 
October, 1798, St. Domingo, Weazel, 22nd February, 1812. 


Battle of Culloden, 16th April, 1746. 
Gold medal of Lieutenant-General Wren, brother of Sir Christopher Wren. 


Defence of Khartoum. 


One of the stars issued by General Gordon during its defence to officers of 
the rank of Bimb. 


Gold medals of Brigadier-General Wroth Palmer Acland. 
For the battles of Maida, 4th July, 1806, and Vimiera, 1808. 


Field officer’s gold medal for Douro, Talavera, 1809. 
Granted to Lieut.-Colonel W. H. Bunbury, 3rd Foot. 


. Military General Service medal with fourteen bars. 


Granted to J. Legg, Royal Artillery Driver, for services at Vimiera, Corunna, 
Talavera, Busaco, Fuentes d’Onor, Albuhera, Ciudad Rodrigo, Badajoz, 
Salamanca, Vittoria, Pyrenees, St. Sebastian, Orthes, Toulouse. 


Battle of Waterloo, 18th June, 1815. 
Silver medal to George Pickering, 2nd Regt. Life Guards. 


Battle of Waterloo, 18th June, 1815. 
Silver medal to Charles Taylor, Royal Horse Guards. 
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865. 


866. 


867. 


868. 


869. 


870. 


871. 


872. 


873. 


874. 


876. 


The Most Eminent Order of the Indian Empire. 


Gold and enamelled badge of a companion, Ist issue. The Order was insti- 


tuted by Queen Victoria, 31st December, 1877, and enlarged, 15th February, 
1887. 


The Most Exalted Order of the Star of India. 


Gold and jewelled badge, with cameo portrait of Queen Victoria, as a 
Companion of the Order. 


Order of the Dooranee Empire. 


Gold badge set with pearls, of the 3rd class. Instituted by Shah Soojah-ool- 
Moolk, King of Afghanistan, in 1839. 


Edwardus VII Kaisar-i-Hind. 
Indian medal for Meritorious Service. 


Georgius V Kaisar-i-Hind. 
Indian medal for Meritorious Service. 


Group of medals to Sergt. Alexander McRae, 78th Foot. 


Army of India medal with three bars, Assaye, Argaum, Gawilghur; Military 
General Service medal with one bar, Java. 


Army of India medal with five bars. 


Granted to Lieut. C. Stuart, Adjt. 3rd Light Cavalry, for service at Allighur, 
Battle of Delhi, Laswarree, Battle of Deig, Capture of Deig. 


The Honourable East India Company. 


Large gold medal presented to Maung Myat Phyoo for special services 
during the Burmese war, 1824—26. 


Army of India medal with four bars. 


Granted to Asst. Surgeon William Mansell, 3rd Cavalry, for services at 
Laswarree, Battle of Deig, Capture of Deig, Seetabuldee and Nagpore. 


Battle of Maharajpoor, 29th December, 1843. 
Star granted to Serjt. Major A. Williams, 16th Queen’s Lancers. 


. Group of three medals granted to Private Wm. Tuckett, 13th P.A.L.I. | 


Who took part in the defence of Jellalabad, 8th April, 1842. Ghuznee, 
1839; Cabul, 1842; Jellalabad, 1842. 


The Imperial Order of the Crown of India. 


Oval gold badge set with pearls, diamonds and turquoises. The Order 
was instituted by Queen Victoria, January Ist, 1878. Worn by ladies only. 
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676. A BRONZE GROUP (ONE OF A PAIR), Exhibitor : The Spanish Art Gallery. 
[To face page 104 


720. MILANESE SWORD, LATE 15TH. CENTURY. Exhibitor : Durlacher Bros. 
[To face page 105. 


877. Victoria Cross and silver medal for the Indian Mutiny. 


878. 


879. 


883. 


884. 


885. 


Granted to Lieutenant H.C. T. Jarrett, 26th Bengal N.I., 14th October, 1858. 
Colonel H. C. T. Jarrett served in the Indian Mutiny campaign (Victoria 
Cross and medal): was awarded the V.C. “ for an act of daring bravery 
at the village of Baroun, on 14th October, 1858, on an occasion when 
about seventy sepoys were defending themselves in a brick building, 
the only approach to which was up a very narrow street, in having 
called on the men of his regiment to follow him, when, backed by only 
some four men, he made a dash at the narrow entrance, where, though 
a shower of balls was poured upon him, he pushed his way up to the 
wall of the house, and, beating up the bayonets of the rebels with his 
sword, endeavoured to get in.” 

Died 1891, Deputy Conservator of Forests, Ist Class, Saugor Division, 
Central Provinces. 


Order of Merit, India. 
Gold badge, with enamelled centre, of the Ist class. REWARD OF VALOUR. 


OFFICERS’ BELT PLATES. 


Army Ordnance Corps. 


Gilt oval plate with floral border, Regimental badge within the Garter, 
crowned. 


. Grenadier Guards. 


Gilt oval plate with the Royal Arms in the centre. 


. Grenadier Company or Fusiliers. 


Gilt oval plate with enamelled centre, grenade and motto NEc ASPERA 
TERRENT. 


. 2nd Bn. The Essex Regiment. 


Small oblong silver plate engraved G.R. and Crown, above, GIBRALTAR, 
below, 56TH REGT. 


Royal Denbigh Militia. 


Oval gilt plate with beaded border. Prince of Wales’s plume dividing the 
letters R.D. 


The Northumberland Fusiliers. 


Oblong matted gilt plate with gilt and silver mounts. St. George and 
dragon, Crown and V between palm branches. 


Loyal Sandbach and Rode Volunteers. 
Oval gilt plate with G. R., Crown and star in centre. 
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885. 


887. 


Sol. 


892. 


893. 


4nd Bn. The East Lancashire Regiment. 
Large oblong gilt plate with scroll and floral borders with silver and gold 
mounts. LIX 2np NOTTINGHAM and battle honours. 

India. 23rd Native Regiment. 


Silver-giult oval plate with silver mounts. 23, laurel wreath and grenade 
in the centre of a star inscribed ALLYGURH—DELHI—BHURTPORE. 


. Leeds Volunteers. 


Small oblong gilt plate with silver mounts. Rose within a garter crowned. 


. The Border Regiment. 


Oblong gilt plate with gilt and silver mounts. A Maltese Cross with Peninsu- 
lar battle honours on limbs, in the centre, 34 CUMBERLAND REGT. 


. Fishguard Volunteers. 


Oval silver engraved plate. THE FRENCH SURRENDERED PRISONERS OF WAR 
NEAR FISHGUARD, FEB. 24th, 1797. 

The Buffs (East Kent Regiment). 
Gilt shako plate. Double monogram G.R. over 3 crowned. 


St. James’s Westminster Loyal Volunteers. 


Gilt oval best shot badge, 17th October, 1803. ‘‘ Given by Captain Gore of 
the Ist Battn. Company.’ 


2nd Bn. Royal Berkshire Regiment. 


Oblong gilt matted plate with gilt mounts. 49 PRINCESS CHARLOTTE OF 
WALES crowned in the centre of a wreath, battle honours and dragon. 


Collection of Coins and Medals. 
Exhibited by A. H. Baldwin & Sons, Ltd. 


. Charles II. 2 guineas. 


1664. Small head. 


. Charles II. 2 guineas. 


1676. Large head. 


. James II. 2 guineas. 


1688. 


. William and Mary. 2 guineas. 


1693. 


William III. 2 guineas. 
1701. 
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899. Anne. 2 guineas. 
1709. 


900. George I. 2 guineas. 
1726. 


901. George II. 2 guineas. 
1738. Young head. 
! 


902. George II. 2 guineas. 
1740. Old head. 


903. George III. 2 guineas. 
1768. 


904. Charles I. 
Newark, siege half-crown. 1646. Lozenge shaped. 
Shrewsbury, silver ten shilling piece. 1642. 


905. Gold Medal. Poland. 
Coronation of Johann III and Maria Casimira, by Hohn. 1676. 

906. Ten Louis piece. France, Loms XIII, 
1640. 


907. Gold medal. 
Battle of Seringapatam, 1799. 


908. Charles I. Tower crown. 
With mint mark, sun. 


909. Charles I. Pontefract Necessity shilling. 
Octagonal shape. 


910. Hollow silver medal. Cromwell and Masaniello. 
Probably by O. Muller. 1658. 


911. Hollow medal. 
Martin Tromp. Naval Engagement, 1653. By O. Muller. 


912. Charles II gold Naval Reward. 
Battle of Lowestoft. 1665. By John Roettier. 


913. Charles II. Hollow silver medal. 


Commemorating his embarkation at Scheveningen. 1660. By Peter van 
A beele. 


914. Hollow medal. Admiral Michael de Ruyter. 
Commemorating the Naval action. June, 1666. By O. Muller. 
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915. James, Duke of York. 
Naval Action. 1665. By John Roettter. 


916. Charles II. medal of the landing at Dover. 1660. 
By John Roettter. 


917. Naval Battle of Zuider Zee, 1573. 
By Cornelius Wyntyes. 


918. Peace of Breda. 1667. Medal. 
By Chnstopher Adolfszoon. 


919. James II medal. 
On his arrival in France, 1689. By Jan Smeltzing. 


920. Charles II medal. 


To commemorate the declaration of Liberty of Conscience, 1672. By Philip 
Roettter. 


921. The Foundation of the Mathematical and Nautical School in Christ’s 
Hospital, 1673. 


By John Roettier. | 


OLD ENGLISH SILVER. 


922. Silver mounted veined Elizabethan glass jug. London, 1563. 
With silver gilt band, cover and foot finely engraved with formal scrolls 
and leaves. The cover chased with fruit and masks. Knop with double 
acorn. The glass ware is perhaps made at Chiddingfold in Surrey. 84in. 
high. vom the collection of the late S. J. Whawell. 


Exhibitor: S. J. Phillips. 


923. Silver-silt mounted Elizabethan cocoanut jug. London, 1566. 
Carved with 3 scenes from the Old Testament and with silver-gilt neckband, 
straps, foot, cover and handle all finely chased and engraved fruit, masks, 
scrolls and flutes. Qin. high. vom the collection of the late S. J. Whavwell, 
and Up Park heirlooms. 

Exhibitor: S. J. Phillips. 


924. An Elizabethan cocoanut ewer. London, 1574. 


The body of cocoanut mounted witha silver-gilt foot, lip, hinged cover and 
scroll handle. The foot and lip connected by three vertical straps. Chased 
with masks and conventional decoration. Maker: H. R. conjoined. 


Exhibitor : Crichton Bros. 
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926. 


925. 


O28. 


930. 


931. 


932. 


. Silver-gilt mounted Elizabethan tigerware jug. London, 1584. 


With neckband, cover and foot richly chased with fruit, scrolls and masks. 
Acorn thumbpiece. 10in. high. From the J. E. Taylor collection. 


Exhsbttor : S. J. Phillsps. 


An Elizabethan tigerware jug. Exeter, circa 1585. 


The body of tigerware, mounted with silver-gilt neck-band, foot and hinged 
cover, chased with masks, strapwork and scrolls. Maker: Bentley. 


Exhibitor : Crichton Bros. 


. Silver-silt mounted Elizabethan ‘‘ terre de pipe ’’ jug. London, circa 1589. 


Decorated hatchet work, scrolls and winged figures and stamped 1589. 
Mounted with richly chased silver-gilt neckband, cover and foot, also spout 
terminal. Ilin. high. fvom the collection of the Duchess of Cleveland. 


Exhibitor: S. J. Phillips. 


An Elizabethan basket on spreading foot. London, 1597. 


With openwork design of mail pattern graduating. Made from one silver 
disc and with acrested plate inside. 84in. diameter. vom the J. E. Taylor 
collection. 


Exhibitor: S. J. Phillips. 


An Elizabethan steeple cup and cover. London, 1602. 


Chased with shells, fleur-de-lis and acanthus leaves on matted ground. 
163in. high. Maker: A. B. in monogram. 


Exhibitor : Crichton Bros. 


A James I bell salt cellar. London, 1607. 


Chased floral design on matted ground; divided into three sections and 
standing on three ball feet. 


See Illustration, facing page 113. 
Exhibitor: Harman & Co., Ltd. 


A James I rosewater dish and ewer. London, 1610. 


The dish formed as an escallop shell, fluted and chased with sea horses and 
snails ; the ewer in form of a mermaid on an escallop shell foot. Maker: 
T. B. conjoined. 


See Illustration, facing page 120. 
Exhibitor : Crichton Bros. 


A James I candlestick. London, 1615. 


Circular reeded and moulded candle socket and wax pan, on tripod wire 
base, with domed pedestal feet. Maker: W.C. with arrow between. 


Exhibitor : Crichton Bros. 
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933. 


934, 


935. 


936. 


937. 


938. 


939. 


940. 


941, 


942. 


A James I silver-gilt rosewater dish and ewer. London, 1618. 


Chased with figures, fruit, flowers and pastoral scenes. Ewer, 11 4in. high. 
Dish 19}in. diameter. Maker's mark: A Trefoil. 


Exhibitor : Garrard & Co., Ltd. 


A Charles I sweetmeat dish. London, 1639. 
Decorated with punched design, two scroll handles. 
Exhibitor : W. H. Willson. 


A Charles II tankard. London, 1671. 


Engraved all over with foliated scrolls, figures and birds, billet on cover 
formed as a lion couchant, scroll handle. Maker: T I. 


Exhibitor : Crichton Bros. 


A Charles IT porringer and cover. London, 1671. 


Chased with lion, dragon and flowers, two chased caryatid handles and 
grotesque finial on cover. Maker: I.S. in oval shield. 


Exhibitor : Crichton Bros. 


A pair of Charles II singer jars and bottles. London, 1675. 


The ginger jars chased all over with cupids, swirling foliage, acanthus leaves 
and the bottles with swags of fruit and acanthus leaves. Maker: T.l. 
between two escallop shells. 


See Illustration, facing page 121. 
Exhibitor ; Crichton Bros. 


A Charles II tankard. 
Plain, flat top, chased thumbpiece, scroll handle. 
Exhibitor: W. H. Willson. 


London, 1676. 


A Charles II barber surgeon’s bowl. London, 1676. 
Plain, straight sides, with flat pierced handle. Maker: T.K. 
Exhibitor : Crichton Bros. 


A Charles II tankard. London, 1677. 


Chased acanthus leaves, the billet formed as a lion couchant, scroll handle. 
Exhibitor : Goldsmiths & Silversmiths Company. 


A Charles II tazza. London, 1679. 

With moulded border and trumpet-shaped foot. 11lfin.diam. Maker: A.H. 
Exhibitor : Crichton Bros. 

A Charles II comfit box. London, 1679. 


Oval, bellied, with lobed and fluted sides, hinged cover, with handle formed 
as a snake, on four scroll feet. Maker: probably John Ruslen. 


Exhibitor : Crichton Bros. 
110 


EE 


943. 


944. 


945. 


946. 


947. 


948. 


949, 


950, 


A pair of Charles II cups and covers. London, circa 1680. 


With pierced casings, chased with Amorini and scrolls of acanthus leaves, 
two caryatid handles, on three ball feet. Maker: R.C. in dotted circle. 


Exhibitor : Spink & Son, Lid. 


A Charles II inkstand. Circa 1680. 


Plain, oblong with one side formed as a box, the other side fitted with sand 
box and inkwell and a candle socket in centre. Maker: I.M. in dotted circle. 


Exhibitor : Crichton Bros. 


A Charles II tankard. London, 1681. 
Plain, flat top, scroll handle. Engraved arms. 


Exhibitor: W. H. Willson. 


A Charles II mace. Circa 1680. 


Chased with the Royal Arms and engraved with the arms of the Blacksmiths’ 
Company and inscription. 18in. long. 


Exhibitor: W. H. Willson. 


A Charles II barber surgeon’s bowl. London, 1683. 
Plain, bellied sides, with flat pierced handle. Maker, B.M. 


Exhibitor : Crichton Bros. 


A Charles II tazza on foot. London, 1683. 


Finely repoussé with panels of fruit and classical figures, with a Roman 
scene in middle. Thefoot ensuite. 162”.diameter. Maker: W.F., conjoined. 


Exhibitor: S. J. Phillips. 


A Charles II barber surgeon’s bowl. London, 1684. 
Plain, with pierced triangular-shaped handle. 


Exhbitor : W. H. Willson. 


A set of three James II sugar castors. London, 1686. 


Plain, cylindrical, with pierced high domed cover and feet. One 7%”, two 64” 
high. Maker: Anthony Nelme. 


Exhibitor : Crichton Bros. 


. A James II combined spoon and fork. London, 1686. 


* Exhibitor : The Sussex Goldsmiths and Silversmiths Company, Ltd. 


A James II basting spoon. London, 1688. 


Deep oval bowl, with tubular handle. Engraved with the arms of Queen’s 
College, Oxford, and inscription. Maker, I.C. 


Exhbitor : Crichton Bros. 
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953. 


954. 


956. 


957. 


958. 


939. 


960. 


A James II chamber candlestick. Edinburgh, 1688. 
Plain, octagonal with cylindrical candle socket and ring handle. Engraved 
arms. 

See Illustration, between pages 128 and 129. 
Exhibitor : Harman & Co., Ltd. 

A William and Mary tankard. London, 1691. 
Plain, moulded lip and foot, with flat cover, scroll handle. Maker: R. 
Timbrell. 

Exhibitor : Crichton Bros. 

. A William and Mary monteith. London, 1693. 
Chased with V-shaped flutes on matted ground, removable castellated 
rim, 12in. diameter. Maker: Anthony Nelme. 

Exhibitor : Crichton Bros. 

Four William and Mary candlesticks. London, 1694. 
Square bases, with cut-off corners and baluster stems, 5#in. high. Maker's 
mark ; three storks. 

Exhibitor : Crichton Bros. 

A William III 2-handled cup and cover. Dublin, 1699. 
With inverted fluting, bead handle engraved with the arms of Sandford 
impaling Bombrut. Sy Thomas Boulion. 

Exhibitor : Mallett & Son. 

A set of 3 Queen Anne domed top castors. London, 1702. 
Pierced and engraved with vases and foliage on swirl fluted bases. By 
Benjamin Pyne. 

Exhibitor : Mallett & Son. 

A set of three Queen Anne castors. London, 1708. 

Round, plain, with high domed pierced covers. By C. Adams. 
Exhubitor : The Goldsmiths & Silversmiths Company. 

A Queen Anne kettle and stand. London, 1708. 
Of globular form engraved with foliage scrolls and medallions. On 3-legged 
scroll stand with lamp. By Edmund Pearce. 

Exhibitor: Mallett & Son. 
. A Queen Anne wine cistern. London, 1709. 


Oval, decorated with straps and chased acanthus leaves, two drop handles 
surmounted by horses’ heads, lip and foot heavily gadrooned. Applied 
coat-of-arms. By Loms Mettayer. 


See Illustration, facing page 124. 
Exlubitor: W. H. Willson. 
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Exhibitor : Spink & Son, Ltd. 
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830. SILVER MEDAL OF THE TRINITY. 
{By Hans Reinhart.) 


S12. Bust oF FPAuSTINA Il oF KOME. 
(Obverse and Reverse.) 


810. GoLpD STATER OF PANTICAPEUM. 
(Modern Crimea.) 


840. UniguE Gotp MEDAL or ARCHBISHOP LAUD. 
(Obverse and Reverse.) 


930. 


A JAmEs I BELL Sart CELLAR. 


Exhibitor 


Harman & Co., Ltd. 
[To face page 113. 
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96 2. 


963. 


965. 


966. 


967. 


968. 


969. 


970. 


971. 


Set of six Queen Anne tea spoons. Crvea 1710. 
With chased design on front of handles. By Nathantel Roe. 
Exhibitor: W. H. Willson. 


A Queen Anne coffee pot. London, 1711. 
Plain, tapering sides, curved spout and wooden side handle. Maker: 
Gabriel Sleath. 

Exhibitor : Crichton Bros. 

. A Queen Anne teapot and stand. London, 1712. 
Plain, octagonal bellied, on moulded stand with scroll legs. By Wallram 
Penstone. 

Exhibitor : Garrard & Co., Lid. 

A Queen Anne two-handled cup and cover. London, 1712. 

With applied strapwork and fluted base. By David Willaume. 
Exhibitor: Mallett & Son. 

A Queen Anne teapot. London, 1714. 
Plain, bullet-shaped, with loose low domed cover, scroll handle. Maker : 
Richard Bayley. 

Exhubitor : Crichton Bros. 

A Queen Anne hot milk jug. London, 1714. 
Plain, egg-shaped, on three scroll legs and hoof feet. Maker: David 
Willaume. 

Exhibitor : Crichton Bros. 

Pair of Queen Anne wine coolers. London, 1714. 
Of bucket form, with band of rosette and tassel chasing. The two handles 
have a female mask below. They bear the arms of Lord Methuen. Qin. 
high. By Lows Mettayer. From the collection of Lord Methuen. 

Exhibitor: S. J. Phillips. 

A Queen Anne dessert service (part of). London, 1714. 
Consisting of 4 fan-shaped dishes, 134in. long, 4 circular scallop edge dishes, 
lin. diam., and 4 ditto smaller, 84in.diam. They are gilt pale lemon colour 
and bear the Royal Cypher of King George I. By Lows Mettayer. From 
the collection of Lord Methuen. 

Exhibitor: S. J. Phillips. 

A Queen Anne cup and cover. Dublin, 1714. 
Plain, with two harp-shaped handles and domed cover. Engraved arms of 
Masserene and Ferrard. 133in. high. Maker: Joseph Walker. 

Exhibitor : Carrington & Co., Lid. 
A Queen Anne bowl. Dublin, 1714. 


Plain round, on foot. 63in. diameter. By William Archdall. 
Exhibitor: W. H. Willson. 
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973. 


974. 


977. 


978. 


S78. 


980. 


. A Queen Anne kettle and stand. London, 1714. 


Plain, bellied, on moulded stand, with three scroll feet, two drop handles. 
By Edmund Pearce. 
Exhibitor: W. H. Willson. 


A George I sugar castor. London, 1715. 
Plain, vase-shaped, high domed cover with bayonet fastening. 9tin. high. 


Maker: Louis Cuny. 
Exhibitor : Crichton Bros. 


A George I two-handled cup. | | Dublin, 1715. 
Scroll handles with beaded centres, and applied cut card ornament. 
By H. M. 


Exhibitor : Mallett & Son. 


. A George I soap box. London, 1715. 


Ball-shaped, with pierced cover. By Matthew Cooper. 
Exhbitor: W. H. Willson. 


. A George I cup and cover. London, 1718. 


Applied strapwork on body and cover, two scroll handles chased with rosettes, 
engraved arms of George I. 104in. high. Maker: David Willaume. 


Exhibitor : Crichton Bros. 


A George I sideboard dish and ewer. London, 1718. 


The dish is finely gilt with heavy gadroon and shell edge, and scroll 
cisélé border on matted ground. The middle bears a coat-of-arms. 2640. 
diameter. The ewer is helmet form with strapwork on matted ground. 
Scrolls on lip and male mask on handle. By David Willaume. From 
the collection of the Lord Strathmore. 


Exhibitor: S. J. Phillips. 


A George I coffee pot. London, 1719. 


Plain, octagonal tapering sides, with curved spout, wooden side handle. 
Maker: William Fawdery. 


Exhibitor : Crichton Bros. 


Four George I candlesticks. London, 1720, 
Octagonal facetted bases, baluster stems. By Thomas Folkingham. 
Exhibitor : The Goldsmiths & Silversmiths Company. 


A George I silver-gilt sideboard dish. London, 1723. 


The border chased with shells and strapwork in relief, with boldly gadrooned 
and leaf rim; applied shield of arms and mantling of Hotham in centre, 
surrounded by a band of flat chasing. 24in. diameter. Maker: Paul 
Lamerie. 

Exmbitor : Crichton Bros. 
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981. 


A- George I beer jus. London, 1725. 
Plain, pitcher-shaped, with scroll handle. Engraved arms. By John White. 
Exhibitor: W. AH. Willson. 


982. A George I toilet service. London, 1725. 


983 


984 


985 


986 


987 


988 


989. 


Chased with masks, caryatid figures, birds and baskets of fruit, on a matted 
ground, the borders chased with gadroon and arabesque foliage. Maker: 
David Waillaume, comprising :—Miurror; pair tazze; pair 2-handled bowls 
and covers; pair oblong caskets; pair square boxes; pair snuffers and 
tray (the snuffers by A. Courtauld); pair brushes; pair scent bottles, date 
1705 and 1709; rosewater dish and ewer; pair candlesticks ; pair vase- 
shaped bottles; casket with pincushion; box; pair whisks; pair vases 
and covers, circa 1705. Formerly the property of the Czar Alexander I of 
Russia. 
Exhibitor : Carrington & Co. 


A George I waiter. London, 1726. 


Shaped moulded border, on three scroll feet. 143in. diameter. Maker: 
Augustus Courtauld. 
Exhibitor : Crichton Bros. 


A George II bowl and dish. Edinburgh, 1727. 
Plain, with escalloped border. By James Mitchellsone. 
Exhibitor: W. H. Willson. 


A George ITI cream jug. London, 1728. 
Plain, pitcher-shaped. By William Atkinson. 
Exhibitor: W. H. Willson. 


A George II bow! and cover. London, 1725. 
Plain, round, domed cover. 
| Exhibitor : Goldsmiths & Silversmiths Company. 


A George II bowl and cover. London, 1729. 
Oval, with applied strapwork on body, and on domed hinged cover. Maker : 
John Edwards. 


Exhibitor : Crichton Bros. 


A George II cream jug. London, 1729. 


Plain, nine-sided bellied body, on three feet, scroll handle. Engraved 
arms. by Samuel Laundry. 


Exhibitor: W. H. Willson. 


Four salt cellars. London, 1729 and 1821. 


Chased with floral festoons, on four lion mask and claw feet. Three by 
Paul Lamene. One by William Eley. 


Exhibitor: W. H. Willson. 
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. A George II dredger. London, 1730. 


Plain, octagonal body with scroll handle, on round moulded foot. By 

John Newton. 
Exhibitor: W. H. Willson. 

A George II silver-gilt inkstand. London, 1731. 


With shaped scroll and leaf border, medallions and masks, two ink vases 
and hand bell. Maker: John Tutte. 


Exhbitor : Crichton Bros. 


. A George IT bowl. London, 1731. 


With engraved and shaped border. By Paul Lamerie. 
Exhibitor: W. H. Willson. 


A George II inkstand. | London, 1731. 


Finely chased with cherubs and masks, gadroon border. Inkwell, sandbox 
and bell, all flat chased. On scroll feet. By Paul Lamerie. 
See Illustration, facing page 125. 
Exhibitor: W. H. Willson. 


A George II kettle and stand. London, 1731. 


Plain, skittle-ball, with band of flat chasing around shoulder, curved fluted 
spout and swing handle. On tripod stand with pierced bracket. Maker : 
Thomas Farrer. 

Exhibitor : Crichton Bros. 


. A pair of George II waiters. A.D. 1734. 


Square, with chased borders and band of flat chased and engraved ornament 
in centre. Maker: Paul Lamerie. 


See Illustration, facing page 128. 
Exhibitor : Crichton Bros. 


A George II ewer and cover. London, 1736. 


Plain, bellied, with moulded band around centre, short spout, scroll, thumb- 
piece and handle. Engraved arms of the Duke of Hamilton. 12in. high. 
Maker: Joseph Smith. 

Exhibitor : Crichton Bros. 


A George II oval cake basket. London, 1737. 


With pierced sides and edge chased with masks and shells, the handle of 
scroll form with heads. By George Weekes. 


Exhibitor: Mallett & Son. 


. A George II cake basket. London, 1738. 


Oval, with border of chased scrolls and shells, sides pierced, and base flat- 
chased with scroll design on matted ground. Swing handle. Maker: 
probably Aymé Videau. 

Exhibitor : Crichton Bros. 
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999. Pair of George II Chippendale tureens and covers. London, 1733 and 1738. 
With husk and strap decoration on matted ground. With bold lion’s mask 
and claw and ball feet. Plain fall down handles. 15. wide. By Paul 
Crespin and George Wickes. 


Exhibitor: S. J. Phaltps. 


1000. A George II kettle and stand on salver. London, 1738-9. 


Pear-shaped, chased with masks, foliage and scrolls, tripod stand, on round 
shaped salver with band of flat chasing in centre. Maker: Benjamin 
Godfrey. 

Exhibitor : Crichton Bros. 


1001. A pair of George II sauce boats. London, 1739. 


Heavily chased with dolphin head spout, mermaid handle, on three scroll 
and leaf feet, by William Kidney. 


See Illustration, facing page 129. 
Exhibitor : Holmes & Co. 


1002. A George II hot water jug. Exeter, 1740. 


Bellied, with chased straps around body, domed cover and wooden scroll 
handle. Maker: Philip Elston. 


Exhibitor : Crichton Bros. 


1003. A pair of George II candlesticks. Irish, circa 1740. 
With plain baluster shafts and square bases. 
Exhibitor ; Mallett & Son. 


1004. A set of 6 gold tea spoons, and pair of sugar nippers. Period George Il. 
Handles formed and chased as leaves, the bowls as shells. 
Exhibitor : Crichton Bros. 


1005. A pair of George II sauce boats. London, 1742. 


Plain, bellied, with gadroon border, on four ribbed scroll feet. Maker: 
Paul Lamerie. 


Exhibitor : Crichton Bros. 


1006. A George II cake basket. London, 17438. 


The body pierced and engraved, the border and swing handle chased with 
masks and scrolls, on four feet. By Paul Lamerie. 


See Illustration, facing page 125. 
Exhibitor: W. H. Willson. 


1007. Pair George II candelabra of 3 lights. London, 1744, 


The stems are formed of figures of faun and nymph. The bases are circular 
with basket style chasing on 3 shell feet. The branches are of scroll leaf 
design and the candle holders are flowers. 17in. high. After a design by 
Germain. Made by George Wickes: from the collection of the Duke of Leinster. 


Exhibitor: S. J. Phillips. 
tt? 


1008. 


1009. 


1010. 


1011. 


1012. 


1013. 


1014, 


1015. 


1016. 


1017. 


1018. 


A George II waiter. London, 1746. 


Pierced border, chased heads, etc., on three claw feet. 12¢in. diameter. By 
William Peaston. 


Exhibitor: Arta & Co. 


A George II coffee pot. London, 1747. 
Plain, straight-sided, domed cover. By Richard Gurney & Co. 
Exhibitor: W. H. Willson. 
Four George II candlesticks. London, 1747-8. 


Shaped square bases, chased masks and scrolls, stems chased leaves and 
flowers. 10}in. high. Maker: J. Swift... 


Exhibitor : Crichton Bros. 
A pair of George II dishes. London, 1748. 
Of lotus pattern with shaped edges. By George Wickes. 
Exhibitor : Mallett & Son. 


_A pair of George II sauce boats. London, 1748. 


With shaped edge, scroll feet and dolphin handles. By William Whitfield. 
Exhibitor : Mallett & Son. 


A George II plain coffee pot. London, 1748. 
On 3 legs with detachable cover, pineapple top. 
Exhibitor : Mallett & Son. 


A pair of George II candlesticks. London, 1749. 


Square bases with cut-off corners, octagonal baluster stems. 94in, high. 
Maker : Paul Lamerie. 


Exhibitor : Crichton Bros. 


A George II kettle and stand. London, 1749. 


Pear-shaped, heavily chased with flowers ; the stand with similar decoration, 
By George Methuen. 


Exhibitor : Arthur & Co. 


A pair of George II candlesticks. London, 1751. 


Chased lion masks, rosettes and scrolls, the stems formed as female figures. 
Ilin. high. By Elizabeth Godfrey. 


Exhibitor : Arthur & Co. 


A George II soup tureen and cover. London, 1755. 


Shaped oval, rosette border, on four lion mask and claw feet. Two scroll 
handles. Engraved arms of the Earl of Egremont. Maker: William Grundy. 


Exhibitor : Crichton Bros. 


Set of 6 tea spoons. Circa 1755-60. 
With chased Prince of Wales’ feathers on back of bowl. By Thomas Wynne. 
Exhibitor: W. H. Willson. 
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1019. 


1020. 


1021. 


1023. 


1024. 


1025. 


1026. 


1027. 


1028. 


Set of 6 tea spoons. London, 1760. 
With chased masonic emblems on back of bowl. 
Exhmbitor: C. S. Smith. 


A pair of George II sauce boats. London, 1757. 

With scroll gadroon edges and shell bases (part of a set of 4). 
Exhubitor : Mallett & Son. 

A George III small hot water jus. London, 1765. 

Of silver gilt with gadroon edge and straw handle. By Thomas Heming. 
Exhibitor: Mallett & Son. 

. A George III silver-gilt bowl and cover on plate. London, 1768. 
With two chased handles and coronet finial on cover, the plate with shaped 
gadroon border. By Thomas Haming. 

Exhibitor: W. H. Willson. 

A George III circular mustard pot. London, 1771. 

The sides pierced with a trellis scroll. By William Plummer. 
Exhibitor : Mallett & Son. 

A George III fish slice. London, 1775. 

Of finely pierced design. By Charles Aldndge and Henry Green. 
Exhibitor: W. H. Willson. 

A pair of George III oval sauce tureens. London, 1776. 
Chased with medallions and festoons, beaded edges and handles (part of a 
set of 4). By David Hennell and Robert Sharp. 

Exhthitor : Mallett & Son. 

A George III silver-gilt cup and cover. London, 1777, 
Vase-shaped, chased with scrolls, festoons and palm leaves, two double 
snake handles. 2lin. high. Maker: Wilham Holmes. 

Exhibitor : Crichton Bros. 

A George III 3-leg potato bowl. Dublin, 1781. 
Pierced and chased, with festoons and scrolls and mask end feet. Similar 
to one illustrated in Jackson No. 1243. 10in.diameter. Maker: J. Jackson. 
Weight, 264 ozs. 

Exhibitor: S. J. Phillips. 
A George III silver-gilt cup and cover. London, 1785. 


Vase-shaped, with scrolls, festoons, etc., 19in. high. By James Young. 
7 See Lllustration, between pages 128 and 129. 
Exhibitor : The Goldsmiths & Silversmiths Company. 
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1029. 


1030. 


1031. 


1032. 


1033. 


1034. 


1035. 


1036. 


1037. 


A George III coffee urn. London, 1790. 
Plain, vase-shaped, two handles, on square base. By Charles Aldridge. 
Exhibitor : W. H. Willson. 


Two George III dishes. London, 1800. 
Round, with gadroon border. Engraved with the arms and crests of 
Admiral Lord Nelson (of set of four). 

Exhibitor: W. H. Willson. 

A George III oval mustard pot. London, 1814. 

The sides pierced with trellis and flowers. 
Exhibitor : Mallett & Son. 

A George III silver-gilt snuff box. Birmingham, 1817. 

The lid chased with sporting scene. By John Shaw. 
Exhibitor: W. H. Willson. 
FOREIGN SILVER. 

A silver cup. Padua, circa 1680. 

With shell-shape body and kneeling man as stem. 94in. high. 
Exhabitor: S. J. Phillips. 

A tall chalice. Spanish, circa 1580. 
Gilt with silver enamelled bosses. Baluster stem and wide spread foot. 
1140. high. 

Exhibitor: S. J. Phillips. 

A pair of silver gilt Sacramental cruets. Antwerp, circa 1670, 
Formed as ewers, chased in high relief with floral festoons, angels, etc. 
10in. high. 

Exhibitor: S. J. Phillips. 

A silver mounted mazer bowl. Icelandic, circa 1600. 
Formed of a wooden bow! with silver rim, with a long inscription and dated 
1604. 82n. diam. 

Exhibitor: S. J. Phillips. 
A tall silver gilt tankard and cover. German, circa 1650. 


Richly chased fancy scrolls with figures of infants with musical instruments. 
Lion with shield on cover. Q3in. high. 


Exhibitor: S. J. Phillips. 
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1038. 


1039. 


1040, 


1041. 


1042. 


1043. 


1044. 


1045. 


1046. 


A tankard and cover. German, 17th century. 


Parcel gilt engraved with 3 panels in biblical subjects with scrolls and flowers 
between, caryatid handle, standing on 3 pomegranate feet. A chased 
plaque on cover,‘ Rebecca at the Well.” In leather case. 143m. high. 


Exhibitor : Percy Webster. 


A silver guild cup and cover. Scandinavian, circa 1670. 
Of lobed form with applied angel heads. With numerous shields hanging, 
dated 1685-1720. 171. high. 

Exhibitor: S. J. Phillips. 

A large squat tankard and cover. German, circa 1680. 
Of silver gilt, overlaid with pierced and chased silver work with cupids and 
scrolls. Madein Halle. 742m. high. 

Exhibitor: S. J. Phillips. 

A tall silver silt tankard and cover. Augsburg, circa 1610. 
Elaborately chased with cherubs, strapwork fruit and foliage. Stamped 
with the mark of David Eckirch, who worked at Augsburg 1604-1613. 

Exhibitor: Mallett & Son. 

A silver peg tankard and cover. Swedish, circa 1620. 
Finely engraved fruit scrolls and personages in costume. Cover and foot 
with band chased angels and scrolls. 847. high. 

Exhibitor: S. J. Phillips. 

A silver peg tankard and cover. Copenhagen, circa 1630. 
Finely engraved scrolls, birds, etc., with rope pattern wire decoration. 
10in. hgh. By Alexander Dreghart. 

Exhibitor: S. J. Phillips. 

A large standing pyx. Spanish, 16th century. 
Of silver composed of an oblong chasse with figures on either side holding 
tapers. Crucifix above. Sexagonal stem and quatrefoil spreading foot 
engraved floral scrolls. Engraved M. Torner me fectt 1594. 154%. high. 

Exmbitor: S. J. Phillips. 

A group of 2 pyx. Spanish, Gothic. 
Of silver, one engraved angels and scrolls on collet foot, and the other 
twisted fluted lobes, with band chased with holy motto. Crucifix above. 

Exhabitor: S. J. Phillips. 
A standing cup and cover. German, circa 1500. 


Formed of a cocoanut carved and polychrome painted with 3 scenes from 
the life of St. John the Greater, with fine silver gilt Gothic mounts, cover 
and foot. Engraved with initials “ C.O.F.”’ and dated 1547. 12in. high. 


See Illustration, facing page 132. 
Exhibitor: S. J. Phillips. 
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1047. 


1048. 


1049, 


1050. 


1053. 


. A group of 3 religious pendants. 


A group of Diana with cupid seated on stag. Augsberg, circa 1580. 


In silver gilt, enriched with silver trappings. On octagonal oblong plinth 
containing mechanical movement. 15in. high. By Jacob Miller, der Altere. 
South Kensington Museum Loan Exhibition, 1862 (S. 511). From the collection 
of the late Alfred de Rothschild. 


Exhibitor: S. J. Phillips. 


A group of Diana and cupid seated on stag. Augsberg, circa 1580. 


In silver gilt and enriched with gems in gold enamelled settings. Mechanical 
movement in base. By Matheus Walbaum. 14in. Ingh. See Illustration, 
Rosenberg, 1922, Plate 7. rom the collection of the late Alfred de Rothschild. 


See Illustration, facing page 132. 
Exhibitor: S. J. Phillips. 


A pair of standing cups and covers. Dordrecht, circa 1592. 


Of silver, finely engraved on bodies with lon masks applied and inset 
enamelled gold plaquettes. The foot, stem and cover chased cherub heads, 
fruit and scrolls. Surmounted with a silver gilt group of St. George and 
Dragon. Dated inside cover 1592. 144m. high. 


Exhibitor: S. J. Phillips. 


The guild cup and cover of Christoph Jamnitzer. Nuremberg, circa 1580. 


Of silver of convolvulus form, chased on lower part of body with children 
representing the arts, the stem, cover and foot with angels. On the upper 
part 6 fine engravings from the Old Testament. 12i. high. See the treatise 
by Professor Rosenberg, 1925. 


Exhibitor: S. J. Phillips. 


French and German, 1450-1550. 
Exhibitor: S. J. Phillips. 


52. A lobed 2-handled cup. Spamsh, 16th century. 


In silver gilt with pointed enamel boss in centre, standing on spreading foot 
with beads above. By Antonio Ferez, Toledo, 1560. 67n. wide. 


Exhibitor: S. J. Phillips. 


Silver gilt base of cross. Spanish, Gothic. 
Engraved with 4 emblems of the cross. The 4 feet as turreted niches with 
figures, etc. The stem pierced with enamel background. 67”. high. 

Exhibitor : The Spanish Art Gallery. 


4 


. Alarge tankard and cover. Augsberg, circa 1690. 


-The body an ivory cylinder carved in high relief “ The Coming of Winter.” 
The gilt cover and foot chased with acanthus flowers and the handle a 
caryatid figure. By Samuel Schneeweiss. 1140n. lagh. 


Exhibitor: S. J. Phillips. 
122 


EE ———— se 


1055 


L056 


1097. 


1058. 


1061. 


A silver pyx. German, 16th century. 


Circular, with 3 chased panels of biblical subjects, standing on 3 lion segeant 
feet. The cover chased with lobes and surmounted with figure of John the 
Baptist. 3%. diam. 


Exhibitor : The Spanish Art Gallery. 


A cocoanut cup and cover. Spamsh, 1611. 


With silver gilt mounts enamelled blue plaques. The nut is carved with 
inscriptions and busts of Philip III and Philip IV and the date 1611. 7m. 
igh. From the Wimborne collection. 


Exhibitor: Harman & Co. 


A double mazer bowl. German, circa 1540. 


With finely engraved gilt mounts and handle. Surmounted with a coronet. 
104in. high. From the Castiglione collection. 


Exhibitor: S. J. Phillips. 


A small silver gilt tankard and cover. Augsberg, circa 1570. 
Chased with diamond shape diaper pattern. Mark of Christoff Epfenhauser. 
Sin. high. 


Exhibitor: S. J. Phillips. 


. A Silver gilt tankard and cover. German, circa 1550. 


Finely engraved scrolls with cartouches containing animals and figures. 
Arms and inscription on cover dated 1586. Engraved on bottom and 
inside cover, I.H.S. Standing on 3 ball feet. S30. high. 


Exhbitor: S. J. Phillips. 


. A standing cup and cover. Nuremburg, circa 1600. 


Of silver gilt, chased with masks and fruit trophies and with scroll cartouche 
pattern. The edges are finely etched with running scrolls. 1540. high. 


Exhibitor: S. J. Phillips. 


A large standing cup and cover. Nuremburg, 1559. 


Of silver gilt. The body chased with 3 classical oval medallions, fruit and 
scrollwork. The foot withlion and cherub masks. Thecover with numerous 
classical figures, lion masks and fruit and surmounted with a unicorn holding 
shield enamelled coat-of-arms and dated 1597. By Peter Schleich. Only 
3 pieces by this great master are known to Dr. Professor Marc Rosenberg. 
This cup was inhented by H.M. Queen Victoria (whose monogram 1t bears) 
and left to her daughter Katserin Frederick III. It now comes from the Princess 
of Hesse, the daughter of Empress Frederick. 2040n. high. 


Exmbitor: S. J. Phillips. 
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1062. 


1064. 


1066. 


1068. 


1069. 


A large standing cup and cover. Cologne, 1562. 
Of silver gilt, the body chased with 3 oval classical medallions and 6 busts 
of males and females. The stem with lion masks. The foot and cover en 
suite with body. Round the top is a Slavonic inscription : “ The gift 
of Tzars John and Peter to the English merchant, Joseph Samuel Wolf 
in January, 1686, for bringing them, the Great Tzars, large profit in the 
purchase of potash.” By Gillis Sibricht. 181. high. 

See Illustration, facing page 132. 
Exhibitor : S. J. Phillips. 


. A pair of repoussé silver groups. Dutch, 1622. 
Worked from one flat silver disc, representing female Bacchus and Faun 
and figure of Piper, signed A. D. Viana, 1622. 8in. high. From the Burdett- 
Coutts collection. 

Exhibitor: S. J. Phillips. 

A round wafer box. Spanish, civca 1580. 
Gilt and with overlaid enamelled pierced work. Engraved with donor’s 
name and coat-of-arms. 24m. high. 

Exhibitor: S. J. Philhps. 
5. A pair of miniature caskets. Dutch, circa 1640. 
Pierced in scroll pattern standing on 4 pear-shape feet. 22m. long. 
Exhibitor: S. J. Phillips. 

A tazza-shape cup. Zurich, 1632. 
In silver gilt, lobed low bowl and foot with raised bosses. The stem chased 
with busts. A vari-colour enamel in middle dated 1653. By Hans Heinrich 
Wolzhalb. 54in. high. 

Exhibitor: S. J. Phillips. 

. A squat beaker. Swiss, Bern, 1574. 
Silver chased with scale pattern and with top edge gilt and engraved scrolls, 
coat of arms and dated 1574. 441m. high. 

Exhibitor: S. J. Phillips. 

A large tankard and cover. Augsberg, circa 1690. 
The body a cylinder of ivory carved in high relief with a bacchanalian subject. 
The cover, handle and foot of silver gilt finely chased. Maker : Theodosius 
Besmann. 1140n. high. 

Exhibitor: S. J. Phillips. 
A pair of beakers on feet. Nuremberg, circa 1580. 


In silver gilt. The bodies shaped and engraved with 4 scenes of the vintage 
and with lobed flutes under. The feet are quatrefoil and the stems are 
openwork scrolls with caryatid figures. By Hans Ulnch. From the 
collection of the Baroness Burdett-Coutts. 


Exhibitor: S. J. Phillips. 
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A PauL LAMERIE CAKE BASKET. 
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LAMERIE INKSTAND. 


Exhibitor : 


W. H. Willson. 
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1070. 


1071. 


1072. 


1073. 


1074. 


10795. 


1076. 


1077. 


1078. 


1079. 


Two map boxes and a pomander. German, 1600-1680. 


The boxes chased with historical scenes and engraved verses from the New 
Testament. The pomander opening orange fashion and engraved names of 


perfumes. 
Exhbitor: S. J. Phillips. 


A small silver gilt kovsch. Russian, circa 1700. 
With chased scroll handle. The bowl is lobed and bears the inscription 
‘This ladle is for a good man to drink for health and joy to the glory of God.” 
sin. high. 

* Exhibitor: Edmund A. Phillips. 
A silver kovsch. Russian, ciyca 1690. 


Parcel gilt with Royal arms chased in dish. With inscription “ Made in 
the Royal Workshop in the Reign of Alexis Michailovitch.”’ 1071. long. 


* Exhibitor : Edmund A. Phillips. 


A large silver kovsch. Russian, circa 1550. 
Parcel gilt with inscription as the gift of Ivan the Terrible. 12:7. long. 
* Exhibitor: Edmund A. Phillips. 


A pair of silver kovscha. . Russian, Kieff, 1529. 


With inscriptions “ PECHERSKY monastry made of crown silver for Archi- 
mandrit Parssry.”’ 8477. long. 


* Exhibitor : Edmund A. Phillips. 


A large silver gilt kovsch. Russian, Moscow, 1789. 


With crown handle and chased arms in dish. Engraved with portraits 
of the Tzars John and Peter and an inscription. 13¢n. long. 


* Exhibitor : Edmund A. Phillips. 


Three niello silver spoons. Russian, circa 1650. 
With pear-shape bowls and long taper handles. 
* Exhibitor : Edmund A. Phillips. 


A niello silver kettle. Russian, circa 1750. 
Of globular form parcel gilt and decorated with 4 pastoral scenes and scrolls. 
* Exhibitor : Edmund A. Philips. 


A hot water jug. Portuguese, circa 1750. 


Of oval section, the handle modelled as a sheaf of bulrushes, with foliage 
spout and reed and ribbon borders. 


Exhibitor: Mallett & Son. 


A bowl and tazza. Spanish, 16th century. 


Of silver gilt. The 2-handled bowl with lobed edge and a boss of enamel 
inside. The dish has a bold fluted edge and stands on a spreading foot. 
Shin. diameter. 

| Exhibitor: S. J. Phillips. 
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1082. 


1083. 


1084. 


1085. 


1086. 


1087. 


Pair low candlesticks. Hamburg, circa 1700. 
On round bases as trays with octagonal baluster stems. 5. hagh. 
Exhibitor : S. J. Phillips. 


A silver inkstand. Hague, circa 1700. 


Oblong, with shaped front, with pen well. Ink and sand box at back, with 
hinged narrow carved box and pen holes. 8in. long. From the collection 
of Lord Sligo. 

* Exhibitor : Edmund A. Phillips. 


A silver-gilt and crystal chasse. Spanish, circa 1560. 


The oblong crystal panels supported by male and female columns. The 
corners are figures of Satyrs. On 4 ball feet. Coat of arms and scrolls. 
inside. llin. x 841m. 


Exhibitor: Spanish Art Gallery. % 
A silver-gilt casket. ‘ Augsberg, 1779. 
= — form, chased with scrolls and flowers. By Gottlieb Satzger. 61. 
Exhibitor: S. J. Phillips. 
A silver-gilt tankard and cover. Leipzig, circa 1590. 


Of squat form, lobed and faceted. The lobes chased scrolls and the facets 
finely engraved. By Hans Reinhart. 6}1n. high. 


Exhibitor: S. J. Phillips. 


A beaker and cover on 3 ball feet. Augsberg, circa 1720. 


Parcel gilt with bands of scroll chasing. Maker F., in heart-shape shield. 
Gin. high. 
Exhibitor: S. J. Phillips. 


A silver-gilt box. Amsterdam, 1664. 


Chased with interior of burgomasters office and 4 figures. The sides with 
floral repoussé work. By Hercules Tjeerts. Shin. X 440m. 


Exhibitor: S. J. Phillips. 


A circular chased rosewater dish. Portuguese, 16th century. 


Repoussé with figures of soldiers, castles, etc. Coat-of-arms (later) in 
centre, of the noble house of Lobo, barons of Alvite, created counts of Oriola 
in 1653. 1947. diam. 


Exhibitor : Spanish Art Gallery. 
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1090. 


1091. 


1092. 


1093. 


1094. 


1095. 


1096. 


1097. 


FRENCH SILVER. 


A jardiniére. : Paris, 1729. 
Oval, with finely chased animal head decoration and with flat scroll chasing 
between, standing on 4 hoof feet. Farmer general Jacques Cottin. Width, 
120. 

Exhibitor : Ffoulkes & Co. 


Four wine tasters. French, 1730-60. 


With flat scroll shape handles, all engraved with gay devices and French 
mottoes. Each is engraved on side with the original owner’s name. 


* This and the following 38 items exhibited by Edmund A. Phillips. 


A table bell. Paris, 1784. 
With fancy leaf edge and reeded on upper part with ivory handle. Maker : 
Francois-Michel Montagne. 

Pair trencher salt cellars. Paris, 1720. 
Oblong cut cornered with leaf edges and formal flat chasing on matted 
ground. By Etienne de Bourges. From the Swaythling collection. 

Four of set of 16 pistol handle knives. Paris, 1778. 
Gilt with reeds and shell end. Scimitar blades. Farmer general J. B. 
Fouache. 

Two gilt egg cups, spoons and condiment box in case. 


Strasbourg, circa 1775. 


The former of openwork basket pattern. The box oval, double opening 
with engraved border. The case is of red leather gold impressed. By 
Jacques- Henri Alberti. Exhibited Musée des Arts Décoratifs, 1926. 


Pair plain moulded trencher salt cellars. Parts, circa 1726 
Octagonal with oval bowls. Farmer general Jacques Cottin. 

Six wine tasters. French, circa 1730-60. 
Five with flat scroll shape handles, engraved with drinking devices and 
mottoes. The sixth with a bold shell. All engraved on the side with the 
original owner’s name. 

A small 2-handled low bowl. Y pres, late 17th century. 
This rare mark is represented by the charming low plain form of bowl and 
the contrasting rich scroll handles. 

A snuffer and stand. French, circa 1700. 


The stand is oblong shaped with straight gadroon border and fine flat 
chasing around, standing on 4 low feet. Maker: I.C. with crown and 2 
castles. 840. long. 
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1098. A wine taster with fleur-de-lis handle. French, circa 1735. 


1100. 


1101. 


1102. 


1108. 


1104. 


1105. 


1106. 


1107. 


The edge is milled and the cast handle is a bold fleur-de-lis. Engraved 
L. Morin in scroll lettering. Maker: C. E. 


. Adice box. Paris, 1765. 
Polyhedron, with gold edges and numerals on engraved silver ground. -Far- 
mer general Jean Jacques Prevost. Maker: Jean-Louis Darras. Exhibited 
Musée des Arts Décoratifs, 1926. 

An oblong-shaped box. Paris, 1749. 
With reed and ribbon border. Flat chased shells and flutes. Engraved 
coat of arms. By Francois Joubert, Master in 1749. Exhibited Musée des 
Arts Décoratifs, 1926. | 

A ewer and basin. Paris, 1779. 
The ewer richly chased with acanthus straps and flutes, with medallions 
of personages and swans, with a swan on cover. The oval-shaped dish 
with medallions of birds and festoon decoration with husk border. By 
Jos. T. Vancouverberghen. Basin, 13%in. x 84in.; ewer, 9in. high. 

A jardiniére. Pans, 1722. 
On 4 fancy shell and scroll feet, with 2 handles. The body is oblong with 
cut off corners, decorated with a fancy cisélé border and 2 masks of men. 
By Antoine Filassier, Master 1704. 9hin. x Sin. Exhibited Musée des Arts 
Décoratifs, 1926. 

A ewer and basin. Panis, 1781. 
The ewer simply chased with festoons and hollow fluted panels with a scroll 
knob on cover. The dish en suite shaped oval. By Jos. T. Vancouverberghen 
Basin, 13hin. long, 84in. wide ; ewer, 101m. high. . 

Gilt dessert service. Strasbourg, 17954. 
Sample of 2 of each knife, fork and spoon of a complete set of 54 pieces, 
with shaped reeded handles and raised floral festoon. Coat-of-arms engraved. 
By Joh. Jac. Kirchstein. 

An oval wine taster. French, circa 1720. 
With flattened turned in shells. Engraved inside with St. Nicolas blessing 
the vintage. On the edge engraved “ Nicolas Hezet le 31 juillet 1724.” 
Maker: H.C.E. 

A small 3-les hot milk jug. Parts, 1757. 
Plain, with side wooden handle and cover with knob. Byl.T. _ ’ 

A pair of mustard pots on stands with spoons. Pans, 1775. 


Decorated with heavy floral festoons and pillar supports. The covers with 
hollow flutes. The stands are shaped and reeded with engraved festoons. 
Maker: N. P. Exhibited Musée des Arts Décoratifs, 1926. 
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420. GLass DECANTER AND WINE GLASSES. Exhibitor : Arthur Churchill. 
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953. JAMES II CANDLESTICK. Exhibitor : Harman & Co., Ltd. 


1028. A GerorGcE III SILVER-GILT CuP AND CovER. The Goldsmiths and Silversmiths Company. 


So: 


Holmes & 


Exhibitor : 


GEORGE Il SAUCE BOATS. 


OF 


A ParIrR 


1001. 


To face page 129 


1108. 


1109. 


1110. 


Lett. 


1112. 


1113. 


1114. 


1115. 


1116. 


bAL?. 


(2418) 


Compotier with cover and stand. Parts, 1778. 


Formed of heavy floral festoons and ribbons on 4 scroll feet and 2 handles. 
The cover fluted and with spray of roses knob. The stand shaped with 
strawberry and leaf mouldings on edge and engraved with floral festoons. 
Maker: Jacques-Charles Chambert. Diam., 8}in.; height, 54in. 


A small coffee jus. Paris, 1781. 
Gilt on 3 feet floral chased. Festooned lip and floral thumbpiece. Wooden 
side handle. By Antoine Brigal, Master 1746. Height, 43in. Exhibited 
Musée des Aris Décoratifs, 1926. 

Ecuelle, cover and stand. Strasbourg, 1754. 
Gilt and decorated scrolls and matted shells. Flat scroll handles and dish 
en suite. By Johann Fnidrich Bittner, Master 1746. 55 oz. 9 dwts. 

A flattened oval beaker. Strasbourg, circa 1725. 
Gilt and shaped with a design of scrolls on matted ground under lip. By 
Johann Stahl. 31n. high. 

Pair mustard pots on stands. Paris, 1788. 
Formed of festoons and scrolls pillars with fluted covers. The stands are 
shaped oval on 4 scroll leaf feet and with beaded edges having shells on 
elther end. 1902. 3dwts. By Claude Isaac Burgoin. From the Swaythling 
collection. 

A set of 2 large and 1 small ¢élobular boxes. | Paris, 1767. 
Two perfectly plain with reeded edges and the other finely pierced. Made 
for perfumes and soap. On shaped octagonal feet. 4in. high. 

A beaker and cover. Paris, civca 1800. 
Gilt with band of honeysuckle engraving on upper half. With a band of 
husk engraving on flat cover. By Jacques-Marie Collard. 3in. high. 

An ecuelle and cover. Paris, 1718. 
With 2 flat handles chased scrolls and masks with shaped gadroon edges. 
The cover with chased scroll straps on matted ground and knob with bust. 
By Jean Bastiers, master, 1694. 124in. wide, 44hin. high. 

A circular box. Parts, 1784. 
Gilt and richly decorated panels of scrolls and pillars. The cover engraved 
floral scrolls interwoven. Monogram and crown. By J. B. Cheret. 32in. 
diameter. 

A ewer and cover. Paris, 1740. 


Decorated palm leaves and bulrushes with hollow flutes and scrolls. On 
the cover a flat shell and a snail on handle. Maker, Jean Fauche. 
Soufermier Robin. 104in. high. 
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1118. A pair of large castors. Paris, 1728. 


Gilt octagonal with alternate facets chased diaper pattern. The lower part 
of body with strap and palm leaf decoration. The cover finely pierced 
and leaf strapped. By Nicolas Besnier, master, 1714. Height 10im. 
Exhibited Musée des Arts Décoratifs, 1926. 


1119. A large ewer. Paris, 1729. 


Tall bulbous with finely cisélé straps on matted ground on lower half, the 
collet foot and lip finely worked and with bust of woman on handle. Farmer 
General Jacques Cottin. Maker, L. C. 104i. high. Exhibited Musée des 
Arts Décoratifs, 1926. 


1120. Set of 4 table candlesticks. | Paris, 1740. 


On shaped round bases with 2 fancy borders and twisted flutes. The stem 
octagonal with alternate chased panels and with heavy shells above. By 
Alec Lenotr. 10m. high. 


1121. Collection cf 4 beakers. Paris, 1716-1770. 


With spreading lips and collet feet, decorated with leaf and bulrush straps 
and finely engraved under lips. By Florent Solter and others. 


1122. Gilt tea and coffee pots. Paris, circa 1800. 


The tea pot with pierced cape and foot. The body delicately engraved 
fabulous animals, scrolls and honeysuckle pattern. The spouts terminating 
with bird heads. By Jean Baptiste Peghaire. 8i1n. high. 


1123. A plain shaving jug and cover. Parts, 1714. 


Of flattened oval form and octagonal handle. The cover with scroll thumb 
piece. Maker, S.L. B. 841m. high. 


1124. Collection of 4 beakers. Paris, 1718—1775. 


With spreading lips and collet feet, decorated with floral and bulrush straps 
and finely engraved under lips. By Florent Solier and other famous makers. 


1125. A 3-les chocolate pot. Paris, 1784. 


Decorated with 2 bands of shells and scrolls on matted ground, the legs 
chased scrolls with spout diaper pattern. A side wooden handle. By 
Rob. Jas. Auguste. 7}in. high. From the Swaythling collection. 


1126. A large tea pot. St. Omer, circa 1720. 


The bulbous body is of octagonal form with double flutes between. The 
spout en suite with swan end. 83im. high. Exhibited Musée des Arts 
Décoratifs, 1926. 


1127. A large tea pot. Rouen, circa 1720. 


Plain bulbous with band of fine flat chasing round neck and on cover. The 
spout is octagonal with griffin end. 94in. high. Exhibited Musée des Arts 
Décoratifs, 1926. 
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1129. 


1130. 


1131. 


1132. 


1133. 


1134. 


1135. 


1136. 


(2418) | . 


GOLD BOXES. 


An enamel mull-shape box. Dresden, circa 1760. 
Painted with panels of infants and cupids on coffee color ground. Ormolu 
mounts. 

Exhibitor: S. J. Phillips. 
An oblong gold enamelled box. Paris, 1762. 


‘ 


Decorated in the Chinese taste with quatre couleur sides and with “en 
plein ” plaques top and bottom in grisaille with sang de boeuf background. 
Farmer-general Eloi Brichard. Exhibited Musée des Arts Décoratifs, 1926. 


Exhibitor: S. J. Phillips. 


An oval gold box. Pans, 1771. 


With pale blue enamel and green and blue intwined borders. A large oval 
plaque on lid “ cupid and females.” Farmer-general Julien Alaterre. 


Exhibitor: S. J. Phillips. 


An oval gold box. Paris, 1773. 


With steel grey enamel and chased 4 color gold edges. An oval plaque on 
lid classical subject. Farmer-general Julien Alaterre. 


Exhibitor: S. J. Phillips. 


An oval gold bordered box. Pans, 1773. 


Containing six paintings of nymphs bathing, etc., by Charlier. Farmer- 
general Julien Alaterre. 
Exhibitor: S. J. Phillips. 


A narrow oval box. Paris, 1765. 


Enamelled with translucent green and with blue and gold circle borders. 
The sides with gold pillars and festoons. Farmer-general Jean Jacques 
Prevost. On the cover is an enamel portrait of girl by Petstot. vom the 
Walter Burns collection. 

Exhibitor: S. J. Phillips. 


An oval gold box. Paris, 1767. 


¢ 


Enamelled formal scrolls in green and blue with a plaque “en plein ’”’ top 
and bottom in “ grisaille’”” of shepherds and maidens on pink ground. Sy 
Ambroise-Nicolas Cousinet. Exhibited Musée des Arts Décoratifs, 1926. 


Exhibitor: S. J. Phillips. 


A large oblong gold box. Paris, 1757. 


Finely chased with Teniers subjects in quatre couleur gold. Farmer-general 
Elot Brichard. Fromthe Walter Burns collection. 


Exhibitor: S. J. Phillips. 


An oval bright steel box. French, circa 1765. 


Inlaid with 4 color gold scenes of cupids, animals and ruins with scroll 
edges. vom the collection of L. Neumann, Esq. 


Exhibitor: S. J. Phillips. 
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1137. 


1138. 


1139. 


1140. 


1141. 


1142. 


1143. 


1144. 


1145. 


An oval gold box. English, circa 1770. 


Enamelled with orange ground, mauve pattern with green borders. There 
are 5 grisaille panels with chocolate ground in the classical taste. On the 
cover an oval plaque of shepherd and shepherdess in polychrome. 


Exhibitor: S. J. Phillips. 


A rare oval steel box. Circa 1760. 


Engraved in diaper pattern and inlaid gold wreaths and pastoral scenes with 
personages lined gold. Signed Kolbe a St. Petersburg. From the collection of 
the Duke of Mecklenburg. 

Exhibitor: S. J. Phillips. 

An oblong gold box. Paris, 1767. 
Inlaid fruit and foliage in tinted mother-of-pearl. The gold work in wavy 
design and edges. 237n. by 2hin. 

Exhibitor: L. C. Davis. 

An oblong mother-of-pearl and gold box. French, circa 1760. 

Decorated with quatre couleur gold scenes of ruins, etc., in colored tints. 
Exhibitor: S. J. Phillips. 

An oblong gold box. French, circa 1760. 
Inlaid with tinted mother-of-pearl and gold flowers with mbbon work also 
in engraved gold. 23. by 2}in. 

Exhibitor: L. C. Davis. 

An oval gold box. Paris, 1765. 
Decorated with quatre couleur shepherd scenes and floral borders with 
general background. Farmer-general Jean Jacques Prevost. From the Walter 
Burns collection. 

Exhibitor: S. J. Phillips. 

An oblong gold border box. French, circa 1760. 

With panels of black and gold lac in Chinese taste. 
Exhbitor: S. J. Phillips. 

An oval gold box. Paris hall-mark, 1756. 
The top with a classical subject on a ground of ruby red enamel with borders 
of gold and green leaves. 

Exhibitor : Mallett & Son. 
An oval Vernis Martin box. Paris, 1762. 


With gold mount. Painted with interior scenes after Fragonard. Farmer- 
general Jean Jacques Prevost. From the Alfred de Rothschild collection. 


Exhibitor: S. J. Phillips. 
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1152.. Louis XVI GoLD AND ENAMEL Box 
MINIATURE OF QUEEN MARIE ANTOINETTE. 


1153. Louis XV GOLD AND ENAMEL Box 
BY NoEL HARDIVILLIERS. 


Exhibitor: S. J. Phillips. 


[To face page 133, 


1146. 


1147. 


1148. 


1149. 


1150. 


1191. 


1152. 


(2418) 


An oval gold enamelled box. Paris, Directoive period. 


Decorated with nymphs and cupids on pale pink ground, beading in white 
enamel on borders. From the Perofskey collection, purchased by the Imperial 
Russian Cabinet. Presented by the Empress Mane Alexandrovna, 11th 
January, 1857, to H.H. Carl Michael, Duke of Mecklenburg. 


Exhibitor : S. J. Phillips. 


An oblong octagonal gold border box. Panis, 1774. 


With ten, gouache grisaille classical procession drawings, on sang de bceuf 
ground by Sauvage. Made for Marie Antoinette. Farmer-general Jean 
Baptiste Fouache. rom the collection of the late Alfred de Rothschild. 


Exhibitor: S. J. Phillips. 


An oblong cut-cornered box. Paris, 1777. 


With engraved gold borders enclosing slabs of lapis lazuli enamel, the cover 
with an “en plein” plaque of interior scene with washerwoman and pedlar. 
Farmer-general ]. B. Fouache, 


Exhibitor: S. J. Phillips. 


An oval gold box. Paris, 1768. 


Decorated with lapis enamel and white borders with gold festoons, the cover 
with a Petitot enamel of Louis XIV. Farmer-general Julien Alaterre. 
From the Walter Burns collection. Exhibited Musée des Aris Décoratifs, 1926. 


Exhibitor: S. J. Phillips. — 


An oblong cut-cornered box. | Paris, 1782. 


With engraved gold borders, enclosing panels of lapis lazuli and mauve 
enamel. The cover with a painting, “ Cupid asleep ’’ after Charlier. Farmer- 
general Henri Clavel. From the collection of Alfred de Rothschild. 


Exhibitor: S. J. Philltps. 


A small oval gold box. Paris, 1764, 


Enamelled with sprays of pink roses raised from apple green background. 
Farmer-general Jean Jacques Prevost. 


Exhibitor: S. J. Phillips. 


An oval gold enamelled box. Parts, 1768. 


Decorated with 5 grisaille panels of shepherds with gold leaves and plaques 
of lapis enamel Signed Ve George Beaulieu ad Pars, and with miniature 
on top of Marie Antoinette, signed Dumont. Farmer-general Jean Jacques 


Prevost. From the collection of the Duke of Cumberland. Exhibited Musée 
des Arts Décoratifs, 1926. 


See Illustration, facing page 133. 
Exhibitor: S. J. Phillips. 
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1154. 


1155. 


1156. 


1157. 


1158. 


1159. 


1160. 


. An oblong gold enamelled box. Paris, 1755. 


Decorated with gold chased scrolls and translucent green leaves, having a 
plaque “en plein” on each side, groups of flowers. By Noel Hardivilliers. 
frarmer-General Elot Brichard. From the Hawkins and Alfred de Rothschild 
collections. Exhibited Musée des Aris Décoratifs, 1926. 


See Illustration, facing page 133. 
Exhibitor: S. J. Phillips. 
An oval gold box. Paris, 1771. 


Decorated with lapis enamel and gold borders. The sides alternate grisaille 
panels of statuary and lapis. The top and bottom with grisaille chariot 
scene. Signed Drais a Paris. Farmer-General Julien Alaterre. From the 
Alfred de Rothschild collection. Illustrated No. 135. Exhibited Musée des 
Arts Décoratifs, 1926. 


| Exhibitor: S. J. Phillips. 
An oval cage work box. Paris, 1778. 


With miniature paintings in verre eglomisé of seascape with figures after 
Sevignac. Farmer-General Julien Alaterre. 


Exhibitor: S. J. Phillips. 


An oval gold enamelled box. Circa 1760. 


Decorated with 6 “en plein” panels after Chardin with quatre couleur 
borders and diamond thumbpiece. Maker, D. M. French. 


Exhibitor: S. J. Phillips. 
An oval gold snuff box. Paris, circa 1765. 


Enamelled “en plein ’’ on 6 panels of cupids in grisaille surround with floral 
wreaths by DE MAILLy, with 2 color chased gold borders. Farmer-General 


J. J. Prevost. 
Exhibitor : Durlacher Bros. 

An oval gold enamelled box. Paris, 1760. 
Decorated with 6 “en plein’’ panels after Boucher with engraved gold 
borders. Farmer-General Eloi Brichard. Exhibited Musée des Arts Décoratits, 
1926. From the Heckscher & L. Neumann collections. 

Exhibitor: S. J. Phillips. 

An oval gold enamelled box. Paris, 1774. 
Decorated with 6 “en plein”’ panels with amours, etc., the borders quatre 
couleur and translucent green. Farmer-General Julien Alaterre. From the 
Walter Burns collection. Exhibited Musée des Aris Décoratifs, 1926. 

Exhibitor: S. J. Phillips. 
An oblong gold enamelled box. Paris, 1759. 


Decorated chased gold edge with inner blue border and six “en plein” 
plaques of interiors with personages after drawings by Eisen. Signed 
“ George a@ Paris.” Farmer-General Elot Brichard. From the Alfred de 
Rothschild collection. Exhibited Musée des Arts Décoratifs, 1926. 


Exhibitor: S. J. Phillips. 
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1161. 


1162. 


1163. 


1164. 


1165. 


1166. 


1167. 


1168. 


An oval gold enamelled box. Vienna, cerca 1760. 


Decorated with 6 “en plein” interiors after Teniers with grisaille landscape 
and dark blue scroll borders. Signed ‘‘ Schindler.” Recently from the 
Maximilian Museum, Augsberg, formerly the property of Prince Maximilian 
Joseph of Bavaria. 

Exhibitor : S. J. Phillips. 


An oblons gold enamelled box. Pans, 1757. 


Decorated gold leaves and scrolls, all 6 sides with “en plein”’ panels after 
Teniers. By Mathieu Coiny. Farmer-General Eloi Brichard. From the 
Walter Burns collection. Exhibited Musée des Aris Décoratifs, 1926. 


Exhibitor: S. J. Phillips. 


An oval gold enamelled box. Pans, 1760. 


Decorated quatre couleur gold borders and sides with ‘‘en plein”’ panels in 
top and bottom, musicians and lady with parrot. Larmer-General Eloi 
Brichard. From the Walter Burns collection. 


Exhibitor: S. J. Phillips. 


An oval gold border box. | Pans, 1778. 


With six gouache drawings of a night féte-champétre after Watteau. Larmer- 
General Henri Clavel. Signed “ V achette a Parts.” 


Exhibitor: S. J. Phillips. 


An oval sold enamelled box. Paris, 1760. 


Decorated with 6 ‘en plein” panels after Chardin with chased gold borders. 
Farmer-General Eloi Brichard. Exhibited Musée des Arts Décoratifs, 1926. 
From the Walter Burns collection. 


Exhibitor: S. J. Phillips. 


An oblons octagonal gold border box. Pants, 1780. 


With ten gouache paintings under glass of landscapes after Loutherbourg. 
Farmer-General Henri Clavel. 


Exhibitor: S. J. Phillips. 


An oval gold enamelled box. Circa 1760. 


Decorated “en bastaille’’ with games and gambling under blue enamel, 
and with plaque on top of boys and girls playing with cards. Signed F. 
Fabr, K.B.H. From the Walter Burns collection. 


Exhibitor: S. J. Phillips. 


A cylindrical octagonal case. Paris, 1765. 


For scent bottle. Enamelled “ en plein ”’ with figures after Chardin. Farmer- 
General Jean Jacques Prevost. 


* Exhibitor : Edmund A. Phillips. 
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1169. 


1170. 


1171. 


1172. 


1173. 


1174. 


1175. 


1176. 


Rise, 


A gold carnet de bal. Paris, 1765. 
With blue and green enamel flowers and laurel wreaths and with green 
Greek key border, and “ RESSOUVENIR.” It contains a calendar for the 
year 1765 and a pencil, all enamelled “en suite.” Farmer-General YRS 


Prevost. 
* Exhibitor: Edmund A. Phillips. 

Portrait of lady in ring. Signed J. Smart, 1772. 
In plain gold setting, wearing blue décolleté dress and row of pearls. 
Brown hair. 

Exhibitor: S. J. Phillips. 

A blue Sévres porcelain note book. | Paris, 1789. 
Decorated with gold scrolls, palm leaves and crown with miniature on front 
signed “Dumont.” By Calandrin. From the collection of the late Alfred de 
Rothschild. 

Exhibitor: S. J. Phillips. 

A white enamel gold skull. French, circa 1620. 
Containing a finely worked and enamelled figure of Time with hour glass 
and scythe. From the collection of Count Pallfy. 

Exhibitor: S. J. Phillips. 

A gold carnet de bal souvenir case. French, circa 1765. 
With green musical trophy panels and blue ribbon edge with green laurel 
interlaced. 

* Exhibitor: Edmund A. Phillips. 

A menecy porcelain bust of woman box. French, circa 1760. 

With pink collar and striped dress. A jewelled headdress. Gold scroll mount. 
Exhibitor: S. J. Phillips. 
An oval gold box. | Paris, 1773. 


With gold scrolls and apple green enamel with green and red laurel border. 
On the top a plaque of boy with dog. Farmer-General Julien Alaterre. from 
the Walter Burns collection. 


Exhibitor: S. J. Phillips. 
An oblong octagonal gold border box. Parts, 1767. 


With ten gouache miniatures signed ‘“‘ Zavery”’ after drawings by Greuze 
and Chardin. Farmer-General Jean Jacques Prevost. From the L. Neumann 


collection. 
Exhibitor: S. J. Phillips. 


An oval gold box. French, circa 1765. Maker: P. F.C. 


With “en plein” enamel of cupids in grisaille on pale green ground. The 
borders chased gold with pale blue ovals. 
Exmbitor: S. J. Phillips. 


* Not for sale. 
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1180. THE OrpPHEUS CUP OF GOLD AND ENAMEL. Exhibitor: S. J. Phillips. 
[To face page 137. 


1178. An oval gold box. Paris, 1768. 
Cage box with miniature paintings of seascapes with figures in ‘‘ Verre 
Eglomisé ”’ after Sevignac. Farmer-General Henri Clavel. 


Exhibitor: S. J. Phillips. 


1179. A gold shuttle. Pans, 1767. 
Enamelled in translucent green on opaque white background in the Chinese 
taste. By Noel Hardiviliers. Farmer-General Jean Jacques Prevost. Exhi- 
bited Musée des Arts Décoratifs, 1926. 

Exhibitor: S. J. Phillips. 


1180. The Orpheus cup. Itahan, civca 1580-1620. 
Of enamelled gold. Oviform body enamelled inside and out with hunting 
subjects. The stem is dull goid of a kneeling male figure supporting the 
bowl and the base is enamelled with reptiles applied. The cover is richly 
ornamented with groups of 11 cupids and 18 various animals, all enamelled 
and jewelled. The group on lid is Orpheus on one side and Diana the 
other. This is presumably the Orpheus Cup commanded of Benvenuto 
Cellini by his patron Frangois I of France. Cellini, however, died before its 
completion, hence we trace two hands. It is now identified for the first 
time. 7}in. bigh. From the collection of the late Baron Lionel de Rothschild. 


See Illustration, facing page 137. 
Exhibitor: S. J. Phillips. 


MINIATURES. 


1181. Portrait of naval officer. French, circa 1770. 
A circular miniature. Plum colour coat, black stock in seascape. Pierced 
gold frame. Signed Capet. 23in. diameter. From the Warneck collection. 

See Illustration, facing page 136. 
Exhibitor: S. J. Phillips. 


1182. Portrait of gentleman. vench, 1791. 
A circular miniature in gold engraved frame. The man is hiding a carved 
initial on tree trunk with one hand and holds a knife in the other. Wearing 
a striped blue coat and yellow breeches with embroidered waistcoat. Ina 
landscape. By Laurent. 34in. diam. 


Exhibitor: S. J. Phillips. 


1183. Portrait of lady and child. French, circa 1780 


A circular miniature, the lady in purple dress with lawn bodice and cap. 
The child in white dress and pink scarf. Landscape background. In 
engraved gilt frame. By Séné. 34in. diam. A similar miniature in the 
Doistau collection, Louvre. From the Warneck collection. 


Exhibitor: S. J. Phillips. 
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1184. Portrait of lady and child. French, circa 1770. 


A circular miniature of lady seated in grey stripe dress with lace scarf and 

cap. Child in orange dress and white lace. Engraved gold frame. 3}in. 

diam. By M. G. Capet. Reproduced L. Schidlof. From the Warneck 

collection. | 
Exhibitor: S. J. Phillips. 


1185. Portrait of lady. _ French, 1790. 


A circular miniature of lady seated on blue and gold couch, wearing a striped 
blue dress with lace fichu and with roses in hair. A plain gold frame. 37m 
diam. Signed Heideloff. 

Exhibitor: S. J. Phillips. 


1186. Portrait of naval officer. French, circa 1770. 


A circular miniature. Plum colour coat, red waistcoat in seascape. Ormolu 
frame. Signed M. Capet. 23in. diam. From the collection of H. L. Sternberg. 


Exhibitor : S. J. Phillips. 


1187. Portrait of Jane, wife of Wm. Sneyd, of Ashcombe. English, circa 1780. 


Semi-profile, with powdered hair, white dress with frilled collar and blue 
ribbon. The back of the frame with line of pearls and blue glass. Hair 
sn centre tied with diamond bow. 23im. x 2hin. By R. Cosway. From 
the collection of Miss Ida Sneyd- Kynnersley. 


Exhibitor: Frank Partridge. 


1188. Portrait of Lady Dorothy Percy, Countess of Leicester. English, circa 1580. 


An oval miniature of lady wearing floral brocade dress and red brocade 
shawl. Long flowing hair. In pale mauve curtained background. A plain 
reeded frame with corkscrew top. Signed Isaac Oliver. 23in. X Qh. 


Exhibitor: S. J. Phillips. 


1189. Portrait of Charlotte, Baroness de Ros. English, circa 1790. 


On oval miniature, the lady in white dress with ruffle, yellow sash and 
beads. Powdered hair with yellow band. Blue background. Inscribed 
on back “ R' Cosway R.A. Primarius Pictor Serenissimi Walliz Principis 
Pinxit 1791.” 33in. x 3in. Signed R** Cosway. 


Exhibitor: S. J. Phillips. 


1190. A portrait of a gentleman. English, 1645. 
In wig with lace collar, blue background. By Thomas Flatman. 
* Exhibitor: Francis Mallett. 


1191. Portrait of lady. English, circa 1789. 


An oval miniature of lady in white dress, long grey curls with white band in 
hair. In pearlframe. 3in. x 2}in. By A. Plimer. 


Exhibitor: S. J. Philips. 
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1192. 


1193. 


1194. 


1199. 


T1196. 


1197. 


1198. 


1199. 


Portrait of Maria Josephine, Princess of Poland. French, civca 1770. 


A circular miniature, as Amphitrite with coral branch and dolphin. In 
engraved gold frame. 3in. diam. By V. Campana. From the collection of 
the Earl of Wharnceliffe. 


Exhibitor: S. J. Phillips. 


Portrait of lady. French, civca 1780. 
In circular pearl frame with enamelled back on blue ground with cypher 
M.R.B.G. The lady seated leaning on marqueterie table, in white dress with 
blue collar, sash and cuffs. Powdered hair. Signed T. L. 1m monogram. 
24in. diam. 

Exhibitor: S. J. Phillips. 

A pair of mythological subjects. French, circa 1790. 
Circular painted in gouache with male and female figures, each in a diamond 
line frame. By Charlier. 31n. diam. From the Tautz collection. 

Exhibitor: S. J. Phillips. 

Portrait of lady. French, ciyca 1790. 
An oblong miniature of lady seated with ringlets. Décolletée white dress 
with blue ribbon. Red shawl. Chased gold frame. Signed J. Guerin f. 
3in. x 2hin. Exposition Romantique, Paris, 1923. From the Warneck collec- 
tion. 

Exhibitor: S. J. Phillips. 

Portrait of man. French, circa 1770. 
In oval pearl and crystal frame. The man in powdered wig and plum colour 
coat. By P. A. Hall. 12in. x 1hin. From the Warneck collection. 

Exhibitor: S. J. Phillips. 

Portrait of lady. French, circa 1760. 
A round miniature of lady seated on 1ed couch. Wearing a pale blue dress 
with white lace shawl and cuffs. Long brown curls. 3%. diam. From the 
collection of the Earl of Wharnceliffe. 

Exhibitor : S. J. Phillips. 

Portrait of lady seated. French, circa 1780. 
A circular miniature of lady in white dress, mauve sash, seated on blue silk 
and gilt couch. In gold matted frame with white enamel dots. Signed 
Dumont. 31n. diam. 

Exhibitor: S. J. Phillips. 
Portrait of boy. French, ciyca 1770. 


Painted in pastel colors and style. Pale brown coat and hat with blue 
_ ribbons in chased ormolu frame. Signed Fragonard. lim. xX litn. From 
the collection of the late Baroness Salomon de Rothschild. 


See Illustration, facing page 136, 
Exhnintor: S. J. Philips. 
189 


1200. 


1201. 


1202. 


1203. 


1204. 


1205. 


1206. 


1207. 


Portrait of lady. French, circa 1790. 


A circular miniature, the lady in pale green dress with pink sash. Long 
grey curls with pink ribbons in hair. A fine diamond frame. Signed 
Augustin, 3in. diameter. 


Exhibitor: S. J. Phillips. 


Portrait of boy. French, circa 1770. 


Painted in pastel colors and style. Pale brown coat and white ruffle. Brown 
hair. The pearl frame has a diamond bow top. By Fragonard. 1jim. x 
licen. From the Warneck collection. 


See Illustration, facing page 136. 
Exhibitor: S. J. Phillips. 


Portrait of Madame de Roberjot-Sartigues and child. French, civca 1790. 


A circular miniature in the famous pose of Vigée le Brun. Matted gold 
frame. Signed Augustin 1793. 3in. diameter. Reproduced Henri Bouchot, 
page 9, vol. 1. Leo Schidlof “ Die Bildnisminiatur in Frankreich,” pl. xvitt. 
From the Warneck collection. 


Exhibitor: S. J. Phillips. 


A group of 4 enamel portraits of ladies. English, 1720-50. 


Three by Zincke, one in pearl frame, and two in moulded frames. One signed 
Courtois in moulded frame. 


Exhibitor: S. J. Phillips. 


Portrait of Marie Louise. French, circa 1800. 


In white lace dress décolletée wearing two rows of pearls and diadem. Signed 
Guerin. 2hin.x 1 Rin. 


Exhibitor: M. Spero. 


Portrait of man. English, 1768. 


In diamond line frame, wearing green coat with white stock. Fair hair. 
Signed J. Smart. lin. X lfm. 


Exhibitor: S. J. Phillips. 


Portrait of Miss Farren. English, circa 1770. 


Oval in gold and pearl frame. Painted in blue and white décolletée dress 
and with large blue hat and ostrich feathers. By G. Engleheart. hin. x 
2in. Irom the Asher Wertheimer collection. 


Exhibitor: S. J. Phillips. 


Portrait of Chas. Abbot. English, 1786. 


In plum colour coat and white stock wearing powdered wig. Plain gold 
frame. He became Lord Colchester, Speaker of the House of Commons. 
Signed J. Smart, 1786. 1 in. x 14in. 


Exhibitor: S. J. Phillips. 
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1208. Portrait of lady. English, 1774. 


In pearl frame with bow top. Wearing a white dress with green and ermine 
cloak, pearl necklace. Brown hair. Signed J. Smart. l4in. x 1 Rin. 


Exhibitor: S. J. Phillips. 


1209. Portrait of man. English, 1772. 
In oval gold frame, wearing green coat and white stock with jabot. Fair 
hair. Signed J]. Smart. ldin. x lfin. 

Exhibitor: S. J. Phillips. 


1210. A group of 4 enamel portraits. French, 1650-1680. 


Three of ladies in moulded frames by Petitot and one of cleric in enamelled 


emerald set frame. 
Exhibitor: S. J. Phillips. 


1211. Portrait of Voltaire and Mme. Duchatel. French, circa 1760. 


An oblong miniature in gold reeded and ribbon frame. They are seated, 
Voltaire writing in book headed “ Journal 1766,” wearing plum color coat 
embroidered gold and Mme. Duchatel wearing blue dress with bows and lace 
scarf. Dated 1766. 34in. « 2hin. 


Exhibitor: S. J. Phillips. 


1212. A group of 7 enamel portraits. 1650-1700. 


4 of Louis XIV by Petitot, 2 of which are in diamond frames. A portrait 
of Charles II, and 2 portraits of youths in flowing wigs, both in diamond 


frames. 
Exhibitor: S. [. Phillips. 


CARVINGS IN JADE AND HARD STONES. 


1213. A stone carving. Lang Period, 618-906 A.D. 
Seated lion, licking paw. 
Exhibitor : John Sparks. 


1214. A jade incense burner and cover. Sung Period, 960-1279 A.D. 
Form of Mandarin duck, early bronze design, hanging on carved wood stand. 
Exhibitor: John Sparks. 


1215. A burnt jade brush holder. Ming Period, 1368-1644. 
Octagonal, with carved floral design in panels. 
| Exhibitor: John Sparks. 
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1216. 


1217, 


1218. 


1219. 


1220. 


1221, 


1222. 


1223. 


1224. 


A green jade bowl, 9in. diam. Khang- H’si, 1662-1722. 


Of unusual form carved in high relief with dragons among waves surrounding 
and guarding the sacred jewel. This bowl was obtained in China during 
the T’ai Ping Rebellion in 1853. 


Exhibitor: Spink & Son, Ltd. 


A jade bowl, 9in. diam. Chinese, 17th century. 


Of unique oyster-shell colour carved on the outside with vertical ridges 
and palmate designs. This specimen was made for the Imperial Mogul 
Court of India. 


Exhibitor : Spink & Son, Lid. 


Lapis lazuli koro and cover. 7 Kien-Lung, 1736-1795. 
With carved conventional design and dragon-head handles. 
Exhibitor : Chas. Nott. 


A grey-green jade koro and cover. Kien-Lung, 1736-1795. 


The cover is delicately pierced and carved with bands of formal flowers 
and foliage. The koro has 16 loose rings. The handles are carved with 
flowers. The four mask feet are hollowed out. Height 12in., width 12in. 


See Illustration, facing page 144. 
Exhibitor: H. Blairman & Sons. 


A jade toad. -Kien-Lung Period, 1736-1795. 


Of translucent dark green colour, the eyes set with diamonds. Formerly 
im the Peel collection. 
* Exhibitor: Francis Mallett. 


Hanging jade vase and cover. Kien-Lung Period, 1736-1795. 


With loose ring chain, spinach green colour and conventional design of early 
bronze style. 
See Illustration, between pages 144 and 145. 


Exhibitor : Chas. Nott. 


Jade vase and cover. Kien-Lung Period, 1736-1795. 


Square shape, greenish white colour with deep carved design of deer, pine 
trees, etc., and dragon handles. 


Exhibitor : Chas. Nott. 


A pair of wine cups and saucers. Kien-Lung Pertod, 1736-1795. 
Transparent jade with green splashes. 
Exhibitor: John Sparks. 


A jade vase and cover. Kien-Lung Period, 1736-1795. 


Plain, with elephant head handles and surmounted dragon on cover ; mottled 
pale green colour. 


See Illustration, between pages 144 and 145. 
Exkilntor : John Sparks. 
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1225. A jade carvings. Kien-Lung Period, 1736-1793 A.D. 
Form of lotus and storks, pale green tinge. 
Exhibitor: John Sparks. 
1226. Green jade wine-cooler or seau, Llin. diam. 


Kien-Lung, 1736-1795. 
Of dark green colour, the decoration being based on that of an archaic 


bronze and consisting of a boldly sculptured rendering of a dragon’s head. 
On contemporary gilded bronze stand. 


Exhibitor : Spink & Son, Ltd. 
1227. Green jade vase, l6}in. high. 


Kien-Lung, 1736-1795. 
Oval form with tubular handles, the body carved in cameo with an hieratic 


form of the Tao-t’teh dragon’s head. The foot of the vase is engraved with 
the Kien-Lung date mark. From the Liebermann collection. 


Exhibitor: Spink & Son. Lid. 
1228. White jade vase, 84in. high. Kien-Lung, 1736-1795. 


Carved from a single block of fine translucent jade, the body delicately 
ornamented in low relief with a T’ao-I’ieh dragon’s head. 


Exhibitor: Spink & Son, Lid. 
1229. White jade koro, 8}in. high. 


| Kien-Lung, 1736-1795. 
In the form of a duck with lotus sprays. 


Exhibitor: Yamanaka & Co., Lid. 
1230. White jade vase, 134in. high. 


Kien-Lung, 1736-1795. 
Flat and oval shape with two loose ring handles, carved dragons, on wood 
stand. 
Exhibitor: Yamanaka & Co., Lid. 
1231. Green jade vase, Il}in. high. 


Kuien-Lung, 1736-1795. 
Pear shape with square mouth, carved dragons affronié in high relief on 
both sides. 


On wood stand. 
Exhibitor: Yamanaka & Co., Ltd. 
1232. A stone figure, 3ft. Ilin. high. 


Lu Chao Dynasties. 
A stone figure of Bodhisattva of female form and Indian type, standing, 
with slightly smiling face, eyes downcast, the robes close fitting from the 
waist, leaving the body bare but for the jewelled chaplets which, descending 
low, confine the garments around the legs; feet bare, on a lotus flower. 


See Illustration, facing page 145. 
Exhibitor : Yamanaka & Co., Ltd. 
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CHINESE BRONZES, IVORIES, LACQUER, ENAMEL AND OTHER 


OBJECTS OF ART. 


1233. A bronze three-legged cauldron. Chou Period, 1122-255 B.C. 


1234. 


1235. 


1236. 


1237. 


1238. 


1239. 


1240. 


1241 


With design of three mask heads, and engraved conventional bands and 
bright green patina. 


Exhibitor : John Sparks. 


A bronze three-legged cauldron. Chou Period, 1122-255 B.C. 
With thick malachite green patina. 


Exhibitor : John Sparks. 


A gilt bronze figure. Dated Sut Ta-Y eh, 3rd year, 607 A.D. 
Gold plated, with two lions on upper pedestal. 
Exhibitor: John Sparks. 


A bronze group of tortoise and snake. Tang Period, 618-906 A.D. 
Richly gold plated. Excavated in Honan. 
Exhibitor : John Sparks. 


A bronze mirror. Tang Period, 8th century. 


The back with flying ducks, flowers and formal scrolls. Dark green jade- 
coloured patina with thick green encrustation. 


* Exhibitor: Francis Mallett. 


Gilt bronze incense-burner and cover. Kien-Lung, 1736-1795. 


With inlaid jade panels, carved conventional design and jade openwork 
cover. A band of inlaid turquoise enamel round shoulder and base. 


Exhibitor : Chas. Nott. 


Ivory figure, 10}in. high. Ming, 1368-1643. 


Figure of a high official, ‘‘ Hua Wen Huang,” carved by Wu Wen Hsiang 
as inscribed at the back. 


Exhilitor: Yamanaka & Co., Lid. 


Ivory Buddha, 9#in. high. Early Ming Dynasty, 1368-1643. 


Important sculpture in ivory, being the upper portion of a standing figure 
of the founder of Buddhism. 


Exhibitor: Spink & Son, Lid. 


An ivory Kwannon. Kien Lung Period, 1736-1795. 
Delicately carved and tinted, standing before a reticulated panel screen. 
* Exhibitor: Francis Mallett. 


* Not for sale. 
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Exhibitor : H. Blairman & Sons. 
To face page 144. 


1219. JADE Koro AND COVER. 


1221. HANGING JADE VASE AND COVER. Exhibitor : Chas. Nott. 
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1224. 


“ ee Sy Sede Seas y anise . oe ‘ / 
1232. A STONE FIGURE. Exhibitor : Yamanaka & Co., Lid. 
To face page 145, 


1242, 


1243. 


1244. 


1245. 


1246. 


1247, 


1248. 


1249. 


Imperial rice measure, 12}in. square. Chinese, 16th century. 


Carved in red, buff and green lacquers, each panel bearing dragons surround- 
ing a composite symbol denoting longevity and good fortune. 


Exhibitor : Spink & Son, Ltd. 


Lacquer scroll box, 2ft. 6in. long. Kien-Lung, 1736-1795. 


Of superb quality in three-colour lacquer, containing a silk scroll, 90 feet in 
length, depicting a Review of the Imperial Cadets, on which are painted some 
35,000 figures. 


Exhibitor : Spink & Son, Lid. 


Square carved red lacquer casket, 8in. square. Kien-Lung, 1736-1795. 
The top carved with auspicious emblems, among which are the peaches of 
longevity and the bat of happiness. The interior is fitted with a box having 
four drawers, the whole richly decorated in inlaid lacquers. 


Exhibitor: Spink & Son, Lid. 


Carved red lacquer dish, 133in. diam. Chinese, 18th century. 


Of finest quality, the centre carved with peaches, persimmon and fungus, 
symbolizing the “ Three Abundances,” 1.e., happiness, years and sons. 
The border has the Eight Symbols of Happy Augury divided by formalized 
flowers and foliage. 

Exhibitor : Spink & Son, Lid. 


Red lacquer wall vase, lft. 8in. high. Kien-Lung, 1736-1795. 
Of unusual size, the body decorated with two circular panels having borders 
of lapis lazuli and turquoise blue champleve enamel, containing the “ Great 
Good Fortune ”’ characters. The stand is of carved black lacquer on a rich 
red ground. 

See Illustration, facing page 152. 


Exhibitor : Spink & Son, Ltd. 


A red lacquer box and cover. Kien-Lung Period, 1736-1795. 
Finely carved design of landscape, with bands of peaches, bats, etc. 
Exhibitor : John Sparks. 


An oblong coffer. 17th century. 


Of metal overlaid with lacquer minutely inlaid with mother-of-pearl and 
gold. 
* Exhibitor: Francis Mallett. 


A jardiniére, l6in. high, 9in. wide, 6in. deep. Kien-Lung, 1736-1795. 
Of silver-gilt, overlaid with filigree work and enamel, fitted with a fruit tree. 
The trunk and branches are gilt, and with enamelled leaves; the fruit is 
rose quartz. A dog in silver gilt, a lapis lazuli rock, various bushes in 
enamelled silver with coral flowers and an enamelled silver bird perched 
on rockwork are grouped around the tree. 


Exhibitor : H. Blaiyrman & Sons. 
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1250. Cloisonné enamel vase, l3in. high. Kien-Lung, 1736-1795. 


Gourd-shape, with brilliant turquoise-blue ground enriched with eight 
characters enamelled in red. 


Exhibitor : Spink & Son, Ltd. 


1251. A cloisonné vase and cover. Khang- H’si Period, 1662-1723. 


Form two cylindrical shaped vases, joined together by heavily gilded bird 
on kylen and dragons ; cover surmounted with lizards. 


Exhibitor: John Sparks. 


1252. Amber vase, 6}in. high. Ming, 1368-1643. 


With two handles, carved a Karake on cow’s back on one side, and monkeys 
under peach tree on the other side. On wood stand. 


Exhibitor : Yamanaka & Co., Ltd. 


1253. An oval box. Kien Lung (1736-1796) Mark and Period. 
The lid of canton enamel with figures in European style, the sides of 
cloisonné. 


* Exhibitor : Francis Mallett. 


1254. A plate with ruby back. Canton enamel, circa 1740. 


Enamelled with a lady and children ; of almost identical design to the egg 
shell plate, No. 1359. 


* Exhibitor: Francis Mallett. 


CHINESE PORCELAIN. 


1255. A grey pottery ink box and cover. Wei Period, 386-557 
Formed as a tortoise, with carved design on cover. Excavated. 
Exhibitor : John Sparks. 


1256. A pair of models of ducks. T’ang Period, 618-906. 
Standing on rocky bases, whitish pottery with straw tinted glaze, the bills 
heightened with yellow. 


Exhibitor : Bluett & Sons. 


1257. Pair of pottery sleeping ducks. T'ang Period, 618-906. 
Yellow and green glaze, with feathers lightly tooled. Excavated. 
Exhibitor: John Sparks. 


1258. A pottery jar and cover. T’ang Period, 618-906. 
Ovoid shape, soft blue running glaze. Excavatedin Honan Province. 
Exhibitor : John Sparks. 
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1259. 


1260. 


1261. 


1262. 


1263. 


1264. 


1265. 


1266. 


1267. 


A pair of bowls and covers. Sung Period, 960-1279. 
Ying Ch’ing Ware, with pale bluish glaze. Excavated. 
Exhibitor : John Sparks. 


A pear-shaped bottle. Sung Period, 960-1279. 
Thick black glaze, splashed with reddish brown. Temmoku type. 
Exhibitor : John Sparks. 


An ewer. Sung Period, 960-1279. 
Ovoid body with floral stem handle and cream tinted glaze. Ting ware. 
Exhibitor: John Sparks. 


A bowl. Sung Period, 960-1279. 


The exterior moulded to represent the expanded corolla of a flower. 
Porcelain with delicate sea green glaze. Lung Ch’uan ware. 


Exhibitor : Bluett & Sons. 


A white Ting Yao bowl. Sung Dynasty. 
Of moulded basket pattern with copper rim. 
* Exhibitor: Francis Mallett. 


Vase. Sung Dynasty, 960-1279. 


Of drop shape, with recurving trumpet shaped neck, a lustrous brown glaze 
cut away to the white biscuit leaving a three banded design of foliated 
scrolls. Tz’uChou yao. Height, 114i. 


Exhibitor: Yamanaka & Co., Lid. 


Bowl. Sung Dynasty, 960-1279. 


Wide mouth slightly contracted at the rim, rounded sides and small foot, 
lavender blue glaze with bold irregular crackle. Chiin yao. Diameter, 
74m. 

Exhibitor : Yamanaka & Co., Lid. 


A funeral vase and cover. Sung Period, 960-1279. 
Carved floral design under a bluish green glaze. Excavated. 
Exhibitor: John Sparks. 


Globular jar. Sung Period, circa 12th century. 


With two small handles. Stoneware with delicate opalescent glaze splashed 
on each side with purplish fache. Chitin ware. 


Exhibitor : Bluett & Sons. 


1268. A fluted bowl. Sung Period. 


The paste carved with floral design under a deep olive green glaze, Northern 
Chinese. 
Exhibitor : Frank Parindge. 
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1269. 


1270. 


1271. 


1272. 


1273. 


1274. 


1275. 


1276. 


Porcelain figure. Probably Sung, circa 1250. 
Representing Mi-lo Fo, the god of Happiness and Contentment. The glaze is 
transparent and where thick is of a delicate sky blue colour. (Ying Ch’ing.) 

Exhibitor: Frank E. Pither. 


A wine ewer and cover. Sung or Yuan Period, 12th to 13th century. 
With fluted sides, the shoulder with a band of incised floral ornament and 
the cover surmounted by a dragon. Porcelain covered with a delicate 
bluish tinted glaze. Ju type. 

See Illustration, facing page 153. 


Exhibitor: Bluett & Sons. 


Porcelain vase. Probably circa 15th century. 


Bottle-shaped vase with short neck and slightly expanding lip. Decora- 
tion, four t’ao t’ieh masks and rings modelled in low relief, and covered 
with a greenish-white glaze—on a ground glaze of sacrificial red. Faintly 
incised on the base within a double ring, Ta Ming Hsuan-te nien chih. 
Height, 7in. 

Exhibitor: H.R. N. Norton. 


Potiche-shaped jar. Ming Period, circa 1500. 


White porcelain with uncoloured glaze, the design outlined with fillets of 
clay in low relief. 
See Illustration, facing page 153. 


* Exhibitor: Bluett & Sons. 


A wine jar. Ming Period, circa 1500. 


With wide ovoid body decorated with a design in coloured glazes of Shou 
Lao, the god of Longevity, and the Eight Immortals carved in openwork 
reticulated background of brilliant turquoise colour. 


* Exhibitor: Francis Mallett. 


A wine jar of potiche form. Ming Period, circa 1500. 


Decorated with lotus flowers, waves and lambrequin collar in cloisonné 
outline in green and yellow glazes on a dark blue ground (the neck of 
cloisonné enamel). Formerly in the Benson collection. 


* Exhibitor: Francis Mallett. 


A wide-mouthed vase. Ming Period, early 16th century. 


Decorated with mounted figures and star gods playing chess, in coloured 
glazes on a dark blue reticulated ground of high lustre. 12 in. high. 


Exhibitor : Frank Parindge. 


A pair of wide-mouthed vases. Chia Ching Period, 1522-1566. 


Decorated with dragons and cloud scrolls in red on a yellow ground. Formerly 
in the Love collection. 


Exhibitor : Frank Parindge. 
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1277. 


1278. 


1279. 


1280. 


1281. 


1282. 


1283. 


1284, 


A double gourd bottle. Chia Ching Period, 1522-1566. 


With rouge de fer scrolls on deep apple-green ground. Formerly im the Love 
collection. 


Exhibitor : Frank Partndge. 
A double gourd bottle. Chia Ching Period, 1522-1566. 


Decorated with flying cranes and winged dragons in cloisonné outline 
in green, white, and yellow glazes on an aubergine ground. 
* Exhibitor: Francis Mallett. 


A wide-mouthed vase. Wan-lhi mark and Period, 1573-1619. 


Engraved with five clawed dragons in panels between eight symbols in 
yellow on a green ground glaze. 
* Exhibitor : Francis Mallett. 


A bowl. Ming, circa 1600. 


Enamelled on the outside with carp and waves and on the inside with dragons 
and crab with slightly cloisonné outline in yellow and aubergine on dark 


green ground. 
* Exhibitor: Francis Mallett. 


FAMILLE VERTE PORCELAIN, ENAMELLED SUR BISCUIT. 


A pair of dogs of Fo. K’ang Hsi Period, 1662-1722. 


Enamelled yellow and aubergine on a brilliant apple-green ground, 
on oblong stands enriched with diapers. 1842. high. 
See Illustration, facing page 156. 
Exhibitor: A. S. De Pinna. 


A square vase with brilliant black ground. K’ang Hsi Period, 1662-1722. 
Enamelled with the flowers of the four seasons in green, yellow and aubergine.. 


194in. high. 
See Illustration, facing page 40. 
Exhibitor: Frank Parindge. 

A square vase with beaker neck. K’ang Hsi Period, 1662-1722. 
Enamelled with the flowers of the four seasons on an apple-green ground. 
Formerly in the collection of Lord Leverhulme. 

See Illustration, facing page 40. 
Exhibitor : Frank Partridge. 
A figure of Kuan-Ti. | K’ang Hsi Period, 1662-1722. 


Seated and wearing armour and robes enamelled with green and aubergine. 
Exhibitor: A. S. De Pinna. 
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1285. 


1286. 


1287. 


1288. 


1289. 


1290. 


1291. 


1292. 


1293. 


1294. 


1295. 


1296. 


A seated Kuan-yin. K’ang Hsi Period, 1662-1722. 
In brilliantly enamelled green, yellow and aubergine robes. On lotus stand. 
Exhibitor : Frank Partridge. 


An oblong casket with brilliant black ground. K’ang Hsi Period, 1662-1722. 
Enamelled with aubergine and yellow dragons, green cloud scrolls and yellow 
and green diaper borcers. 12in. by Gin. by Gin. 

See Illustration, facing page 156. 
Exhibitor: A. S. De Pinna. 


A square box. K’ang Hsi Period, 1662-1722. 
Enamelled on the cover with a dog in aubergine and yellow on an apple- 
green ground; round the sides with animals in compartments on diaper 
grounds. 

* This and the following 14 numbers, Exhibitor : Francis Mallett. 

An hexagonal flower holder. K’ang Hsi Period, 1662-1722. 
Enamelled with figure and landscape medallions on a honeycomb ground 
framed in variously diapered borders. 

A miniature cup. K’ang Hsi Period, 1662-1722. 
Of serpentine outline with two handles, enamelled with formal flowers in 
green on aubergine ground. Formerly in the J. P. Morgan collection. 

A bowl. K’ang Hsi Period, 1662-1722. 
Enamelled with the visit of the Eight Immortals to Laou Chou in green and 
aubergine on a yellow ground. 

A bowl. K’ang Hsi Period, 1662-1722. 


Enamelled with vases, utensils and emblems on an aubergine ground. 


A pair of libation cups. K’ang Hsi Period, 1662-1722. 
With yellow and red blossoms, apple-green masks on seeded and scale green 
grounds. 

A bell-shaped teapot. K’ang Hsi Pertod, 1662-1722. 
With high basket pattern handle, enamelled with yellow and aubergine 
dragons on a seeded green ground with black collar. 

A teapot of baluster form. K’ang Hsi Period, 1662-1722. 
Andsquare section with high basket handle enamelled with river scenes on 
aubergine ground. 

A brush rest with five points. K’ang Hsi Period, 1662-1722. 
Of crescent form, enamelled with phoenix and dragons on apple green ground. 

An hexagonal stand on legs. K’ang Hsi Period, 1662-1722. 


Enamelled with hawthorn and bamboo on a yellow ground within a marbled 
green border and outer edging of black. 
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1297. 


1298. 


1299. 


1300. 


1301. 


1302. 


1303. 


1304. 


1305. 


1306. 


An hexagonal bird cage on stand. K’ang Hsi Period, 1662-1722. 


Pierced with strapwork and swastika sides enamelled with floral scrolls 
and dragons on green scale ground. Formerly in the Pierpoint Morgan 


collection. 

A pair of boys. K’ang Hsi Period, 1662-1722. 
The twins of Union and Harmony, the one in green, the other yellow, coats 
embroidered with emblems. 

A tall cup and saucer. K’ang Hsi Period, 1662-1722. 
Enamelled with the flowers of the four seasons on a black ground. 

A cup and saucer. K’ang Hsi Period, 1662-1722. 


On the outside with birds and hawthorn on a black, the inside with flowering 
shrubs on green, aubergine and yellow grounds. 


A bowl. K’ang Hsi Period, 1662-1722 
Enamelled with flying cranes and lotus on a yellow ground. 


oe 


FAMILLE VERTE PORCELAIN. 


A double gourd bottle. K’ang Hsi Period, 1662-1722. 


With panels of birds and flowers on a soft seeded green ground. Formerly 
in the Garland and J. P. Morgan collections. 
See Illustration, facing page 40. 
Exhibitor: Frank Parindge. 


A pair of rouleau vases. K’ang Hsi Period, 1662-1722 
Decorated with birds and flowering shrubs in brilliant enamels. 
Exhibitor: A. S. De Puna. 


A tall rouleau vase. K’ang Hsi Period, 1662-1722. 


Enamelled with animals and flowers in reserves on a seeded green ground. 


28717. 
Exhibitor : Frank Parindge. 


Quadrangular vase and cover. K’ang Hsi Period, 1662-1722. 


Of baluster form, the sides enamelled alternately with flowers and figures 
of ladies in a garden and the shoulder with Buddhist emblems and flowers. 


Exhibitor : Bluett & Sons. 


A vase with raised figures. K’ang Hsi Period, 1662-1722. 
Of a man and woman, with table and utensils in half-relief, against a screen 
enamelled in green, blue and yellow, with rouge de fer. 

Exhibitor : John Sparks. 
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1307. 


1308. 


1309. 


1310. 


1311. 


1312. 


1313. 


1314. 


1315. 


A tall rouleau vase. K’ang Hsi Period, 1662-1722. 
Enamelled with warriors and sages and diaper borders. 29in. high. 
Exhibitor : Frank Partridge. 


A trumpet-shaped beaker. K’ang Hsi Period, 1662-1722. 

Enamelled with groups of warriors and mandarins. 30in. high. 
Exhibitor: Frank Partridge. 

A pair of vases and covers. K’ang Hst Period, 1662-1722. 
Enamelled with flowering shrubs, landscapes and dogs in compartments. 
2140. high. 

Exhibitor: H. R. Hancock. 

A large jar and cover. K’ang Hsi Period, 1662-1722. 
Enamelled with animals, and flowering shrubs in compartments. 2ft. 3in. 
high. 

Exhibitor: H. R. Hancock. 

A trumpet-shaped beaker. K’ang Hst Period, 1662-1722. 
With panels of ladies, utensils and flowers in brilliant colours on a ground 
of green scrolls and flowers on rouge de fer. The neck with lambrequin 
border of apple green. 28in. high. 

Exhibitor: Frank Partridge. 

An oviform vase with beaker neck. K’ang Hsi Period, 1662-1722. 
Enamelled with a basket of yellow and green, containing flowers on a seeded 
green ground. Illustrated in Gorer’s Book of Chinese Porcelain. 18}in. 

Exhibitor: A. S. De Pinna. 

A pair of dishes. K’ang Hsi Period, 1662-1722. 
Enamelled with ladies and boys in a palisaded garden with pool and fish 
with flowers and shrubs in the background and trellis diaper border. 1447. 
diam. 

Exhibitor: H. R. Hancock. 

One of a pair of dishes. K’ang Hs1 Period, 1662-1722. 
Enamelled with flowering shrubs in five compartments on a shagreen pattern 
green ground with blue dragons. 1447. diam. 

Exhibitor : Mallett & Son. 
A dish. K’ang Hsi Period, 1662-1722. 


Enamelled with ladies in blue, green and yellow costumes, seated at a table 
with mountainous landscape in background. 13 %in. diam. 


Exhibitor: H.R. Hancock. 
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1246. Rep LacguER WALL VASE. Exhibitor : Spink & Son, Lid. 
(To face page 152. 
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1316. 


1317. 


1318. 


1320. 


1322. 


1323. 


1324. 


1325. 


A dish. Kk’ ang Hsi Period, 1662-1722. 


With seeded green ground with various shaped reserves, containing dogs, 
landscape and symbolical ornaments. 143. diam. 


Exhibitor: H.R. Hancock. 


A pair of Mandarin ducks. K’ang Hsi Period, 1662-1722. 
Enamelled in green and aubergine with rouge de fer, on lotus stands ; 
square impressed seal mark. 

Exhibitor: A. S. De Pinna. 

A pair of figures. K’ang Hst Period, 1662-1722. 
Dressed in European costumes, the man in red coat and lady in green and 
yellow bodice with red skirt. 

Exhibitor: H. Rk. Hancock. 
. A pair of phoenix-headed wine ewers and covers. 


ICang Hst Pertod, 1662-1722. 
Enamelled with flowers of the four seasons, seeded green and diaper borders. 
Exhibitor: Mallett & Son. 


A miniature ewer. K’ang Hst Period, 1662-1722. 
With heart-shaped panel in green on a diaper ground. 
a Exhibitor: H. R. Hancock. 


. A pair of gourd-shape bottles. K’ang Hst Pertod, 1662-1722. 


The lower bulb enamelled with panels of figures on a seeded green ground ; 
the upper part of blue and white. 


Exhibitor: Frank Partridge. 


A barrel-shaped mug and cover. K’ang Hs1t Period, 1662-1722. 


Enamelled with flowering shrubs and birds in four compartments on seeded 
and shagreen pattern green ground, with diaper borders. 


Exhibitor: Mallett & Son. 


A pair of dogs. K’ang Hsi Pertod, 1662-1722. 
With egg and spinach glaze, seated on pedestals. 
Exhibitor: J. Rochelle Thomas. 


A pair of wine cups. K’ang Hst Mark and Pernod, 1662-1722. 


Of egg porcelain enamelled with flowers in green aubergine and yellow, in 
the Chinese taste. 
Exhibitor: John Sparks. 


A vase of baluster form. K’ang Hst Pertod, 1662-1722. 


Enamelled with floral scrolls in white on an apple-green ground. Illustrated 
in Gorer’s Book of Chinese Porcelain. 


* This and the following six numbers exhibited by Francis Mallett. 
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1326. 


1327. 


1329. 


1330. 


1331. 


1332. 


1333. 


1334. 


1335. 


1336. 


1337 


A 13}in. bowl. K’ang Hsi Period, 1662-1722. 
Enamelled with birds, animals and flowering shrubs in compartments. 

A 134in. bowl. K’ang Hsi Period, 1662-1722. 
Enamelled with ladies representing the four elegant accomplishments, music, 
painting, writing and chequers. 

. A 14in. bowl. K’ang Hsi Period, 1662-1722. 
With eight reserves enamelled with river scenes and flowers on a ground 
of green scrolls on coral. 

An hexagonal bowl. K’ang Hsi Period, 1662-1722. 
Decorated with scenes containing many figures, enamelled with unusual 
delicacy and detail. 

A pair of saucer plates. K’ang Hsi Period, 1662-1722. 
Enamelled with figures of brigands. 

A plate. K’ang Hsi Period, 1662-1722. 
With fan-shaped panels containing carp on a yellow ground with black 
scrolls. 

POWDER BLUE PORCELAIN. 

One of a pair of powder blue vases. K’ang Hsi Period, 1662-1722. 
Of club shape with four panels painted with flowering shrubs in blue and 
white. 18in. high. 

Exhibitor : Mallett & Son. 

A pear-shaped bottle. K’ang Hsi Period, 1662-1722. 
Painted with an air and a sea dragon, and a carp in underglaze copper 
rising from waves of celadon on a ground of powder blue. 

* This and the following six numbers exhibited by I vancis Mallett. 
A pair of straight-sided vases and covers. K’ ang Hsi Period, 1662-1722. 
With long panels enamelled with ladies in famille verte. 

An oviform vase. K’ang Hsi Period, 1662-1722. 
Having the upper portion enamelled with floral scrolls in apple green on a 
yellow ground, the lower part of powder blue. 

A triple gourd bottle. K’ang Hsi Period, 1662-1722. 
With shaped panels of red hawthorn. 

A wine pot and stopper. K’ang Hsi Period, 1662-1722. 


With quatrefoil panels with red hawthorn and birds. 
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1338. 


1339. 


1340. 


1341. 


1342. 


1343. 


1344. 


1345. 


1346. 


. 1347. 


A pair of cylindrical vases. K’ang Hsi Period, 1662-1722. 


With panels, on the one side representing Tamo carrying his shoe and 
crossing the Yangtze river on a forked stick, and on the other, ducks and 
river scene. 


A two handled canister and cover. K’ang Hst Period, 1662-1722. 
On foot, with panels of ladies enamelled in famille verte. 


BLUE AND WHITE PORCELAIN. 


A pair of blue and white vases. K’ang Hsi Period, 1662-1722. 
With straight sides and beaker necks painted with dragons, and gourd 
reserves in white on a brilliant marbled blue ground. 18in. high. 

Exhibitor: A. S. De Pinna. 

A blue and white hawthorn jar. K’ang Hsi Period, 1662-1722. 

With ascending and descending branches on a marbled ground. 
Exhibitor; Francis Mallett. 

A pair of tall blue and white beakers. K’ang Hsi Period, 1662-1722. 

Painted with the 24 examples of filial piety in panels. 33}in. high. 
See Illustration, facing page 1957. 
Exmbiior: H. R. Hancock. 

A pair of miniature bottles. K’ang Hsi Period, 1662-1722. 
With long thin necks, painted with formal blossoms on a ground of small 
scrolls. : 

Exmbitor: A. S. De Pinna. 
A pair of bottles. K’ang Hsi Period, 1662-1722. 


Painted with hanging vases and tassels. 
Exhibitor : Sussex Goldsmith and Silversmiths Co., Ltd. 


A collection of blue and white porcelain. Mostly K’ang Hs1 Period, 
1662-1722. 
As shown in cabinet No. 178. 
Exhibitor: H.R. Hancock. 


a ne 


A vase. K’ang Hsi Period, circa 1662-1722. 


Of baluster form, with sang de boeuf glaze. Lang yao. 
Exhibitor: Bluett & Sons. 


A pair of shallow water vessels. K’ang Hsi Period, 1662-1722. 
Of peach bloom colour. 
Exhibitor : Frank Parirodge. 
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1348. 


1349. 


1351. 


1352. 


1353. 


1354. 


1355. 


1356. 


1357. 


1358. 


FAMILLE ROSE PORCELAIN. 


An egg shell bottle. Yung Cheng Pertod, 1723-1735. 


Enamelled with cockerels and peonies. Jllustrated in Gorer’s Book 
on Chinese Porcelain. 
Exhibitor: Frank Pariridge. 


A pair of egs shell ruby back plates. Yung Cheng Period, 1723-1735. 


Of saucer shape, enamelled with cockerels and flowers in brilliant colours. 
Formerly in the Huth Collection. 


Exhibitor : Frank Partridge. 


. An egg shell ruby back plate. Yung Cheng Period, 1723-1735. 


Of saucer shape enamelled with lady and children in brilliant colours. 
Exhibitor: Frank Partridge. 


An egg shell ruby back plate. Yung Cheng Period, 1723-1735. 


Enamelled with a lady, children and vases within a pink border with floral 


reserves. 
Exhibitor: Mallett & Son. 


An egg shell ruby back plate. Yung Cheng Period, 1723-1735. 


Of saucer shape, enamelled with quail and peonies within a pale green diaper 
border. 


Exhibitor: Mallett & Son. 
An eg¢ shell vase. Yung Cheng Period, 1722-1735. 


Enamelled with Si Wang Mu, the queen of the fairies and attendants 
Illustrated in Gorer’s Book on Chinese Porcelain. 


* This and the following 10 numbers exhibited by Francis Mallett. 


An egg shell vase. Yung Cheng Period, 1722-1735 
Enamelled with figures, an ox and pine trees. 


A bowl. Mark and Period, Yung Cheng, 1722-1735. 


Enamelled inside with group of ladies and children, with rabbits and deep 
green scroll and floral border; the outside with panels of chrysanthemums 
and peonies on a ground of rose and blue diaper. Formerly in the collection 
of Sir Trevor Lawrence. 


An eg§ shell bowl. Yung Cheng Period, 1722-1735. 
Enamelled with birds and peonies in scroll shaped panels on a ruby ground. 


An eg¢ shell ruby back plate. Yung Cheng Period, 1722-1735. 


Enamelled with a lady and children surrounded by seven diaper borders 
of various designs and colours. 


An eg¢ shell ruby back plate. Yung Cheng Period, 1722-1735. 


Enamelled with a lady and child within a floral garland and an outer diaper 
border having small floral reserves. 
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1281. _A PAtr oF Docs or Fo. Exhibitor: A. S. De Pinna. 


1286. A Seat CASKET WITH BLACK GROUND. Exhibitor : A. S. De Pinna, 
[To face page 156. 


[To face page 157. 


Exhibitor : H. R. Hancock. 


BLUE AND WHITE BEAKER (ONE OF A PAIR). 


1342, 


1359. 


1360. 


1361. 


1362. 


1363. 


1364. 


_ 1365. 


1366. 


1367. 


1368. 


1369. 


An eg¢ shell ruby back plate. Yung Cheng Period, 1722-1785. 


Of saucer shape enamelled with lady and children, seats and vases within 
a rose diaper border, having small floral reserves. Formerly in the Pierpoint 
Morgan collection. 


An eg§ shell ruby back plate. Yung Cheng Period, 1722-1735. 


Of saucer shape, enamelled with peonies and finger citron within a deep 
border of diapers of rose, blue, yellow and turquoise grounds. 


An eg¢ shell ruby back plate. Yung Cheng Period, 1722-1735. 
Enamelled with quail and flowers within diaper floral borders. 


An eg shell ruby back plate. Yung Cheng Period, 1722-1735. 
Of saucer shape, enamelled with a bird on spray of wild rose. 


An octagonal plate. Yung Cheng Period, 1722-1735. 


Enamelled with interlaced floral scroll within a ruby border having black 
reserves. 


A pair of vases and a beaker. Circa 1740, Ch’1en Lung Period. 


Enamelled with panels of flowering shrubs on a ground incised with double 
Chinese key pattern and coloured black. 


Exhibitor : John Sparks. 


A teapot in the form of a dog. Circa 1750, Chien Lung Period. 
With brocaded ball enamelled in rose pompadour, green and yellow. 
Exhibitor : Mallett & Son. 


A pair of cisterns. Circa 1740, Ch’ien Lung Penrod. 
Enamelled on the outside with equestrian figures and inside with carp. 
Exhibitor : Mallett & Son. 


A pair of cisterns. Circa 1740, Chien Lung Period. 
Finely enamelled with pheasants, peonies and other flowers. On gilt stand. 
Exhibitor: A. S. De Pinna. 


A set of 3 vases and covers and 2 beakers. Circa 1740, Chien Lung Penod. 
Enamelled with baskets of flowers in brilliant colours, the collars, bases 
and covers of ruby ground. 

See Illustration, facing page 160. 
Exhibitor : A. S. De Pinna. 


A pair of vases and covers. Circa 1740, Ch’ten Lung Period. 
Of pear shape enamelled with river scenes and flowering shrubs in reserves 
on a black and green ground with lambrequin collars and bases of ruby 


enamel. 250n. high. 
See Illustration, facing page 161. 


Exhibitor : A. S. De Pinna. 
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1370. A 15in. bowl. Circa 1740, Chien Lung Period. 


Enamelled with romance scenes in 8 compartments on a rose ground; the 
interior with peonies. 


* This and the following 5 numbers exhibited by Francis Mallett. 


1371. A figure of a lady. Circa 1750, Ch’ien Lung Period. 
In European costume with hooped skirt and petticoat enamelled rose and 
green. 

1372. A pair of vases and covers. Circa 1740, Cl’ien Lung Period. 


On rose pompadour ground with panels of flowers and border of green trellis 
with white and ruby lotus flowers. 


1373. A saucer-shaped plate. Circa 1750, Ch’ten Lung Period. 


Enamelled with “The Crucifixion” after the picture by Rubens in the 
cathedral at Antwerp. 


1374. A reticulated perfume ball. Circa 1740, Ch’ien Lung Period. 
Enamelled with peonies and lotus flowers on yellow and blue ground. 


1375. A pair of cranes. Circa 1740, Chien Lung Period. 
With rose and green plumage standing on blue stumps. 


CHINESE ARMORIAL PORCELAIN. 


1376. A 14in. blue and white plate. First half of the 18th century. 


Part of a service made for, and painted with the arms and crest of, the Rev. 
William Talbot, Lord Bishop of Durham. The border with utensils and 
medallions. 

Exhibitor : Sir Algernon Tudor Craig. 


1377. An old Chinese porcelain teapot. Circa 1750, Chien Lung Period. 


Part of a service made for, and painted with the arms and crest of, Anthony 
Askew, M.D., of London and Newcastle, died 1774. 


Exhibitor : Sir Algernon Tudor Craig. 


1378. A 15iin. Chinese dish. Circa 1745, Ch’ien Lung Period. 
Painted with the arms and crest of Giffard. | 
Exhibitor : Sir Algernon Tudor Craig. 
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ENGLISH MEZZOTINTS. 


1379. ** Sir Hyde Parker.’’ | Published 1780. 
Engraved by J. Walker after G. Romney. 
Furst state with the inscription in etched open letters. 


This distinguished British Naval Officer became a post Captain in 1763 
and served in the “ Phoenix” on the American Station, participating in 
the attack on New York and the capture of Savannah in 1778. He was 


Rear-Admiral in command at Jamaica, 1796-1800, and led the attack on 
Copenhagen in 1801. 


See Illustration, between pages 164 and 165. 
Exhibitor ; Ellis & Smith. 


1380. ‘* Sir Harbord Harbord, Bart.”’ Published 1783. 
Engraved by J. R. Smith after Thos. Gainsborough. 
Furst state with the inscription im open etched letters. 


Born in 1734, he succeeded his father as 2nd Baronet in 1770. He was 
created Baron Suffield in 1786, and died at Gunton House, Norfolk, 1810. 


* Exhibitor : Leggatt Brothers. 


1381. ** Lord Newton.”’ Published 1814. 
Engraved by C. Turner after Sir H. Raeburn. 
In the rare proof state before all letters. 


Charles Hay, Lord Newton, was called to the Bar in 1768 and became Lord 
of Session in 1806. 


* Exhibitor : Leggatt Brothers. 


1382. ‘* Sir Joshua Reynolds.”’ Published 1780. 
Engraved by V. Green afier Sir J. Reynolds, P.R.A. 
Furst state with the inscription in etched letters and before the name of the personage. 


The full title of this print is ‘‘ Sir Joshua Reynolds, Knight, President of the 
Royal Academy, Member of the Imperial Academy at Florence, Doctor 
of Law of the Universities of Oxford and Dublin, and Fellow of the Royal 
Society.’” He is shown in his robes as President. 


* Exhibitor : Leggatt Brothers. 


1383. ‘* Henry Laurens.”’ Published 1782. 
Engraved by V. Green after J. S. Copley. 
First state with the inscription tn etched letters. 


President of the American Congress, 1778, and one of the leaders of the 
American War of Independence. He was member of the first Provincial 
Congress at Charleston in 1775; Vice-President of South Carolina, and 
succeeded John Hancock as President of the Continental Congress, 1776. 


ce Illustration, between pages 164 and 165. 
Exhibitor: Fredk. B. Daniell & Son, 
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1384. ‘* Sir Philip Bowes Vere Broke, Bart.”’ Published 1816. 
Engraved by C. Turner after S. Lane. 
First state with inscription in etched and open letters. 


Entered the Navy in 1792 and became a Captain in 1801. He commanded 
the “ Shannon ”’ in 1807, and was engaged in cruising on the outbreak of the 
American War in 1812. Captured the American frigate “ Chesapeake ” in 
the famous action outside Boston Harbour, received a severe wound and 
returned to England in 1813. He was created Baronet in 1813 and Rear- 
Admiral in 1830. 

Exhibitor: Ellis & Smith. 


1385. ** Edmund Burke.”’ Published 1790. 
Engraved by J. Jones after G. Romney. 


First state before the title. 


This famous statesman was born in Dublin about 1730. He entered the 
English Parliament in 1766, taking an active part in the discussion on 
American affairs. Mr. Sampson, friend of Dr. Franklin, said that Burke 
understood more of America than all the rest of the House of Commons put 
together: he strongly advocated the recognition of their independence. 
He was one of the original members of Dr. Johnson’s “ Literary Club.” 


Exhibitor : Fredk. B. Damell & Son. 


1386. ** Joseph Tayadaneega.”’ Published 1779. 
Engraved by J. R. Smith after G. Romney. 
Early masked proof. 


Joseph Tayadaneega, called the Brandt, was Captain of the Six Nations and 
probably one of the Indian chiefs presented to George III by Colonel 
Johnson in 1776. Colonel Joseph Brandt, Sachem of the Mohawks, arrived 
in London in 1785 from the confederate chiefs, meditating war against 
the United States. 

Exhibitor: Ellis & Smith. 


1387. ‘* Lieut.-Col. Tarleton.’’ Published 1782. 
Engraved by J. R. Smith after Sir J. Reynolds, P.R.A. 
First state with the inscription in etched letiers. 


Born in 1754, he entered the cavalry, and served with much distinction 
in the American War, 1776-81, under Cornwallis. Published a “ History 
of the Campaign in the Southern Provinces,’”’ 1787; M.P. for Liverpool in 
1790, 1802 and 1807. Major-General, 1794; Governor of Berwick, 1808 ; 
General, 1812; Baronet, 1818; and G.C.B., 1820. 


* Exhibitor: Leggatt Brothers. 


* Not for sale. 
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1388. ‘* Charles Marquess Cornwallis.’’ Published 1793. 


Engraved by J. Jones after D. Gardiner. 
First state before the name of personage was added in the engraved surface. 


Sent out with reinforcements to North America in 1776, subdued New Jersey, 
and occupied Philadelphia in the following year. Given second in command 
in America 1778, and command at Charleston in 1780. He was forced to 
capitulate at Yorktown and taken prisoner—he was subsequently exchanged 


for Henry Laurens (¢.v.). 
Exhibitor: Ellis & Smith. 


1389. ** Benjamin Franklin.’’ Published c. 1775. 


Engraved by E. Fisher after M. Chamberlin. 
In the rare first state before all letters. 


This celebrated philosopher and politician was born in Boston, Mass., in 
1706. First became distinguished for his experiments in electricity, and 
founded the Philadelphia Library in 1731. Though anxious to prevent 
disruption between the American Colonies and England, he eventually took 
an active part in the cause of independence, and was one of the five chosen 
by Congress to prepare the “ Declaration of Independence.” In 1785 he 
was chosen President of Pennsylvania, and in 1787 was a delegate to the 
Convention which met to form a Constitution of the United States. 


Exhibitor : Fredk. B. Daniell & Son. 


1390. ‘* Lady Elizabeth Compton.’’ Published 1781. 


Engraved by V. Green after Sir J. Reynolds, P.R.A. 
First state with inscription in etched letters and before the name of the personage. 
* Exhibitor : Leggatt Brothers. 


1391. ** Robert Monckton.’’ Published c. 1780. 


Engraved by J. Watson after Sir B. West, P.R.A. 

First state before the additional plate for inscription. 
Son of the Ist Viscount Galway, he began his military career in 1742. He 
was appointed Lieutenant-Governor of Nova Scotia in 1756; Brigadier- 


General and second in command to General Wolfe at Quebec in 1759; and 
Governor of New York in 1761. 


* ExInbitoy : Ellis & Smith. 


1392. ** The Promenade at Carlisle House.’’ Published 1781. 


(2418) 


Engraved by J. R. Smith from his own drawing. 
First state with the inscription in etched letters. 
Carlisle House, Soho Square, formerly the residence of the Earls of Carlisle, 
was converted in the year 1763 into a place of amusement, which became 
exceedingly fashionable. It was owned by Mrs. Cornelys, and her balls, etc., 
were attended by everyone ‘“‘ from Duchess downwards.” It was gradually 
superseded by the Pantheon, finally closed in 1797, and pulled down in 1804. 


Exhibitor: Fredk. B. Damell & Son. 
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1393. 


1394. 


1395. 


1396. 


1397. 


1398. 


1399. 


ENGLISH COLOUR PRINTS. 


‘** Miss Elizabeth Farren.’’ Published 1792. 
Engraved in stipple by F. Bartolozzi after Sir T. Lawrence, P.R.A. 


A most popular English actress. In 1797, she married Edward Stanley, 
12th Earl of Derby and retired from the stage. She was commended by 
Hazlitt for her “ fine lady airs and graces.” 


See Illustration, facing page 164. 
Exhibitor: Fredk. B. Daniell & Son. 


‘¢ Lady Catherine Pelham Clinton.’’ Published 1782. 
Engraved in mezzotint by J. R. Smith after Sir J. Reynolds. 
This is the only original impression, printed in colours, known. 
Exhibitor: Ellis & Smith. 


‘¢‘ Crossing the Brook.’’ Published 1804. 
Engraved in mezzotint by W. Say after H. Thomson. 


This is the first issue of the plate. A reworked plate was published in 1811, 
but this is much heavier, and the subject thereby loses much of its attraction. 


Exhibitor : Partridge & Dighton. 


‘s The Citizen’s Retreat.’’ Published 1796. 


‘¢ Selling Rabbits.’’ 
A pair, engraved in mezzotint by J. Ward after W. Ward. 
Exhibitor: Frank T. Sabin. 


‘¢ Black Monday, or the Departure for School.’’ Published 1790. 


‘¢ Dulce Domum, or the Return from School.’’ 
A pair, engraved in mezzotint by J. Jones after W. R. Bigs. 
Exhibitor: Frank T. Sabin. 


‘‘ A Tea Garden ’’ and ‘“‘ St. James’s Park.’’ Published 1790. 
A pair, engraved in stipple by T. Gaugain after Geo. Morland. 


“A Tea Garden’ isa scene at Bagnigge Wells, a place of public entertain- 
ment, situated between Gray’s Inn Road and Islington; a favourite resort 
for refreshment and music. It was then literally in the country but the 
site is now King’s Cross Road. 


“ St. James's Park”’ shows the milkmaid with her cows and stall for the 
drinking of fresh milk, which for generations stood in the Mall. 


Exhibitor : Fredk. B. Daniell & Son. 


‘¢ The Public-House Door.’’ Published 1801. 
Engraved in mezzotint by Wm. Ward after G. Morland. 
Exhibitor : Partridge & Dighton. 
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1400. ‘‘ Compassionate Children.’’ Published 1793 
Engraved in mezzotint by James Ward after Wm. Ward. 


Exhibitor : Partridge & Dighton. 


1401. ‘* The Dairy Farm.’’ Published 1801. 
Engraved in mezzotint by and after James Ward. 
Exhibitor : Fredk. B. Daniell & Son. 


1402. ** What You Will.’? Published 1791. 
Engraved in stipple by and after J. R. Smith. 


Exhibitor : Ellis & Smith. 


1403. ‘* Mrs. Crewe ’’ and “ Mrs. Wilbraham.” Published 1780. 
Engraved in stipple by T. Watson after D. Gardiner. 
A parr of proofs before the title. 


Exhibitor > Ellis & Smith. 


1404. “* Harriot Goodchild.’’ Published 1794. 
Engraved in stipple by Harmar after H. Ramberg. 
Exhibitor : Fredk. B. Daniell & Son. 


1405. ‘* Rural Employment.’’ Published 1790. 
Engraved in stipple by P. W. Tomkins after J. Russell. 


Exhibitor: Fredk. B. Daniell & Son. 


1406. ‘* A South-West view of the City of New York in North America.”’ 
Published 1750. 
Engraved in line by J. Carwitham. 


This view was taken when New York was a British Colony. The site was 
originally discovered by Henry Hudson in 1609, and the first Dutch settlement 
was founded in 1621, when it was known as Manhattan. The name was 
changed to Nieuw Amsterdam in 1647 and again to New York after its 
seizure by the British in 1664. 


Exhibitor ; The Parker Gallery. 


1407. ‘* The East India Company’s Ship, ‘ Lord Lowther,’ leaving the 
Harbour of Prince of Wales’ Island.’’ : Published 1828. 
Engraved in aquatint by E. Duncan after W. J. Huggins. 
The “Lord Lowther” was a fine example of an East Indiaman of the 
“ thirties.”’ Prince of Wales’ Island, better known as Penang, was ceded 
to Gt. Britain in 1785. After Singapore it is the most important of the 
“ Straits Settlements.” 


Exhibitor : The Parker Gallery. 
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1408. ** The Capture of the Spanish Frigate ‘ El Gamo,’ by the 
British Sloop ‘ Speedy.’ ”’ Published 1802. 


Engraved in aquatint by R. Pollard after N. Pocock. 
Proof in open letters. 


This action took place on May 6th, 1801, the ‘‘ Speedy ” being under Com- 
mander Lord Cochrane. Cochrane boarded with every available man and 
was being forced back when the Spaniards heard him surreptitiously call 
for fifty more men, whereupon they surrendered. 


Exhibitor : The Parker Gallery. 


1409. ** A view of the Horse Guards from Whitehall.’’ Published 1816. 
Engraved in aquatint by J. C. Stadler after T. H. Shepherd. 


The Horse Guards is so called because a troop of one of the regiments of 
Household Cavalry is constantly on duty there. The present edifice was 
erected in 1753 from the designs by Kent. 


Exhibitor : The Parker Gallery. 


FRENCH COLOUR PRINTS. 


1410. «« The Milk Woman ”’ and ‘“‘ The Woman taking Coffee.’’ = Published 1774. 
A pair, engraved by and after Louis Marin. 


This engraver, whose full name was Louis Marin Bonnet, claimed to have 
invented the method of engraving in chalk in imitation of pastel and also 
the invention of printing gold borders, as with these prints. 


The engraving by him representing “‘ Une Jeune Femme en Buste 
Le Clerc has inscribed the following : 


>?) 


after 


“Invention de cette nouvelle maniére de graver et d’imprimer l’Or a été 
trouvée par Louis Marin, etc..... “ 


Exhibitor : Partridge & Dighton. 
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°1393. Miss ELizABETH FARREN. Exhibitor : Fredk. B. Daniell & Son. 
Engraved in stipple by F. Bartolozz after Sir T. Lawrence, P.R.A. [To face page 164 


1379. Str Hyper PARKER. Exhibitor ; Ellis & Smith. 
Engraved by J. Walker after G. Romney. 


Exhibitor : Fredk. B. Daniell @& Son. 


1383. HrENRY LAURENS. 
Engraved by V. Green after J. S. Copley. 
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PICTURES. 


1411. William Anderson (1757-1837). English School. 
ADMIRAL LorD HOWE JOINING HIS FLAGSHIP, showing H.M._ ships, 
“ Gibraltar,” “ Queen Charlotte,” *‘ Prince,” “ Victory,”’ etc. 


Signed with initials and dated 1791. 
Canvas, 36 X 52. 
See Illustraiion, facing this page. 


Exhibitors : Ellis & Smith. 


1412. Thomas Gainsborough, R.A. (1727-1788). English School. 
PORTRAIT OF THE REVD. WILLIAM STEVENS, D.D., Rector of Great Snoring 
and Walpole St. Peter, Norfolk. 


No. 121 in the Royal Academy of 1780. 

Exhibited at the British Institution, 1814. 

Old Masters, Royal Academy, 1876. 

The Grosvenor Gallery, 1885. 

References: Armstrong’s Gainsborough, page 202. 
M. Mempes’ Gainsborough, page 128. 
Whitley’s Gainsborough, page 167. 


From the collection of the Revd. Corby Whute. Canvas, 50 x 40. 
Exhibitors ; Thos. Agnew & Sons. 


1413. George Morland (1763-1804). 7 English School. 
THE FARMER’S RETURN FROM SHOOTING. Signed and dated 1792. 


Canvas, 39 x 54. 
Exhibitor: W. M. Sabin. 


1414. George Romney (1734-1802). English School. 
PORTRAIT OF MICHAEL RuSSELL (1711-1793). 
Described in Ward & Roberts’ Catalogue of Romney’s works, page 137. 


Canvas, 50 x 40. 
Exhibitors : Arthur Tooth & Sons. 


1415. J. M. W. Turner, R.A. (1775-1851). English School. 


CALDER BRIDGE, CUMBERLAND. 
Painted about 1810—canvas, 35 x 48. 


References : Thornbury’s “ Turner” (1877), Appendix, pages 599 and 610. 
Armstrong’s “‘ Turner” (1902), page 219, 

Exhibited at the Grosvenor Gallery, 1888. 

From the collections of E. & H. Bicknell and Mrs. Ashton. 


Exmbitors: M. Knoedler & Co. 
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1416. John Hoppner, R.A. (1758-1810). English School. 


PORTRAIT OF Capt. JosEpH Huppart, F.R.S. (1741-1816), 
An eminent navigator and hydrographer. 
Capt. in the East India Company’s service, 1778. 
Canvas, 50 x 40. 
From the collection of C. Hampden Turner. 
Reference: McKay & Roberts’ “ John Hoppner, R.A.,” page 129. 
Engraved by James Stow in 1802. 


See Illustration, between pages 168 and 169. 
Exhibitors : Leggatt Brothers. 


1417. Daniel Gardner (1750-1805). English School. 


PORTRAIT GROUP OF THE WATSON TAYLOR FAMILY. 


In pastel, 32 x 22. 
Exhibitor : Frank Partridge. 


1418. John Constable, R.A. 
Miss LYSTER. 
Canvas, 30 x 25. 


Letitia Jane, daughter of William Lyster, of Belmont, Co. Wicklow. 


Born, 1800. Married, 1821, Edmund Francis Dayrell, of the Hall 
Lillington Dayrell, Bucks. 


See Illustration, between pages 168 and 169. 
Exhibitors : Thos. Agnew & Sons. 


b] 


1419. Jacopo da Pontormo, called Carucci (1494-1557). Florentine School. 
Pupil of Andrea del Sarto. 


MADONNA AND CHILD WITH ST. JOHN AND THE LAMB. 


On panel, 45 x 33. 
Exhibitor : Walter J. Abraham. 


1420. Quentin Matsys (1466-1530). Flemish School. 


“THE CIRCUMCISION.”’ 
Size, 324 x 31. 
Exhibitor : Spanish Art Gallery, 


1421. Quentin Matsys (1466-1630). Flemish School. 


“ Mary, ST. JOHN AND THE HOLY WOMAN WALKING TO CHRIST’s ToMB.”’ 


Size, 324 x 31. 
Exhibitor : Spanish Art Gallery. 
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1422. Cornelis de Baellieur (1607-1671). Flemish School. 
A PICTURE GALLERY. 
Signed. 37 x 484. 
From the collection of Sir T. Brinckman, Bart. 


Exhibitors : Vicars Brothers. 


1423. Sir Antonio Moro (1512-1575). Flemish School. 


PORTRAIT OF A MAN. 
Panel, 44 x 294. 


Exhibited in the Flemish Exhibition, Burlington House, 1927, No. 246. 
Exhibitor: Frank T. Sabin. 


1424. Aelbert Cuyp (1605-1671). Dutch School. 


“THE MAAS AT DORDRECHT.”’ 
Signed “ A, Cuyp.” 

A view looking along the river towards the church and buildings of the 
town, in front of which is a small boat on the right carrying a trumpeter 
and seven other men; in front a broad ferry-boat at anchor carrying 
numerous figures, among them being a man beating a drum; alongside of 
this boat is a smaller one, having on board an officer, in scarlet dress, seated, 
and another man, wearing a dark dress, standing, leaning on his stick. It 
is a fine summer evening, giving to the rippling waves a thousand varied 
hues ; light summer clouds float over the sky. 
Smith says of this :—“ of the very few pictures painted by him of this size 
and subject, the one just described is perhaps the most agreeable to the eye 
and feelings, as it possesses an agreeable warmth of tone combined with the 
appearance of a genial atmosphere free from sultry and oppressive heat, 
which sometimes predominates in his pictures.”’ 

Canvas, 444 X 66in. 


Imported into England by Alexis de la Hante, and bought from him by 
Sir Abraham Hume, Bari. 


Exhibited at the British Institution, 1815. 

Exhibited at Nottingham Casile. 

See Dr. Waagen’s ‘Art Treasures in Great Britain,” vol. u, page 316. 

See Smith’s “ Catalogue Raisonne,” vol. v, No. 98. 

See Dr. Hofstede de Groot’s ‘“‘ Catalogue of Dutch Painters,” vol. u, No. 28. 
See Illustration, facing page 168. 


Exhibitors : Duveen Brothers. 
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1425 


. Francois Boucher (1703-1770) French School. 


PORTRAIT OF A Lapy. 
Signed with initials 1764. 
Size, 234 x 18}. 
Exhibitor: F. J. Parsons. 


1426. Jacob Ruysdael (1630-1682). Duich School. 
A LANDSCAPE AND TREES, DISTANT VIEW OF THE ZUYDER ZEE. Described 
by de Groote as “‘a masterpiece of the first rank.” From the collection of 
the Prince of Hohenzollern-Hechingen and Doctor Martin Schubert, of Miinich. 

Signed. 7 
Panel, 17 X 244. 
Exhbitors : P. & D. Colnaghi & Co. 
1427, Jan Van Huysum (1682-1749). Dutch School. 
A BUNCH OF FLOWERS, TIED WITH PINK RIBBON, AND A Brrp’s NEST. 
Signed. 
Canvas, 204 x 153. 
From the collection of Lord Taunton. 
Exhibitors : Leggatt Brothers. 

1428. G. P. Pannini (1691-1768). Italian School. 
ROMAN RUINS WITH FIGURES. 

Canvas, 60 x 60. 
Exhibitors: Ellis & Smith. 
1429. George Stubbs (1724-1806). English School. 
A Horse AND DoG IN A LANDSCAPE. 
Signed and dated 1777. 
Panel, 394 x 494. 
Exhibitors: M. Knoedler & Co. 
1430. Gerard Van Spaendonck (1746-1822). Duich School. 


A FLOWER PIECE. 
On panel, 27 x 22%. 
Exhibited at the ‘ Netherlandish Still Life of Five Centuries.” 
Exhibition held at The Hague in 1926. 
See Illustration, facing page 169. 


Exhibitors : Frederick B. Daniell & Son. 


* Not for sale. 
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1418. JOHN CONSTABLE, R.A. Exhibitor : Thos. Agnew & Sons. 
PORTRAIT OF Miss LySTER. 


HOoppNneER, R.A. Exhibitor : Leggatt Brothers. 


1416. Jou 
PoRTRAIT OF Capt, JosEPH Huppart, F.R-.S. 
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Frederick B. Daniell & Son. 
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1431. Samuel Scott (1710-1772). English School. 


VIEW OF THE HOLBEIN GATEWAY AND THE BANQUETING HOUSE, WHITEHALL, 


1750. 
Figures by Thos. Sandby, R.A. 
Exhibitors; Ellis & Smith. 
1432. Philip Van Dyke (1680-1752). Dutch School. 
FIGURES ON A BALCONY. 
Signed. 
* Panel, 142 x 124. 
Exhibitor: W. M. Sabin. 
1433. Joseph Highmore (1692-1780). English School. 


PoRTRAIT OF SIMON WELMAN, of Bishopshull House, in blue coat holding a 
rod—a basket of fish by his side. 


Canvas, 35 X 27. 
Exhibitors: P. & D. Colnagh & Co. 


1434. Transfer paintings on glass. Circa 1760. 


A set of four “ THE SEASONS,” engraved by C. Corbutt after R. Pyle in old 
pearwood frames. 
Exhibitors : Stoner G Evans. 


1435. Paintings on glass. Circa 1760. 


A pair, THE OLD PRETENDER and BONNIE PRINCE CHARLIE, in black and 
gilt 18th century frames with carved mouldings of the period. 


Exmbitor: H. Stuart Page. 
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BRITISH ANTIQUE DEALERS’ ASSOCIATION. 


President : 
FRANCIS MALLETT. 


Vice-Presidents : 


ROBERT LAUDER. - 
FRANK STONER. 
EDMUND A. PHILLIPS. 


Past Presidents : 


J. ROCHELLE THOMAS. C. A. LAW. 
FREDERICK J. PARSONS. 
PHILIP A. $. PHILLIPS. 
HARRY SIMMONS. 
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T. H. PARKER, F.R.G.S., F.R.Hist.S. (Honorary); 
PERCIVAL D. GRIFFITHS, F.C.A. (of Deloitte, 
Plender, Griffiths & Co.); 
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ABRAHAMS, WALTER JOSEPH, 3, King Street, St. 
James’s Square, S.W.1. 

ACKERMANN & Son, LTp., ARTHUR, 157a, New 
Bond Street, W.1. 

ACTON, STEWART, 12, Prince Albert Street, 
Brighton. 

AcTON SuRGEY, LTp., Registered Office, 1, 
Amberley Road, Paddington, W.9; and 
at Crews Hill Paddocks, Crews Hill, near 
Enfield ; and Paris. 

ADAMS, CHARLES JAMES, 38, Stanfield Road, 
Bournemouth. 

Apams, W., 18, Shandwick Place, Edinburgh, 
Scotland. 

Apams, W. R., 2, Old King Street (facing 
Broadmead), Bristol. 

ApvizE, THomas M., “ Symbister,’’ Lanchester 
Road, Highgate, N.6. 

AGNEW & Sons, TuHos., 43, Old Bond Street, W.1. 

ALBEMARLE GALLERY, 6, Albemarle Street, W.1. 

ALEXANDER, J., “‘ York House,” 288, Camden 
Road, N.7. 

ALLEN & Son, J. H., Town Hall Square, Grimsby. 

Atstons & HALLAM, 69, Cornhill, E.C.3. 

Amor, ALBERT (sole proprietor, W. Leslie 
Perkins), 31, 32, St: James's. Street, St. 
James’s, S.W.1. 

ANDERSON, FRED E., 5-6, High Street, Welshpool. 

ANDRADE, LTD., CyRIL, 24, Hanover Square, W.1. 

ANGELL, CHARLES, 34, Milsom Street, Bath. 

ANTIQUARY, THE (ARCHIBALD GRAHAM), 41 and 
48, High Street, Queen’s Lane, and 97, St. 

_ Clement’s Street, Oxford. 

APPLETON, EpwWIN, 21-23, Chatsworth Road, 
Gorton, Manchester. 

ARMSTRONG, Harry, 322, King’s Road, Chelsea, 
S.W.6. 

ARTHUR & PIRKIS, LTD., 36, Sloane Street, S.W.1. 

ASHFORD, Ltp., I. & J., Saxmundham, Suffolk. 

ATKINS, MARK, “ Ye Olde Curiositie Shoppe,” 
10, Market Place, Faversham. 

AUSTEN, Ltp., ANNE, 48, Knightsbridge, S.W.1. 

AXFORD, FREDERICK, 304, Vauxhall Bridge Road, 
S.W.1. 

BaGGatitay, W. J. (of Spink & Son, Ltd.), 43, 
Elmwood Road, Herne Hill, S.E.24. 

BANKS, Haron (of Henderson- White), 45, Bridge 
Street, Deansgate, Manchester. 

BARBER & Sons, 3, High Street, Windsor. 

BARBER, W. (late Barber Bros.), ‘“ The Grey 
House,” 6, Unity Street, Bristol. 

BARKER & Co., W., Alexandra Gallery, 5, Royal 
Parade, Harrogate. 

Bartow, J. G., 49 and 72, King Street, Knuts- 


ford. 

BARNARD, P. M. (M.A.), 17, Church Road, 
Tunbridge Wells. 

BARNETT Bros., 35, Brook Street, Grosvenor 
Square, W.1. 

BASKER & SON, CHARLES, 75-76, Westgate, 
Grantham. 


BARTER, JAMES, 16, Green Street, Bath. 
BartLeTT & Co. (P. S. Neave), 15, Kenrick 
- Place, Dorset Street, Baker Street, W.1. 
BaxTER, Martin (W. H.S. Truell), la, Piccadilly 

Arcade, S.W.1. 


17] 


BEAZOR, JOHN, 38, King Street, Great Yarmouth. 
BELK, WALTER P., Furnival Works, Sheffield ; 
and 24, Holborn Viaduct, London, E.C. 
BELL, JOHN (W. S. Bell), 29, Windmill Brae, 

Aberdeen. 

BELL, THomas (Saville Bell), 12, Saville Row, 
Newcastle-on-Tyne. 

BENJAMIN, E. H., 39, Brook Street, W.1. 

Bert & Co., 3, Vigo Street, W.1. 

BEsT, J. F., West Street, Boston, and The Broad- 
way, Woodhall Spa. 

Best, J. W., 39-41, Brook Street, Hull. 

BIDDLE & Sons, Ltp., GEORGE, 18, North Street, 
Brighton. 

BirD, Henry, 12-14, Jury Street, Warwick. 

BisHopP, FrepD A., 16, Market Place, Bideford. 

BLAIRMAN & Sons, H., 26b & 26c, King Street, 
St. James’s, S.W.1; Montpelier Parade, 
Harrogate, and Mostyn Street, Llandudno. 

Biss, WILLIAM H., Easton-on-the-Hill,Stamford. 

Biock, Franx I., 40, Knightsbridge, S.W.1. 

Se & Sons, 48, Davies Street, Brook Street, 

he 

Biy, JouHN, 50, High Street, Tring, Herts. 

BopsBy & Co., Ltp., ‘‘ Ye Old Malt House,” 
Pevensey Road, Eastbourne ; Commercial 
Road, Bournemouth, and 52, Northdown 
Road, Margate. 

Bone, ROBERT, 372-374, Park View, Whitley 
Bay. 

BotTisoL, J. M., 20, 28-30, Hanway Street, 
W.1. 

BovuGuton, Tom, Minnehaha, Thope 
Peterborough (private house). 

BoucutTon, T. H., 2, New Conduit Street, King’s 
Lynn. . 

Bou.tTBEE, Capt. E. F., 38, Walcot Street, Bath. 

Box, Harry O., 339, High Street, Cheltenham. 

BRADBURY & SoNS, LtTp., THomas, 22-24, 
Arundel Street, Sheffield, and 15, Charter- 
house Street, E.C.1. 

BRADLEY & Son, G., 90, Westborough, Scar- 
borough. 

BRALL, S. W., 161, Shaftesbury Avenue, W.C.2. 

BROMHEAD, LTp., Harotp W., 18, Cork Street, 
Burlington Gardens, W.1. 

BROOKER, E., 8, Meadrow, Godalming. 

Brooxs, Jutius, 28, Lower Temple Street, 
Birmingham. 

Brown, C. GRAINGER, 2, High Street, Warwick. 

Brown, Henry J. (late Wm. Lawson Peacock 
& Co.), The Raeburn Gallery, 48, Duke 
Street, St. James’s, S.W.1. 

BROWNE & Browne, 103, Grey Street, and 1, 
Central Arcade, Newcastle-on-Tyne. 

BuLiivant, C. H., The Treasure Chest of Anti- 
ques, 38, Church Street, Church Square, 
Cromer ; and The Hyde Park Galleries, 100, 
Knightsbridge, S.W.1. 

BURDEN, JOHN HENRY, 317, Kent Street, Sydney, 
N.S.W., Australia. 

BurLEY, ARTHUR, Pall Mall Safe Deposit, 
Carlton Street, Lower Regent Street, S.W.1. 
Room 16. 

BuRNEY, S. B. (C.B.E.), 13, St. James’s Place, St. 
James’s Street, S.W.1. 


Road, 


Butters, J. A., 21, Brewer Street, Regent Street, 
W.1. 

CaLpicoTtT, J. W., 2, Princes Buildings, Bath. 

Ca.picotTt, W. R., 5, George Street, Bath. 

CAMERON, JAMES, 31-33, James Street, Liver- 
pool. 

CaMERONS, 16, Mount Street, Grosvenor Square, 
W.1 


CANNEY, THomMas F., Old Castle Galleries, 
Preesons Row, Liverpool. 

CARDINAL & HARFoRD (London & Persia), Ltp., 
108-110, High Holborn, W.C.1. 

CARNIE, THOMAS WEST, 59, Seymour Street, W.1, 
and 60, Bryanston Street, W.1; and at 
Aberfeldy and Pitlochry, Scotland, and 
Harwich. 

CarTER, Miss D. (Mrs. W. A. Nichols), 58, George 
Street, Portman Square, W.1. 

CarRTER, S. K., 8, Milk Street, Shrewsbury. 

CASSERES, ARTHUR DE, 3, St. James’s Street, 
Sy. 

CastLz, Basix L. H., Friday’s Cross, Ringwood, 
Hants. 

CASTLE, FRANK, 196, Westmount Road, Eltham, 
S,E.9; 

CAVENDISH GALLERY OF ANTIQUES, THE (Mrs. A. 
Hockenhull), 6, Cavendish Circus, Buxton. 

CrenTuRY HousE GALLERIES, THE (Sir A. Tudor- 
Craig, K.B.E.), 2, King Street, St. James’s, 
S.W.1. 

CHappLeE & MANTELL (Chas. L. Bray), 55-57, 
Maddox Street, Bond Street, W.1. 

CHARLES, C. J., 56, New Bond Street, W.1, and 
at New York. 

CHESTER STREET GALLERY, THE (G. Shanks), 
32a, Chester Street, Grosvenor Place, S.W. 

CHURCHILL, ARTHUR, 10, Dover Street, Piccadilly, 
W.1. 

CLEMENTS, A. V., ‘‘ Yaverland,’’ Mulgrave Road, 
Sutton, 

CLEVERLY, FRED, ‘‘ Manchester House,’ 34, 
High Street, Swindon. 

CLUSKEY, Mrs. A., 2, Market Street, Southport. 

CocHRAN & Co., ALEex. (Mrs. Jean Elizabeth 
Cochran), 1, Newton Terrace, Charing Cross, 
Glasgow, C.3. 

CocHRANE, A. C., High Street, Dorking. 

CocHRANE, GEORGE S., Main Street, Ballymoney, 
Co. Antrim, Northern Ireland. 

CoHEN & Son, A. J., 187-189, King’s Road, 
Chelsea, S.W.3. 

CoHEN, JouHN, 31, Museum Street, W.C.1. 

CoLLEecTorS GALLERIES, THE (George Wilkins), 
24, Milsom Street, Bath. 

CoLLieR & Co., C., 31, Edgware Road, Marble 
Arch, W.2. 

CoLLincs, FRANK, 49, Dover Street, Piccadilly, 
W.1 


Cortins & CiarK, 81, Regent Street, Cam- 
bridge. 

Comyns & Sons, WILLIAM, 41-47, Beak Street, 
Regent Street, W.1. 

CoNNELL & Sons, Ltp., JAMES, 4, Burlington 
Gardens, Old Bond Street, and 47, Old 
Bond Street, W.1; and 75, St. Vincent 
Street, Glasgow, Scotland. 


Cook, ALFRED HEwry, 12-16, St. Christopher’s 
Place, Wigmore Street, W. 1. 

Cookson, J. R., 99, Highgate, Kendal. 

CorKILL, J., 460, 465, 467, 473, 475, 485, New 
Chester Road, Rock Ferry, Cheshire. 

CouREAU, ALFRED, lb, Pall Mall Place, S.W.1. 

CouURTENAY, STANLEY, 9, St. Leonard’s Road, 
Bexhill-on-Sea. 

Cowlk, RoBEert, 41, Shandwick Place,Edinburgh. 

Crappock & BaRNARD, 17, Church Road, 
Tunbridge Wells. 

CRANFORD (The Misses M. K. & H. K. Boyd), 
272, King’s Road, Chelsea, S.W.3. 

CRAWFORD, G. H., 49, Bridge Street Row, and 
39, Watergate Row, Chester. 

CREASY, Brian C., 67, Duke Street, Chelmsford. 

CRICHTON Bros., 22, Old Bond Street, W.1. 

CRICHTON & Co., Ltp., 636, Fifth Avenue, New 
York, and 622, South Michigan Avenue, 
Chicago, U.S.A. 

CRICHTON, Victor, 19, Kensington High Street, 
W.8. 

Cross, REGINALD §S., 8, Lord Street, Liverpool. 

CROWTHER & Son, T., 282, North End Road, 
Fulham, S.W.6. 

CuLLEN, A. J., 12, Town Hall Lane, Leicester. 

CURBISHLEY, JOHN, 262, Wellington Road South, 
Stockport. 

Datsy, L. A. & H. A., 7, Town Hall Square, 
and 2, Town Hall Street, Bradford. 

Danpvo Bros., 4, Princes Buildings, Bath. 

Danpo, GEORGE S., 10, George Street (off 
Milsom Street), Bath. 

DANIELL & SON, FREDK. B., 32, Cranbourn 
Street, Leicester Square, W.C.2. 

DaniEts, Miss M., 16, Lady Lawson Street, 
Edinburgh. 

Davis & Sons, Ltp., 209, Tottenham Court 
Road, W.1. 

Davis Bros., 17, King’s Road, Chelsea, S.W.3. 

Davis, CrciL, 8, St. Mary Abbott’s Terrace, 
Kensington Road, W.14. 

Davis, D. & M., 1-3, Livery Street, Birmingham. 

Davis, Haroip, 39, King Street, St. James’s, 
S.W.1. 

Davis, Lropotp C., 147, New Bond Street, 
W.1 


Davis, Louis A., 13, Snargate Street, Dover. 

Davis, M. J., 4, King Street, Manchester. 

Davis, REGINALD, 10, Charles Street, St. James’s 
Square, S.W.1. 

Davis & Sons, W., 26-28 and 56-58, North 
Street, Brighton. 

DE Pinna, A. S., 12, Devonshire Street, Portland 
Place, W.1. 

DEAKIN, CyRIL, 26, Beauchamp Place, $.W.3. 

DEANE, Miss EtsiE, 22, Mill Street, Maidstone. 

DEBENHAM & FREEBODY (Proprietors: Deben- 
hams, Ltd.), 72, Welbeck Street, W.1. 

DELOMOSNE & SON {K. Perret, J. B. Perret), 4, 
Campden Hill Road, Kensington, W.8. 

DEVEREUX, S. J., 4, St. Albans Place, Pall 
Mall, S.W.1. 

Devote, F., 37, Vallis Way, and Oriel Cottage, 
Christchurch Street, Frome. 

Dickinson, W. G., 19, New Bond Street, Bath. 
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Dickson, EstA, 123, Gloucester Road, Kensing- 
ton, S.W.7. 
DIFFORD, WALTER, 
Edinburgh. 

DIGHTON, BasiIL, 3, Savile Row, W.1. 

DoNnaALD, J. S., 16, Scott Street, Perth, Scotland. 

DoucGaL, THoMAS EDWARD, “‘ The Chalks,’’ Chew 
Magna, near Bristol, and 10, Merchant 
Street, Bristol. 

Douctas, R. LancTon, 2, Hill Street, Berkeley 
Square, W.1. 

DoweER Houvusz, Ltp., THE, Newbury, Berks. 

DuGDALE, W. G., Whitehall, Abbey Foregate, 
Shrewsbury. 

DuvEEN Bros., Ltp., 4, Grafton Street, W.1. 

DuVEEN, JOHN, 160, New Bond Street, W.1. 

DyvKEs & Sons, 178, Charing Cross Road, W.C.2. 

EDINBOROUGH, BERNARD, 4, St. Mary’s Street, 
Stamford. 

Epwarps & Sons (of Regent Street), Ltp., 157- 
161, Regent Street, W.1. 

EDWARDS, FRANCIS, 83a, High Street, Maryle- 
bone, W.1. 

Epwarps, Tuomas, 3, Crown Place, Harrogate. 

Extiott, THomas, 2, Bridge Street, Buxton. 

Exuis & Co. (Birmingham), Lrp., Empire Works, 
Hall Street, Birmingham, and Heddon 
House, 149, Regent Street, W. 

Ettis & SMITH, 16b, Grafton Street, Bond 
Street, W.1. : 

ELuis, JacK GiLBEy (of Ellis & Smith), 16b, 
Grafton Street, Bond Street, W.1. 

ELLIS, PETER. 

Etty, W. C., 17a, Sweeting Street, Liverpool. 

Berson, WH. and H. J. A., 2, Unity Street 
and College Green, Bristol. 

Estcourt (Estcourt Holland), 24, Rue St. ‘jean, 
Le Touquet, Paris Plage, P. deC., France, and 
Route Nationale Cap d’ Ail, near Monte Carlo. 

ETHERIDGE, ARNOLD, 15, Steelhouse Lane, 
Birmingham. 

EVAN-THOMAS, OWEN, 20, Dover Street, W.1. 

Face, W., 34, Church Road, Crystal Palace, 
oe OM iG 

FALCKE, JAMES, 32, Duke Street, Manchester 
Square, W.1. 

FAULKNER, ERNEST R., 15, Parson Street, Ban- 
bury. 

Fennau & Co., G. H., God’s Providence House, 
Chester. 

Fenton & Son, Ltp., 11, New Oxford Street, 
W.C.1. 

FERMOYE, 67, Grosvenor Street, W.1. 

FieLp Bros., 37, Endell Street, Long Acre, 
WEC2. 

FIELD, GorRDON, Portman Galleries, 18, Orchard 
Street, W.1. 

FIsHEeR, Henry, 7, Palmer Street, and 76, Petty 
France, Westminster, S.W.1. 

Fitzroy, E. L., ‘‘ Chandos House,” 44, Palmer 
Street, Westminster, S.W.1. 

FLEMING (SOUTHSEA), Ltp., A., ‘ The Casket,”’ 

_ 49-57, Castle Road, Southsea. 

FLETCHER, LTD., J. Kyrie, 79, High Street, 
The Bridge, Newport, Mon., and 47, New- 
port Road, Cardiff. 


27-29, Frederick Street, 


FoLKArD & Son (George A. Mann), 355, Oxford 
Street (near Bond Street), W.1. 

Forp & Sons, G. W., 290, Glossop Road, 
Sheffield, and 11-13, Appleton Gate, Newark- 
on-Trent. 

Fores & Co., 41, Piccadilly, W.1. 

ForTUNE, ARTHUR, 40, Cavendish Street, 
Keighley. 

Foster & Son, J., 5-6, Bell Street, St. Andrews. 

FOUNTAINE-BRODIE, E., 286-8, Renfrew Street, 
Charing Cross, Glasgow, Scotland. 

Fox, C. H., 13 and 67, Ship Street, Brighton. 

FoyLz, Lrp., W. & G., 121/5, Charing Cross 


Road, W.C.2. 

FRANKLIN & HARE, LTD., 28-29, Parade, Taun- 
ton. 

FRANKLIN, L., 37, Duke Street, St. James’s, 
S.W.1. 


FRANSELLA & Moss, 29, Gerrard Street, W.1. 

GARRARD & Co., Lrp., 24, Albemarle Street, 
Piccadilly, W.1. 

GEORGE GALLERY, THE (J. K. Richardson), 55, 
George Street, Edinburgh. 

GEORGE, JAMES HERBERT, 35, Park Street, 
Bristol. 

Gitt & REIGATE, Ltp., 73-77, Oxford Street, 
and 7, Soho Square, W.1. 

Guass, G., 35, King Street, St. James’s, $.W.1. 

Gass, Ltp., G., 8, Millgate Buildings, Long 
Millgate, Manchester. . 

GLOVER, TREDWELL, opposite Shottermill Church, 
Haslemere. 

GODDARD, JOHN GEORGE, 5, Charles Street, 
Wrexham. 

GoppEN & Son, ARTHUR, 12-13, Ann Street, 
Worthing, and High Street, Findon. 

GopFrREY, A. E., 50, St. Giles, Oxford. 

GopFREY & Son, H. W., ‘‘ Wardour House,”’ 18, 
Panton Street, S.W.1. 

GoLpsmituws & SILVERSMITHS Co., Ltp., 112, 
Regent Street, W.1. 

Gray, R. G. L.,. 231, Great Western Road, 
Glasgow, C.4, Scotland. 

GRAYDON-STANNUS COLLECTION OF IRISH GLASS, 
23, Earls Court Square, S.W.5. 

GREEN & HaTFIELD, Old Curiosity Shop, North- 
gate Street, Ipswich. 

GREENING, E. R., 114, High Street, Oxford. 

GREEN FroG, THE (Major A. Y. Whishaw), East 
Street, Haslemere. 

GREENWOOD & Sons, LtD., W. F., 24, Stonegate, 
York, and 10, Royal Parade, Harrogate. 

Grecory & Co., 19, Old Cavendish Street, W.1. 

GRIFFITHS, CHRISTOPHER, 7, Cottage Green, Cam- 
berwell, S.E. 

GUERAULT, DANTON, 13, Park Place, St. James’s, 
SW wk 

Gummer, STANLEY ARTHUR (of Walter H. 
Willson), 28, King Street, St. James’s, 
Si or: 

GUTHRIE, JAMES, 47-9, High Glencairn Street, 
Kilmarnock, Scotland. 

Hatt, Evian J., 11, Beetwell Street, Chester- 
field. 

Hatt & Son, LEONARD, 33, Victoria Street, 
Grimsby. 
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HAtiipay & Son, A., ‘“‘ Somerset House,”’ High 
Street, Wells. 

HA.uipay, Crecix A., 44, Broad Street, Oxford. 

HAMILTON-CAMPBELL, Miss M. V., 29, Dongola 


Road, Ayr. 

HAMILTON & INCHES, 87-88, Princes Street, 
Edinburgh. 

HAMILTON & Son, J. J., 2, Bridle Lane, 


Piccadilly Circus, W. 

HAMMOND & CarDEw (J. H. Hammond, Mrs. D. 
S. Saunders), 84-85, Petty France, 2 and 
11, Palmer Street, and Caxton Buildings, 
Westminster, S.W.1. 

HAMPTON & Sons, Ltp., 8, Pall Mall East, S.W.1. 

Hamson, JosEpn, 106, High Street, Kings Lynn. 

Hancock, H. R., 37, Bury Street, St. James’s, 
SW ek 

HARDIMAN, WM. FREDK., 24, Upper Maudlin 
Street, Bristol. 

Hares Bros., 11, Wadham Street, Weston-super- 


Mare. 

Harman & Co., Ltp, 177, New Bond Street, 
W.1. 

Harris, SIDNEY S., 44-52, New Oxford Street, 
W.C.1 


Harris & SINCLAIR, 47, Nassau Street, Dublin 
(Free State). 

Harris & Sons, M., 44-52, New Oxford Street, 
W.C.1. 

Harris & Son} SAMUEL H., 5, Hatton Garden, 
B.C; 

Harrops, Ltp., 87-135, Brompton Road, S.W.1. 

Haw .ey’s, 605, Christchurch Road, Boscombe, 
Bournemouth, 

Hawortu, RicHarD (J.P.), 21-25, Preston Road, 
Blackburn. 

HEmING & Co., Ltp., 28-29, Conduit Street, W.1. 

HENDERSON-WuiTE, M., 45, Bridge Street, 
Deansgate, Manchester. 

HEsSTERS, Ltp., 163, Victoria Street, S.W.1. 

HETHERINGTON, JOHN WILLIAM, The South 
Place Antique Galleries, Meeting House 
Lane, Lancaster. 

HILi, ARTHUR E., 71, Sankey Street, Warrington. 

Hitt, Harorp, 9, Saville Row, Newcastle-on- 
Tyne. 

Hii & Sons, WiLiiAM E., 140, New Bond Street, 
W.1. 

Hopcson, F. W. D., High Street, Northallerton. 

HOLLAND, FREDERICK, Prince of Wales Museum, 
2,St. George’s Place, and 46, Mostyn Street, 
Llandudno. 

Hoxuipay, W., Pall Mall Safe Deposit, Carlton 
Street, Lower Regent Street, S.W.1. 

Ho.iineGs, FRANK, 7, Great Turnstile, High 
Holborn, W.C.2. 

HoimMEs & Co., 24, Haymarket, S.W.1. 

Hope, Mrs. A., 39, Thurloe Place, South Ken- 
sington, S.W.7. 

Hoskins, A. J., 101-102, High Petergate, York. 

HucGains, CHARLES, 3, Bury Street, St. James’s, 
S.W.1. 

HuGuHeEs, FRANK, 9, Alfred Road, Sutton. 

Hurst, FRED, 242, Fulham Road, S.W.10. 

HUTCHINSON, JOHN, 12, Monmouth Street, Bath. 

Hyam & Co., 158, Brompton Road, S.W.3. 


IstED, F. (W. A. Mitchell), 15, South Front, 
Southampton. 

Jackson & Son, Main Street, Sedbergh. 

JACKSON, GERALD, 94a, George Street, Baker 
Street, W.1. 

JEKYLL’s, Ltp., 10, Berkeley Street, W.1. 

Jew, E. TYLER, 2 and 3, Worcester Street, Oxford. 


JEWELL, S. & H., 131-132, High Holborn, 
W.Cok. 

JouNson, ARTHUR, 190, Old Christchurch Road, 
Bournemouth. 


JONES, FREDERICK, 1, Tavistock Street, Bedford. 

JORDAN, Mrs. L., 39, Duke Street, Penrith. 

JosEPH, E., 48a, Charing Cross Road, W.C.2, 
and 13, Great Newport Street, W.C.2. 

JUSTICE, GEORGE, 31, High Street, Lewes. 

KEEBLE, Ltp., ‘“ Carlisle House,” 10, Carlisle 
Street, Soho, W.1. 

KeEtiy, Joun F., Antique Art Galleries, 23, 
Queensgate, Inverness. 

KENT GALLERY, Ltp., THE, 44, Conduit Street, 
W.1. 

KENWORTHYS, LtTpD., 226, Stamford Street, 
Ashton-under-Lyne, Manchester. 

KENYON, Harry (B. Kenyon), The Olde Leche 
House, Watergate Row, Chester. 

KERIN, Ltp., 47, Duke Street, St. James’s, S.W.1. 

KIMBELL, H. & A., 182, Aldersgate Street, E.C.1. 

KINDERMAN, C. H. F., 24, Manchester Square, 
W.1. 

KINGSLAND, THE Misses, 9, Alton Road, Waddon, 
Surrey. 

Kirksy & Bunn (W. R. Bishop, W. J. Downes), 
la, Burlington Gardens, Bond Street, W.1. 

KIRKHOPE & Son, 59-63, Cambridge Street, 
Glasgow, Scotland. 

KNILL, FREDERICK, 191, Church Road, Hove. 

Kyre & Co., 41, The Pantiles, Tunbridge Wells. 

Lange, R. Mitts, 74, Royal Hospital Road, 
Chelsea, S.W.3. 

LAUDER, ROBERT, 1, Scott Street, Sauchiehall 
Street, Glasgow, Scotland. 

Law, FouLtsHam & CoLE, Ltp., 7, South Molton 
Street, Brook Street, W.1. 

Law, T. E., 3, Cank Street, Leicester. 

LAWRENCE, G. F., 7, West Hill, Wandsworth, 
S.W.18. 

Laycock, Frank, The Antique House, 36, High 
Street, Skipton. 

LEADER-WILLIAMS, B. C., Palazzo Atenasio, 
Taormina, Sicily. 

Lex, ALBERT, 17, Park Street, Nottingham. . 

LEE, WILLIAM, 120, Halifax Old Road, Hudders- 
field. 

LEGER & Son, J., 13, Duke Street, St. James's, 
S.W.1 


Lrecc, Epmunp C., 3, Castle Buildings, Ciren- 
cester. 

LEeGGaTT Bros., 30, St. James’s Street, S.W.1. 

Lenc, THE EXEcUTORS OF WILLIAM (Fredk. 
Leng), Victoria House, Havant. 

LenyGon & Morant, Ltp., 31, Old Burlington 
Street, W.1, and at New York. 

Lev, Mauricz, 24, Whitcomb Street, W.C.2. 

LEVER OF FINCHLEY, 17, Ryder Street, St. 
James’s, S.W.1. 
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LEVINE, Louis, Church Street, Cromer, and 192, 
Finchley Road, N.W.3. 

LEVINE, R., 50, Prince of Wales Road, Norwich. 

Lewis, ALEXANDER GEORGE, 136, Brompton 
Road, S.W.3. 

Lewis & SIMMONS, 
W.1. 

Lewitt, W. A., 27, Park Street, and 1, Castle 
Place, Nottingham. 

Linpow, ERNEST ARTHUR, 3la, Brompton Road, 
S.W. 

Linn & Sons, JOHN, The Old St. Martin’s 
Grammar School, Ramshill Road, and 20, 
Huntriss Row, Scarborough. 

LIPSCOMBE, JAMES (of Frank Partridge), 26, 
King Street, St. James’s, S.W.1. 

LisTER & Sons, D., 1, Cambridge Crescent, and 
20, Crescent Road, Harrogate. 

LITCHFIELD & Co., LTp., 3, Bruton Street, Bond 
Street, W.1. 

Littrz, A. W., 20, Castle Green, Bristol. 

LITTLE, WALTER Park, Devon and Cornwall Art 
Galleries, 30, South Street, Exeter. 

Lioyp, W. & R., 2, Salop Road, Oswestry. 

LocHEARN (Miss J. S. Birt), 110, St. James’s 


74, South Audley Street, 


Court, Buckingham Gate, S.W. (Private 
address.) 

Lock, A. G., Esher Galleries, High Street, Esher, 
Surrey. 


Lorigs, Ltp., 106, Wigmore Street, W.1. 

Low, James G. (J.P.), next The Town Hall, 
Montrose, Scotland. 

Lowe, Percy, 81, Wigmore Street, W.1. 

LuckiInG, JoHN, 33, High Street, Leighton 
Buzzard. 

LYNE, FREDK., 5, Perry Road, Bristol. 

MacCatium, ALEX., 38, Newmarket Street, Ayr, 
Scotland. 

MacKay & CHISHOLM, 59, Princes Street, 
Edinburgh, Scotland. 

MAcKINNON, Major A. L., 216, Union Street, 
Aberdeen, Scotland. 

Maaes Bros., 34-35, Conduit Street, New Bond 
Street, W.1. 

Maacs, JouN, 56, Church Street, Falmouth. 

Matitett & Son, The Octagon, Bath, and 40, 
New Bond Street, W.1. 

Marr, JOHN Masterton, Upper Largo, Fife, 
Scotland. 

Marryvyat & Co. (W. Mannell), 36, Baker Street, 
W.1. 


Marsu, H. & R., 29, Stall Street, and Beau Street, 
Bath. 

MARSHALL, ABRAHAM, 56, New Street, Hudders- 
field. 

MartTIN & Sons, J., Tubs Hill Antique Galleries, 
Sevenoaks. 

Mason (ROTHERHAM), LTD., JOHN, 36, High St., 
Rotherham. 


Maup, W. J., 127, Cloud’s Hill Road, St. George, 

== Bristol. 

Mawson, W. H., 13-15, Lake Road, Keswick, 
and 15, Victoria Street, Windermere. 

May & Son, 34, Church Street, Hereford. 

McCoy & Sons, Ltp., W. J., 80-86, Smithfield, 
Belfast, Northern Ireland. 


McGILvray & Son, JOHN, George Street, Oban, 
Scotland. 

MEATYARD, F. R., 32, Museum Street, W.C.1. 

MEIKLE, A. F. T. (of Joe Sale), 77-79-81, Church 
Street, Kensington, W.8. 

Mites, JAMES, “‘ Ye Olde Boke Shoppe,’ 34, 
Upperhead Row, Leeds. 

MILLAR, CEcIL, 30, Newman Street, W.1. 

MILLARD, VYSE, 6, Park Road, N.W.1. 

MITCHELL, NATHAN, 2 & 3, Duke Street, St. 
James’s, S.W.1. 

Morrat, A. J. Harpy, 56, Woodlands Road, C.3, 
and 177, Buccleuch Lane, Glasgow, Scotland. 

MorrFat & Co., MuIRHEAD, 121-134-138, Douglas 
Street, Glasgow, Scotland. 

Moore & Son, PuHiip, 65, Edgware Road, W.2. 

MORETON, CHARLES S., 43-45, Castle Road, 
Southsea. 

Morcan, W., Station Road, Taunton. 

MorrALL, F. J., 48, Liverpool Road, Stoke-on- 
Trent. 

Morris & Co. (DEcorRaTOoRS), Lrtp., 17, George 
Street, Hanover Square, W.1. 

MortTIMER, 44, South Street, Eastbourne. 

MortTtocks, Ltp., 31-32, Orchard Street, Oxford 
Street, W.1. 

MULLINS, WILLIAM, 52-54, High Street, Salis- 
bury. 

Murpocu, CHARLES, 44, Castle Street, Inverness, 
Scotland. 

Myers & Co., 102, New Bond Street, W.1. 

Naytor, Miss ZENA (second Member of R. 
Langton Douglas), 2, Hill Street, Berkeley 
Square, W.1. 

NEATE, RICHARD, “ Bygone Days,”’ 
Street, Regent’s Park, N.W.1. 

NEEDHAM, JOHN, 387, Stockport Road, Long- 
sight, Manchester. 

NerEepHAM (1915), Ltp., J. W., 1, 20 and 21, 
Deansgate Arcade, and 2, St. Ann’s Square, 
Manchester. 

NEILSON, GEORGE, 56, St. Mary Street, and 
Holyrood Square, Edinburgh, Scotland. 

NEWCOMBE, F., Park Street Galleries, Bristol. 


92, Albany 


NIELD, EDWARD, 223, Corporation Street, 
Preston. 

Noauw’s ARK, THE (A. Robinson), The Borough, 
Farnham. 


Norton, H. R. N., 46, Museum Street, W.C.1. 

Nott, CHARLES, 38, Bury Street, St. James’s, 
S.W.1; 

NutTTALL, ERNEST, 7, Lower Temple Street, 
Birmingham. 

Oates & Musson, 22-3-4, High Street and 7, 
Ironmonger Street, Stamford. 

O’BoyvLe, Mark, 27, Watergate Row, Chester. 

O’DonocuHuE, C. & D., 12, Victoria Parade and 
76, Union Street, Torquay. 

OrpisH, T., China Street and Castle Hill, Lan- 
caster. 

OsBoRNE & Co. (CONTRACTORS), LTD., 2, Grafton 
Street, W.1. 

OsBoRNE, ARTHUR S., “ Langham,” 67, Mile 
End Lane, Stockport. 

Over & Sons, R. P., 88, London Road, Cam- 
berley. 
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OVERMASS, HENRY P., 2-3, St. Martin’s Lane, 
Exeter. Address letters ‘‘ Orielton,’’ Top- 
sham Road. Goods: Paragon House, 
South Street, Exeter. 

OwENsS, Epwarp, 5, Exchange Street East, 
Liverpool. 

PacE, H. Stuart, 129, Bridge Street, Warring- 
ton. 

PatMER, W. E., 38, Gloucester Road, South 
Kensington, S.W.7. 

PARKER, CHARLES, 40, Park Street, Nottingham. 

PARKER, Eustace G. (J.P.), Tower Works, 
Altrincham. 

PARKER GALLERY, THE, 28, Berkeley Square, 


PARKHURST, J. WyNDHAM, The Ancient Prior’s 
House, Crawley. 

Parr & Morpaunt (H. W. Coopland), 18, 
Islington, Liverpool. 

Parsons & Sons, E., 45, Brompton Road, 
S.W.3. 

PARTRIDGE, CEcIL, 39, Duke Street, St. James’s, 
SW. 

PARTRIDGE, FRANK, 26, King Street, St. James’s 
Square, S.W.1, and at New York. 

PARTRIDGE, LEONARD, 62, Baker Street, Port- 


man Square, W., and 3, Savile Row, 
W.4 
Pawsry & Payne, 1, Bury Street, St. James’s, 


S.W.1. 

PEasE & Son, W., 36, Park Street, Nottingham. 

PERMAIN, WILLIAM, 32, King Street, St. James’s 
Square, S.W.1. 

Perry, A. E., 4-6, Exhibition Road, South 
Kensington, S.W.7. 

Perry, Ltp., Joun, 10-11, Angel Row, Notting- 
ham, 

Puituirs, E., 64a, Hamilton Terrace, N.W.8. 

Puiturps, Ltrp., F. W., The Manor House, 
Hitchin. 

Puituips, S. J., 113, New Bond Street, W.1. 

Puituips, W., 492-494, Oxford Street, W.1. 


Puipps, TuHos. F., 208, Earl’s Court Road, 
S.W.5. 

Pickarp, C. L., Portland Gate, Portland Cres- 
cent, Leeds. 


PiruER, F. E., 38, Mortimer Street, W.1. 

PLowriGuT, W. CREMER, 1, Tombland, Nor- 
wich. 

Pratt, C. J., 186, Brompton Road, S.W.3. 

Pratt, H. & A. J., 29, High Street South, 
Dunstable. 

PRENTICE, T. G., 44, Sheep Street, Bicester. 

Preston, J. E., & E. K., 3, Grosvenor Place, 
East Street, Newquay. 

Proctor & Sons, T. A., The Antique Shop, 
Water Street, Skipton. 

QuaritcH, Ltp., BERNARD, 11, Grafton Street, 

1 


RADMORE & HARPER, 70d, Queen Street, Newton 
Abbot, and 20-22, Fore Street, Totnes. 
RAEBURN GALLERY, THE (see Henry J. Brown). 
RANDOLPH, ARTHUR (A. R. Brett), 14-15-16, 

Bridge Street, Hitchin. 
RApsTONE, L., 62, Anlaby Road, Hull. 
Reap & AmEs, 41, South Street, Eastbourne. 


REEVES & Son, 43, High Street and Old Town 
Hall, Hastings. 

Retp & LEFEVRE, Ltp., ALEX. (A. J. M’Neill 
Reid), 117-121, West George Street, Glas- 
gow, Scotland. 

Reuzy, W..7.Atks 
(Free State), 

REYNOLDS, LtTp., GEORGE L., 4-5, Dogpole, 


18, Cabra Road, Dublin 


Shrewsbury. 

Riau, J. E., 5, George Street and 9, New Street, 
Grimsby. 

Rice & Curisty, Lrp., 93, Wigmore Street, 
Wd. 


RICHARDS, F. C., 67, Temple Row, Birmingham. 

Ricuarps & Co., V. P. (W. F. A. Rattigan, 
C.M.G.), 48, Alfred Place, S.W.7. 

RICHARDSON, CHARLES, 42a, Rosamond Street 
West, Manchester. 

RicHAarpDson, H. F., 90, Fulham Road, South 
Kensington, S.W.3. 

RICKERBY, BENJAMIN R., 7, 14, & 16, St. Cuth- 
bert’s Lane, Carlisle. 

RIMELL & SON, Ltp., JAMES, 6, Duke Street, St. 
James’s, S.W.1. 

Rrxson, Harry S., Ye Olde Retreate, Dun- 
stable. 

RoBERSoN, Ltp., Knightsbridge Halls, 213- 
229, Knightsbridge, S.W.7. 

RoBERTSON & Co., J. W., 91, Aldersgate Street, 
[Ree A 

RoBINsSON & SON, GEORGE, Pear Tree House, 
Heacham, Norfolk. 

Rosinson, T. H., c/o Frank Partridge, 26, King 
Street, St. James’s Square, S.W.1. 

Rosson & Co., Ltp., 7, Hanover Street, Regent 
Street, W.1. 

Ror, Rocsr, 70, St. Andrew’s Street, Cambridge. 

Rome, A., 3, Bridge Street, Deansgate, Man- 
chester. 

RosE & Son, J. W., 71, Southgate, Sleaford. 

Rose, J. W., 5, Old Bond Street, Bath. 

RuskKIN GALLERY, THE, Chamberlain Square, 
Edmund Street, Birmingham. 

RUSSELL, FRANK A., 25, Doughty Street, Meck- 
lenburgh Square, W.C.1. 

SABIN, FRANK 1T., 172, New Bond Street, W.1. 

SABIN, W. M., 17, Duke Street, St. James’s, 
S.W.1. 

SAINSBURY, D. T., 1 & 2, West Terrace, Queen’s 
Road, Bournemouth. 

SALE, JosrpH, 77-79-81, Church Street, Ken- 
sington, W.8. 

SALT, WALTER, 42, High Street, Buxton. 

Sampson & Son, W. W., 7, Haymarket, S.W.1. 

SANDERSON, FRANK, 4, Montpelier Gardens, 
Harrogate. 

SARGENT, AUGUSTINE (Letters), 7, Rivercourt 
Road, Ravenscourt Park, W. 

SAUNDERS, CHARLES, 33, Vallis Way, Frome. 

SAWYER, Ltp., CHARLES J., 12 & 13, Grafton 
Street, W.1. 

ScotnEy & Son, ‘“‘ The Old Crypt,” 13-15, St. 
Mary’s Hill, Stamford. 

SELLICKS OF EXETER, 87, Sidwell Street, Exeter, 
30, Spring Street and 30, Bishop’s Road, 
Paddington, W.2. 
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Stymour, W. E., 7, Rectory Road, Beckenham. 

SHAFTOE, FRANK, 15, Regent Parade, Harrogate. 

SHAPLAND, 207, High Holborn, W.C.1. 

Suaw, J. & J., Oxford House, 70, Oxford Street, 
Manchester. 

SHERRATT & Co., Ltp., D., 61, Bridge Street 
Row, Chester. 

Simmons, E tas, 5, Ryder Street, St. James’s, 
S.W.1. 

Simmons, Harry, c/o J. M. Botibol, 20, 28 & 
30, Hanway Street, W.1. 

Simmons, JosHua (Letters only), 
House, Porchester Terrace, W.2. 

SINCLAIR, THomas, 17, Arthur Street, Belfast, 
Northern [reland. 

SINDLAY, Ltp., 70, Wigmore Street, W.1. 

SLEE, W. W., 30, Duncan Street, Leeds. 

SMART & Sons, F., 10, Vallis Way, Frome. 

SMITH, ARTHUR, 36-38, West Street, Horncastle. 

SMITH, CHARLES S., 1-3, South Street, Scar- 
borough. 

SMITH, FREDERICK, 7, Cross Street, Barnstaple. 

SMITH, J. A., 92a, King Cross Street, Halifax. 

SMITH, S., 36, Nantwich Road, Crewe. 

SmiTH, THos. G., 20, Castle Green, Bristol. 

SPANISH ART GALLERY, THE (Lionel Harris), 50, 
Conduit Street, Bond Street, W.1. 

SPARKS, JOHN, 128, Mount Street, W.1. 

SPENCER, WALTER T., 27, New Oxford Street, 
W.C.1. 

SPILLER, H. J., 37, Beak Street, Regent Street, 
W.1 


Inverness 


Spink & Son, Lrtp., 5-6-7, King Street, St. 
James’s Square, S.W.1. 

SPINNING WHEEL, THE (H. M. Philipson-Stow), 
Farnham. 

STAAL, CHARLES, 6, Duke Street, St. James’s, 
S.W.1. 

STAAL & Sons, I., 36, South Molton St., Oxford 
Street, W.1, and 138, Brompton Road, 
S.W.3. 

STaIR & ANDREW, LTD., 25, Soho Square, W.1, 
and at New York. 

STEPHENS & Sons, J. W., 26-7, Church Street, 


Hereford. 

STEVENS, Miss Luciz, High Street, Slough, 
Bucks. 

STEVENS, SON & STILES, Henry, 39, Gt. Russell 
Street, W.C.1. 


STEVENS, W. J., Ridgway, Plympton. 

STOBIE & Son, Peter, High Street and Assembly 
Street, Dumfries, Scotland. 

STOCKBRIDGE & Sons, W., 49, Sidney Street, 


Cambridge. 

STOKES, MICHAEL, 52, High Street, Notting Hill 
Gate, W.11. 

STONER & Evans, 3, King Street, St. James’s 
Square, S.W.1. 


STONER, Matcoim (of Stoner & Evans), 3, King 
Street, St. James’s Square, S.W.1. 

STREETER, Davip, Clyde House, 193, London 
Road, East Grinstead. 

STREETER, ERNEST, Church Street and Lombard 

Street, Petworth. 

STUART & TuRNER, LtpD., 13, Soho Square, 
WL; 


SUSSEX GOLDSMITHS & SILVERSMITHS Co., 
Lrp., 13, Pavilion Buildings, Brighton. 
SYMINGTON’s OLD BooxsHop, 13-15, Market 
Place, Harrogate. 

Symons, Inc., Heckscher Building, 730, Fifth 
Avenue, New York, U.S.A. 

Syntax; H. J. (Hj. Hildyard @ Son)? 152) 
Brompton Road, S.W. 

TaRBUCK, A. E., 89, Clifton Street, Lytham. 

TarBuck, J. W.,12, Hoghton Street, Southport. 

Tay Lor, F., 43, Belgrave Gate, Leicester. 

TELFORD, JAMES, 4, Court Buildings and The 
Arcade, Keswick. 

TrssierRs, Ltp., 26, New Bond Street, W.1. 

THomaAS, JosEPH ROCHELLE, The Georgian 
Galleries, 10, 11 & 12, King Street, St. 
James’s, S.W.1. 

THOMAS, Miss SARAH, R., 38, Greenhill Street, 
Stratford-on-Avon. 

THORNTON, CHARLES E., The Adams House, 
Petergate, York. 

Timms, <A., 113, Sydney Street, Chelsea, 
S. Wo. . 
Tovp, FRED, The Gill, Brogden Street and Buxton 
Place, Ulverston. 
TOWNEND, Mrs., 61-63, 

Portman Square, W.1. 
TOWNSEND, W. A., Shakespeare House, Broms- 


Blandford Street, 


grove. 
TREASURE, FREDERICK, Kay Street Mills, 
Preston. 
TREGASKIS & SON, JAMES, 66, Great Russell 
Street, W.C.1. 


TRENGOVE, A., 88, High Street, Croydon. 

TRITTON, 120a, Mount Street, W.1. 

TROLLOPE & Sons, West Halkin Street, S.W.1. 

TROTTER, JOHN, 44, Comrie Street, Crieff, 
Scotland. 

Tupor GALLERIES, THE (Mrs. A. M. Browett), 
5, Cannon Street, Birmingham. 

TURNER, FREDERICK SAMUEL, 151, Brompton 
Road, $.W.3. 

TuRNER, Lorp & Co., W., 20, Mount Street, W.1. 

TweEeEpD, J. & W., 408 and 341, Leeds Road, 
Bradford. 

UsHER & SON, JAMES 
Newland, Lincoln. 

VeritcH, 7, Carlton Street, Regent Street, $.W.1. 

VERNAY, INc., ARTHUR S., 217, Piccadilly, W.1, 
and at New York. 

Vicars BrRoTuHERS, 12, Old Bond Street, W.1. 

VINCENT & SON, EpGAR, The Casket, Yeovil. 

VINCENT, JOHN, 86, St. Mary Street, Weymouth. 

WapE, S. H., The Old Monkton House, Honiton, 
and Fore Street, Sidmouth. 
WALPOLE BROTHERS, Old Bond Street, Bath. 
WaLteR, GILBERT (G. W. Rye), The Tudor 
Gallery, 64, South Molton Street, W.1. 
WaRD, CHARLES WILLIAM, 65, Victoria Street, 
Kettering. 

Warinc & GiILtLow, Ltp., 164-180, Oxford 
Street, W.1. 

Warn, ERNEST S., The Parade, Riverhead, near 
Sevenoaks. 

Warkins, G. A., 1, Unity Street, Park Street, 
Bristol. 


(John Hodgson), 14, 
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Watson, ArtHurR, Albemarle Gallery, 6, Albe- 
marle Street, Piccadilly, W.1. 

Watson, Victor A. (of Crichton Bros.), 22, Old 
Bond Street, W.1. 

Way's ANTIQUE ART GALLERY (R. P. Way), 41, 
Park Street, Bristol. 

WayTEe & CHEVERTON, CHARLES, High Street, 


Edenbridge. 
Wess, Ltp., Geo. H., 12, Smithy Row, Notting- 
ham. 


WEBSTER, D., Kentish Mansions, 4b, London 
Road, Tunbridge Wells, and 8, Upperhead 
Row, Leeds. 

WEBSTER, Matco.m (of Percy Webster), 37, Great 
Portland Street, W.1. 

WEBSTER, Percy, 37, Great Portland Street, 
W.1. 


WEBSTER, Ltp., R., 33, Queen Victoria Street, 


) Oe ee 

WELBCK GALLERIES, LtTp., Morgan Arcade and 
Bakers Row, Cardiff. 

WELLS, GEORGE Wooprow, 96, High Street, 
Wimbledon Common, S.W.19. 

WEsToN, Mrs. Ditra, 7, High Street, Lyndhurst, 
Hants. 

WuiteE, A. C., 597, Wandsworth Road, S.W.8. 

Wuitt, ALLom & Co., 15, George Street, Hanover 
Square, W.1, and at New York. 

WHITE, WILLIAM HeEnrRy, 6, 8, 9, College 
Court, Gloucester. 

WuHiTE, WILLIAM T., 34-52, Lady Lawson Street, 
Edinburgh. 

Wickes, L. J., 16, Gloucester Road, Kensington, 
S.W.7. 

Witiiams & SutcuH, 23a, Old Bond Street, W.1. 

Wittiams, C. R. I., Sidbury Antique Galleries, 
Worcester and Bromyard. 

Wiiiams, Mrs. (J. Foreman), Caxton Hall, 
Palmer Street, Westminster, S.W.1. 

Wiz.iaMs, S., 148, Brompton Road, S.W.3. 

Witiiams, T. M. (C. J. Citron), 125, Wardour 
Street, Oxford Street, W.1. 

Wittman, ALBERT, 7, St. Michael’s Row (The 
Arcade), Chester. 

WILLSON, WALTER H., 
James’s, S.W.1. 


28, King Street, St. 


WILSON & SHARP, Ltp., 139, Princes Street, 
Edinburgh. 

WILson, Son & CooMBE, JOHN (W. F. Coombe), 
22, Cathedral Yard and Catherine Street, 
Exeter. 

WitHErS & Co., 29, Westow Street, Upper 
Norwood, S.E.19. 

WITHERS OF LEICESTER, Ltp. (Managing Direc- 
tor, Edward Frings), St. Martin’s Galleries, 
Leicester. 

WotseEy, S. W., 71-72, Buckingham Gate, S.W.1. 

WoOOLLETT, CHARLES A., 18-19 & 21, High Street, 
Rochester, and The Northdown Antique 
Gallery, 253, Northdown Road, Cliftonville, 
Margate. 


WoRDINGHAM, J., ““ Hope House,’”’ Crown Road, 
adjoining G.P.O., Norwich. Branch address : 
“Augustine Steward’s House’ (facing 


Cathedral), Tombland, Norwich. 

Wor ey & Son, High Street, Reigate. 

Woy, Epwarp, 176, Manningham Lane, Brad- 
ford. 

WRIGHT & HUNTER, LTD., 16 & 22, Arthur Street, 
Belfast, Northern Ireland. 

WRIGHT & Sons, ALFRED, The Antique Galleries, 
104, South Street, Eastbourne. 

Wyatt, THomas, King Charles House, New 
Street, Worcester. 

WYBURD, LEONARD F., 87, Wigmore Street, W.1. 

WYCHERLEY & Sons, G. R., Old Curiosity Shop, 
High Street, Shrewsbury. 

WywneE & Sons, Ltp., St. Ann’s Churchyard, St. 
Ann’s Square, Manchester. 

Wynne, H. (of Osborne & Co. (Contractors), 
Ltd.), 2, Grafton Street, W.1. 

YATES &SON, JOHN, 12, St. John’s Street, Stirling, 
Scotland. 

YE CORNER CUPBOARD (A. W. Courtenay), 17, 
Station Parade, Eastbourne. 

YONWIN, CHARLES, The Antique Galleries, 134, 
High Street, Sutton, and The Antiquary, 35, 
Benhill Street, Sutton. 

YounG, CuHarRLEs, 107, Wigmore Street, Portman 
Square, W.1. 

Younc, WILiIAM, 1, Belmont Street, Aberdeen, 
Scotland. 
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HARRISON AND SONS, LTD., 
PRINTERS IN ORDINARY TO HIS MAJESTY, 
ST. MARTIN’S LANE, LONDON, W.C.2. 
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